The e
D, lgltal
Phottgraphy

Book




Digital

Phoggraphy

The step-by-step secrets for how to
make your photos look like the pros’!

Scott Kelby



The Digital Photography Book, part 2

The Digital Photography
Book, part 2 Team

CREATIVE DIRECTOR
Felix Nelson

ART DIRECTOR
Jessica Maldonado

TECHNICAL EDITORS

Kim Doty
Cindy Snyder

EDITORIAL CONSULTANTS

David Hobby
David Ziser
Steve Dantzig

PRODUCTION MANAGER
Dave Damstra

PHOTOGRAPHY
Scott Kelby

STUDIO AND
PRODUCTION SHOTS

Brad Moore

PUBLISHED BY
Peachpit Press
©2014 Scott Kelby

All rights reserved. No part of this book may be reproduced or
transmitted in any form, by any means, electronic or mechanical,
including photocopying, recording, or by any information storage
and retrieval system, without written permission from the publisher,
except for the inclusion of brief quotations in a review.

Composed in Myriad Pro (Adobe Systems Incorporated) and LCD
(Esselte) by Kelby Media Group Inc.

Trademarks

All terms mentioned in this book that are known to be trademarks
or service marks have been appropriately capitalized. Peachpit Press
cannot attest to the accuracy of this information. Use of a term in
the book should not be regarded as affecting the validity of any
trademark or service mark.

Photoshop, Elements, and Lightroom are registered trademarks
of Adobe Systems, Inc.

Nikon is a registered trademark of Nikon Corporation.

Canon is a registered trademark of Canon Inc.

Sony is a registered trademark of Sony Corporation.

Warning and Disclaimer

This book is designed to provide information about digital photog-
raphy. Every effort has been made to make this book as complete
and as accurate as possible, but no warranty of fitness is implied.

The information is provided on an as-is basis. The author and
Peachpit Press shall have neither the liability nor responsibility
to any person or entity with respect to any loss or damages
arising from the information contained in this book or from the
use of the discs or programs that may accompany it.

ISBN 13:978-0-321-94854-0

ISBN 10: 0-321-94854-8

151413121110987654321

Printed and bound in the United States of America

www.peachpit.com
www.kelbytraining.com


http://www.peachpit.com
http://www.kelbytraining.com

This book is dedicated to the memory of
Lakeland High School Band Director William C. Miller.
His job was to teach us music, but the things he taught us
about life changed us, challenged us, and improved us
in ways he could never imagine. | feel very
fortunate to have been one of his students.



The Digital Photography Book, Part 2

Acknowledgments

[though only one name appears on the spine of this book, it takes a team of dedicated and

A talented people to pull a project like this together. I'm not only delighted to be working
with them, but | also get the honor and privilege of thanking them here.

To my amazing wife Kalebra: | don't know how you do it, but each year you somehow get more beauti-
ful, more compassionate, more generous, more fun, and you get me to fall even more madly in love
with you than the year before (and so far, you've done this 24 years in a row)! They don’t make words to
express how | feel about you, and how thankful and blessed | am to have you as my wife, but since all
| have here are words—thank you for making me the luckiest man in the world.

To my wonderful, crazy, fun-filled, son Jordan: When | wrote the first version of this book, | wrote
that you were the coolest little boy any dad could ever ask for. Now that you're 16 years old, and you're
6'1" and 220 Ibs. of muscle (my brother calls you “The Wall”), you're not a little boy by any means, but you
definitely still are the coolest! Although | know you don't read these acknowledgments, it means so much
to me that | can write it, just to tell you how proud | am of you, how thrilled | am to be your dad, and what
a great big brother you've become to your little sister. Your mom and | were truly blessed the day you
were born.

To my beautiful daughter Kira: You are a little clone of your mom, and that’s the best compliment

| could ever give you. You have your mom’s sweet nature, her beautiful smile, and like her, you always
have a song in your heart. You're already starting to realize that your mom is someone incredibly special,
and take it from Dad, you're in for a really fun, exciting, hug-filled, and adventure-filled life. 'm so proud
to be your dad.

To my big brother Jeff: A lot of younger brothers look up to their older brother because, well...they're
older. But I look up to you because you've been much more than a brother to me. It's like you've been my
“other dad"in the way you always looked out for me, gave me wise and thoughtful council, and always put
me first—just like Dad put us first. Your boundless generosity, kindness, positive attitude, and humility have
been an inspiration to me my entire life, and I'm just so honored to be your brother and lifelong friend.

To my friend and fellow photographer Brad Moore: My personal thanks for shooting most of the
product shots for this book and for working as first assistant on many of the shots | took throughout it.
You're absolutely invaluable and an awful lot of fun.

To my in-house team at Kelby Media Group: You make coming into work an awful lot of fun for me,
and each time | walk in the door, | can feel that infectious buzz of creativity you put out that makes me
enjoy what we do so much. I'm still amazed to this day at how we all come together to hit our often
impossible deadlines, and as always, you do it with class, poise, and a can-do attitude that is truly
inspiring. You guys rock!

To my Editor Kim Doty: It broke Kim's heart that she wasn't able to work on the original, first edition of this
book, but she had a pretty good excuse with that whole “I'm having a baby” thing. Kim, it's wonderful to
have you back for this second edition (though, Cindy Snyder did a really great job pinch-hitting for you
while you were out), and to have both you and Cindy working with me on this edition is really a treat.

Livl



The Digital Photography Book, Part 2

To Jessica Maldonado (a.k.a. Photoshop Girl): | can't thank you enough for all your hard work on the
cover, and on the look of this and all my books. | love the way you design, and all the clever little things
you add to everything you do. You're incredibly talented, a joy to work with, and | feel very, very fortu-
nate to have you on my team.

To my friend and Creative Director Felix Nelson: You're the glue that keeps this whole thing together,
and not only could | not do this without you—I wouldn’t want to. Keep doin’that Felix thing you do!

To my best buddy Dave Moser: Besides being the driving force behind all our books, | just want
you to know how touched and honored | was that you chose me to be the Best Man at your wedding.
It meant more than you know.

To my dear friend and business partner Jean A. Kendra: Thanks for putting up with me all these
years, and for your support for all my crazy ideas. It really means a lot.

To my Executive Assistant Susan Hageanon: Thanks so much for managing my schedule, so | can find
the time to write these books, and also for keeping a lot of plates in the air while I'm doing it. | know
| don't make it easy, but you sure do! Thanks so much!

To Ted Waitt, my awesome Editor at Peachpit Press: There's nothing like having a serious photographer
as your editor, and while you're a kick-butt editor, you're an even better friend.

To my publisher Nancy Aldrich-Ruenzel, marketing mavericks Scott Cowlin and Sara Jane Todd (SJ),
and the incredibly dedicated team at Peachpit Press: It's a real honor to get to work with people who
really just want to make great books.

To David Ziser, David Hobby, and Steve Dantzig who acted as tech editors on the original edition of this
book, in three very important chapters: the wedding photography chapter, the off-camera flash chapter,
and the studio chapter, respectively. | asked for your help because | knew you were the best, and the
book is far better because of your input, suggestions, and ideas. | am so very grateful to you all.

To all the talented and gifted photographers who've taught me so much over the years: Moose Peterson,
Joe McNally, Bill Fortney, George Lepp, Anne Cahill, Vincent Versace, David Ziser, Jim DiVitale, Cliff Mautner,
Dave Black, Helene Glassman, and Monte Zucker.

To my mentors John Graden, Jack Lee, Dave Gales, Judy Farmer, and Douglas Poole: Your wisdom
and whip-cracking have helped me immeasurably throughout my life, and | will always be in your debt,
and grateful for your friendship and guidance.

Most importantly, | want to thank God, and His Son Jesus Christ, for leading me to the woman of my
dreams, for blessing us with such amazing children, for allowing me to make a living doing something
I truly love, for always being there when | need Him, for blessing me with a wonderful, fulfilling, and
happy life, and such a warm, loving family to share it with.

vl



The Digital Photography Book, Part 2

Other Books by Scott Kelby

Professional Portrait Retouching Techniques for Photographers
Using Photoshop

The Digital Photography Book, parts 1, 2,3 & 4

Light It, Shoot It, Retouch It: Learn Step by Step How to Go from
Empty Studio to Finished Image

The Adobe Photoshop Book for Digital Photographers

The Photoshop Elements Book for Digital Photographers

The Adobe Photoshop Lightroom Book for Digital Photographers
The iPhone Book

It’s a Jesus Thing: The Book for Wanna Be-lievers

Photo Recipes Live: Behind the Scenes: Your Guide to Today’s
Most Popular Lighting Techniques, parts 1 & 2

fvil



The Digital Photography Book, Part 2

About the Author

Scott is Editor, Publisher, and co-founder of Photoshop
User magazine, is Publisher of Light It! and Lightroom digital
magazines, and is co-host of the weekly webcasts The Grid
(a photography talk show) and Photoshop User TV.

He is President of the National Association of Photoshop
Professionals (NAPP), the trade association for Adobe®
Photoshop® users, and he’s President of the software train-
ing, education, and publishing firm Kelby Media Group.

Scott is a photographer, designer, and an award-
winning author of more than 50 books, including The
Digital Photography Book, parts 1, 2, 3, & 4, The Adobe
Photoshop Book for Digital Photographers, Professional
Portrait Retouching Techniques for Photographers Using
Photoshop, The Adobe Photoshop Lightroom Book for
Digital Photographers, Light It, Shoot It, Retouch It: Learn
Step by Step How to Go from Empty Studio to Finished
Image, and The iPhone Book. His book, The Digital Pho-
tography Book, part 1, is now the top-selling book on
digital photography ever.

For the past three years, Scott has been honored with
the distinction of being the world’s #1 best-selling author
of books on photography. His books have been translated
into dozens of different languages, including Chinese,
Russian, Spanish, Korean, Polish, Taiwanese, French,
German, Italian, Japanese, Dutch, Swedish, Turkish,
and Portuguese, among others.

Scott is Training Director for the Adobe Photoshop
Seminar Tour, and Conference Technical Chair for the
Photoshop World Conference & Expo. He's featured in a
series of online courses (from KelbyTraining.com), and
has been training photographers and Adobe Photoshop
users since 1993. He is also the founder of Scott Kelby's
Annual Worldwide Photowalk, the largest global social
event for photographers, which brings tens of thousands
of photographers together on one day each year to shoot
in over a thousand cities worldwide.

For more information on Scott, visit him at:

His daily blog: http://scottkelby.com
Twitter: @scottkelby

Facebook: www.facebook.com/skelby
Google+: Scottgplus.com

Lviil


http://scottkelby.com
http://www.facebook.com/skelby

m The Digital Photography Book, Part 2

Chapter One 1
Using Flash Like a Pro

If You Hate the Way Photos Look with Flash,

You're Not Alone

10 Things You'll Wish You Had Known... 2
...Before Reading This Book! 3
Here Are Those Last Three Things 4
Pop-Up Flash: Use It as a Weapon 5
The Advantages of a Dedicated Flash 6
If You Don't Already Own a Dedicated Flash 7
The Pro Look: Get It Off-Camera & Soften It 8
Get Your Flash Off Your Camera, Method #1 9
Using Pop-Up Flash Wirelessly (#2) 10
Using a Wireless Triggering System (#3) 1
Going Wireless (Nikon), Part | 12
Going Wireless (Nikon), Part Il 13
Going Wireless (Canon), Part | 14
Going Wireless (Canon), Part Il 15
“Drag the Shutter” to See More Background 16
How to Soften the Light from Your Flash 17
Make It Softer Light by Bouncing It 18
Putting That Nice Twinkle of Light in the Eyes 19
Softbox-Quality Softening from Your Flash 20
Tip for Shooting Through a Diffuser 21
Why You Might Want a Stand for Your Flash 22
Mounting Flashes Anywhere 23
Rear Sync Rocks (& Why You Should Use It) 24
The Fourth Secret to Pro Flash Results 25
Using Gels (& Why You Need Them) 26
Using Gels to Get That S/ Look 27
If You Have to Use Pop-Up Flash, Do This 28
Using a Second Flash 29
Controlling a Second Flash (Nikon) 30
Controlling a Second Flash (Canon) 31
How Far Back Can You Stand Using Flash? 32
How to Stand Back Even Farther 33
Controlling Your Light to Add Drama 34
Shooting Sunset Portraits with Flash 35

Lviiil



The Digital Photography Book, Part 2 m

Chapter Two 37
Building a Studio from Scratch
It's Much Easier and Less Expensive

Than You'd Think

Studio Backgrounds 38
Using Studio Flash (Called Strobes) 39
Softening Harsh Studio Strobes 40
Why | Prefer Softboxes to Umbrellas 41
What a Speed Ring Does

(& Why You Need It) 42
Using a Modeling Light 43
Firing Your Studio Strobe 44
Firing Your Studio Strobe Wirelessly 45
Using Continuous Light Instead 46
Choosing the Size for Your Softbox 47
How a Light Meter Makes Your

Studio Life Easier 48
How to Use a Light Meter 49
How Many Lights Should You Use? 50
The Least Expensive Extra Light 51
Adding a Hair Light 52
Where to Position Your Hair Light 53
Testing Your Hair Light's Position 54
Keeping Your Hair Light from Spilling 55
Which Mode Should You Shoot In? 56
Where to Position Your Main Light 57
How High to Position Your Main Light 58
How Close to Position Your Light 59
Using a Fan for Windblown Effects 60
Want Softer, More Even Light? Feather It! 61
What That Extra Panel in Your Softbox Does 62
Using a Pop-Up Collapsible Background 63
Keep Light from Hitting the Background 64
Three Backgrounds for the Price of One 65
Using Off-Camera Flash to Light Backgrounds 66
The Advantage of Shooting Tethered 67
Getting Super-Saturated Background Color 68
Lighting a White Background 69
Which Color Reflector to Use 70
Where to Position a Reflector 71
Reflectors Without an Assistant 72
Seeing the Light from Your Reflector 73

Lix]



m The Digital Photography Book, Part 2

Chapter Three 75
Shooting Portraits Like a Pro

More Tips to Make People Look Their Very Best

Don't Leave Too Much Headroom 76
Great f-Stop for On-Location Portraits 77
Shoot in Portrait Orientation 78
Shooting Portraits? Get a Battery Grip! 79
The “Sun Over Your Shoulder” Rule Is Bogus 80
Shoot Wide and Push in Tight 81

Shoot Profile Shots in Horizontal 82
Shoot Long for More Flattering Portraits 83

Why Diffusers Rock for Outdoor Portraits 84
Making a Better Background for Portraits 85

Cropping Off the Top of Their Head 86
Trendy Composition Tip 87
Group Photos Are Easier Outdoors 88
Tip for Posing Group Portraits 89
Great Tip for Casual Group Shots 90
Get Couples Really, Really Close 91

Want Better Portraits? Don't Count Down! 92
Shoot Before & Between Shoots for

More Natural-Looking Portraits 93
Don't Light Your Entire Subject Evenly 94
Window Light: Where to Position the Subject 95
Window Light: Where You Should Shoot From 96
Window Light: Where to Position the Reflector 97
Six Quick Tips for Fixing Facial Challenges 98
Don't Shoot with Their Shoulders Straight On 99
Making Your Subject Look Slimmer 100
Using a Posing Chair 101

Keeping Your Subject “In the Zone” 102
Avoid Dappled Light 103
Gold Reflectors Are for Outdoors 104
Minimizing Shadows Under the Eyes 105
Chapter Four 107

Shooting Landscapes Like a Pro
More Tips for Creating Stunning Scenic Images

The Secret to Shooting Sunsets 108
Cutting Reflections in Water 109
For Landscapes, You Need a Clear Subject 110

[x1



The Digital Photography Book, Part 2 m

Using Your LCD Monitor Outdoors 111
A Trick for Shooting Great Rainbows 112
ATimesaving Pano Trick 13
The Trick for Using a Fisheye Lens 114
When to Shoot Streams 115
Don’t Stop Shooting at Sunset 116
How to Shoot Fog 117
Getting Shots of Lightning (Manually) 118
Getting Shots of Lightning (Automatically) 19
Where to Focus for Landscape Shots 120
Find the Great Light First 121
How to Shoot on a Gray, Overcast Day 122
A Trick for Great-Looking Flower Shots 123
The Full-Frame Camera Advantage 124
The Seven Deadly Sins of

Landscape Photography 125
Landscape Sin #1: Choppy Water 126
Landscape Sin #2: Frozen Water in Waterfalls 127
Landscape Sin #3: Bald, Cloudless Skies 128
Landscape Sin #4: Harsh, Midday Sun 129
Landscape Sin #5: A Crooked Horizon Line 130
Landscape Sin #6: Distracting Junk Near Edge 131
Landscape Sin #7: No Foreground Object 132
And...Dead Trees and Tree Stumps...And... 133
Chapter Five 135
Shooting Weddings Like a Pro

How to Get Professional Results from Your Next Shoot
Create a Shot List 136
Have Backups for Everything! 137
Silencing Your Camera’s Beep 138
Backlighting Your Bride 139
Don't Changes Lenses, Change Cameras 140
Bring a Stepladder for a Higher Vantage Point 141
Why You Want a Second Shooter 142
When to Shoot in RAW 143
Where to Aim Your Flash 144
Shoot in Lower Light Without Raising Your ISO 145
A Recipe for Balanced Flash in Church 146
Compose to Include the Church 147
Tip for Posing the Bride 148




m The Digital Photography Book, Part 2

Keeping Detail in the Bridal Gown 149
Getting More Flashes Per Wedding 150
How to Lessen Noise in Your Photos 151
Tips for Shooting the Bride's Profile 152
Wedding Zoom Effect Made Easy 153
Add B&W to the Album 154
Read David Ziser’s Digital ProTalk Blog Daily 155
Chapter Six 157
Shooting Travel Like a Pro

How to Bring Back Photos That Really

Make Them Wish They Were There

In This Case, Less Gear Is More 158
Working People into Your Travel Shots 159
Getting People to Pose 160
What to Shoot on Overcast Days 161
Shooting from Your Hotel Room 162
The Magic Time for Cityscapes 163
Get These Shots Out of the Way First 164
One Landscape Rule Kinda Applies to Travel 165
Air Travel with Camera Gear 166
Shoot the Food 167
Get a GPS for Your Digital Camera 168
Shooting Where They Don’t Allow Flash 169
Look for High Vantage Points 170
Give Yourself a Theme 171
Chapter Seven 173
Shooting Macro Like a Pro

How to Take Really Captivating Close-Up Photos
Maximize Your Depth of Field 174
Why You Should Turn Autofocus Off 175
Don’'t Touch That Shutter Button! 176
Which f-Stop Works Best 177
Point-and-Shoot Macro Photography 178
A Trick for Visualizing Macro 179
Why You Might Want to Shoot Indoors 180
Buying a Macro Lens 181
Perfect, Even Light for Macro Shots 182
Making Your Lens into a Macro Lens 183

[xiil



The Digital Photography Book, Part 2 m

Chapter Eight 185
Pro Tips for Getting Better Photos
Tricks of the Trade for Making All Your Shots Look Better

Which Mode to Shoot In 186
Choosing the Right ISO 187
Which Format to Shoot In (RAW, JPEG, or TIFF) 188
Which JPEG Size to Shoot In 189
WHIMS Will Keep You Out of Trouble 190
How to Lock Focus 191

Moving Your Point of Focus 192
Zooming in Close? Fast Shutter Speeds Help 193
When It's Okay to Erase Your Memory Card 194
Why You Need to Get in Really Close 195
What to Use Your Histogram For 196
Leave Your Lens Cap Off 197
Removing Spots and Specks After the Fact 198
What Looks Good in Black & White 199
Recompose, Don't “Fix It”in Photoshop 200
Want to Be Taken Seriously? Start Editing 201

Label Your Memory Cards 202
Go Square 203
Tip for Shooting at Night (Long Exposure Noise) 204
The Very Next Book You Should Get 205
Chapter Nine 207

Photo Recipes to Help You Get “The Shot”
The Simple Ingredients That Make It All Come Together

Index 225

L xiiil



- = o

&3

SHUTTER SPEED:1/160 5eC  F-STOP:F/8




Chapter Four
Shooting Landscapes

Like a Pro

More Tips for Creating
Stunning Scenic Images

and it turned out to be one of the most popular chapters in the

book. So, when | started on part 2, | knew right then | would have
toinclude another chapter with even more landscape techniques. And the
only way to come up with new landscape techniques is to (you guessed
it) shoot more landscapes, and what better place to shoot landscapes
than at a landscape photography workshop? So, since | published
the last edition of this book, I've taught at photography workshops in
beautiful locations like Yosemite National Park, Cape Cod, Great Smoky
Mountains National Park, and Glacier National Park, and then | just did
some shooting in Maine this summer, and some other amazing places like
Utah’s Monument Valley, and the Grand Canyon, and a half-dozen other
incredibly scenic spots. But when it’s all said and done, do you know what
all these places really meant to me? Tax deductions. That’s right, because
| went to these locations on business (the images will be used by me to
teach photography), | get some really juicy write-offs for these trips. For
example, you see that photo on the facing page? That's The Wave, which
is just outside Page, Arizona, and not only is access to The Wave tightly
restricted by the Bureau of Land Management, it was a grueling two-hour
hike in scorching 112° desert heat over rocky mountains and hot desert
sand, lugging all my camera gear, tripod (and bottles of water), and | have
to be honest with you—there were times when | almost gave up, but you
know what kept me going? It was the fact that if | didn't get there, and get
a decent enough shot to make it into this book, | couldn’t write my trip off
as a tax deduction. See, | really do care.

’ In part 1 of this book, | had a chapter on shooting landscapes,
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The Secret to Shooting Sunsets

LOCATION: KAUAI, HAWAII

Because you're shooting into the sun, it can really throw your camera’s built-in light
meter way off, and what looked so beautiful when you were standing there comes out...
well...pretty lame. Luckily, there’s a simple trick to getting perfect sunset shots every
time. The trick is to aim just above the setting sun itself (but make sure you can'’t see
the sun itself through your viewfinder), then hold your shutter button halfway down,
which tells the camera to set the exposure for just what it sees in the viewfinder right
now. This gives you a perfect sunset exposure, but don't let go of that shutter button
quite yet (keep it held down), then you can move your camera and recompose the shot
as youd like it to look. By keeping that button held down, you've locked in that perfect
exposure, and once everything looks good to you, just press the shutter button down
the rest of the way and take the shot. You will have nailed the exposure and captured
the scene perfectly.

[1681
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Cutting Reflections in Water

If you're shooting streams or lakes, or really anything with water, there’s a filter you're
going to want to use that does something very important—it removes the reflection
of the sky from the water and lets you see through the water. That way, things like rocks
below the shore or in a stream, fish in a koi pond, etc,, all suddenly appear crystal clear,
and that can make for some very compelling images. The thing that surprises most folks
is that it’s a filter that most photographers use to get bluer skies—a circular polarizer.
As I mentioned in part 1 of this book, a polarizer is indispensable for getting those blue
skies, but it's just as important for this overlooked double-duty of cutting reflections.
Here's how it works: screw the filter onto your lens, aim at the water in front of you, and
then rotate the circular ring at the end of the filter, and as you do, you'll almost magically
cut through the reflections and see right through the water, as seen on the right here.
It's one of those things you really just have to try to appreciate it, but believe me—
you'll love it.

[1gs]
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For Landscapes, You Need a Clear Subject

One of the things that kills a lot of landscape shots is that there’s no clear subject, and
for a landscape shot to really work, you have to be able to look at it and explain what
you shot in one simple sentence. It’s a lighthouse. It’s that seagull on the rocks. It's that
old barn. It's the palm trees on the beach. If you can't explain your landscape shot in
a short sentence like that, you don't know what the subject is, and if you don’t know,
people viewing your image won't know either, and if that happens, the photo just isn’t
working. Keep this in mind when you're composing your landscape shots, and ask
yourself the question, “What's my subject?” If you can’t come up with a solid answer
immediately, it's time to recompose your shot and find a clear subject. It makes all the
difference in the world.

tnol
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Using Your LCD Monitor Outdoors

If it’s bright outside, you're going to quickly run into one of the biggest challenges
of shooting outdoors, and that is you can't see anything on your LCD monitor—the sun-
light washes everything out. In fact, it's often so hard to see anything that you might as
well turn off your monitor and save your battery, but then your LCD monitor becomes
about useless. That's why I've fallen in love with the Hoodman HoodLoupe Professional.
You wear this around your neck (when you're shooting outdoors), then you simply hold
it up over your LCD monitor and its soft rubber enclosure blocks out the sun and gives
you a crystal clear view of your monitor. | carry this with me to all my outdoor shoots, and
after you use it even once, you won't want to be without it. (Note: Even though it’s called
a“loupe;’it doesn't really magnify your image like a traditional loupe—it just blocks the
sun out, but really, that’s all we need.) It sells for around $80 at B&H Photo.

tmi
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A Trick for Shooting Great Rainbows

Want to really bring out the vibrance and color of your shots that have a rainbow in
them? Then use a circular polarizer (now we've got three reasons to have a polarizer:

[1] bluer skies, [2] cutting the reflections in water, and [3] making your rainbows “pop!”).

Just turn the circular end of the filter while you're aimed at the rainbow and stop when
the colors look their most vibrant. Easy enough to do, and the results are worth it. Now,
beyond that, there’s a wonderful tip | learned from my buddy, and renowned landscape
photographer, Bill Fortney. Bill says, “If you see a rainbow, drive like the devil until you find
something interesting for the rainbow to come down in”He doesn’'t mean drive until you
come to the end of the rainbow, or all you'll get is a shot of that pot of gold. Just drive until
you can find a gorge, or a water source, or something—anything interesting—for it to end
with. Do those two things and you'll wind up with a remarkable shot.

tnel
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A Timesaving Pano Trick
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When you come back in from your shoot, if your shoot included some panos, you're going
to quickly find out one of the hidden challenges of shooting panos: finding them. For
example, when you open your images in Adobe Photoshop Lightroom, or Adobe Bridge,
oriniPhoto, etc,, you're looking at thumbnails of perhaps hundreds of images from your
shoot, and it’s a bit of a challenge to figure out where your panos start and end. In fact,
numerous times I've been looking through thumbnails from a shoot, and I look at a shot
and think, “What was | thinking when | took this one?” Only to find out later it was one
frame from a 10-frame pano. Worse yet, if I'm shooting on vacation, it might be a week or
more before | get home to look at the images, and | completely forget that there’s even
a pano included in a particular shoot, because they just don’t jump out at you. Luckily,
there’s a simple trick that makes finding your panos a two-second job: Before you shoot
the first frame of your pano, hold your finger up in front of your lens and take a shot (as
you see in the first frame above). Now start shooting your pano. Once you finish shooting
the last shot of your pano, hold two fingers in front of the camera and take another shot
(as seen in the last frame). Now, when you're looking at your photos in a photo browser
and you see one finger in your shot, you know there’s a pano starting there. So, select all
the photos that appear between your one-finger shot and your two-finger shot—that’s
your pano. Open those in Photoshop and let it stitch them together for you (we looked
at this in Part 1 of this book series).

[n3l
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The Trick for Using a Fisheye Lens

Fisheye lenses are making a big comeback, and they actually can be very cool for a variety
of landscape shots—you just don’t want your final image to look rounded and distorted,
like many fisheye shots you see. You only want a very wide field of view. The trick to doing
that is to simply keep the horizon line in the center of your image. This limits the amount
of fisheye-like distortion and makes a huge difference in the final look. The best way to
test this is to actually tip your camera downward, then back up toward the sky, all while
looking through the viewfinder. You'll see the edges of your image distort as you move
up and down (as seen in the top image), but you'll notice that as your horizon line gets
centered in the image, the fisheye distortion is at its very minimum (like in the bottom
image), and it just looks like a really, really wide-angle lens. Give it a try—you'll see what
I mean (by the way, this is the only time you really want the horizon line in the center of
your image, as you learned in part 1 of this book).

[Nyl



Shooting Landscapes Like a Pro m

When to Shoot Streams

LOCATION: GLACIER NATIONAL PARK, MONTANA

If it's a gray, cloudy, rainy day (I don't mean pouring rain—a light drizzle or soft rain), then
head to a local stream, because you're about to make some magic. The overcast, cloudy,
rainy sky does two things that make it ideal for shooting streams: (1) it makes the rocks,
leaves, and everything sticking out of the stream nice and wet, which looks great in
stream photographs, and (2) it makes the scene much darker (and the darker it is while still
daylight, the better), which lets you use long shutter speeds, and it's those longer shutter
speeds that give the stream that wonderful silky-water effect. Try shooting in aperture
priority mode, and set your aperture (f-stop) to f/22 (or a higher number if your lens has
it). With this darker sky, f/22 will leave your shutter open long enough to give you that
silky-water look. The shot above was taken on a drizzly afternoon where there was literally
nothing else to shoot, and shooting at f/22 in the forest, under that dark, cloudy sky, left
my shutter open for 13 seconds (in aperture priority mode, you pick the f-stop and then
your camera will leave the shutter open for however long it takes to get the right expo-
sure—in this case, | stood there in the gentle rain for 13 seconds. How do you like the way
that phrase “gentle rain” made the experience sound? Actually, | was cold and wet, but cold,
annoying rain just doesn’t paint a pretty picture—but the camera sure captured one).
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Don't Stop Shooting at Sunset

LOCATION: SAND HARBOR STATE PARK, LAKE TAHOE, NEVADA

More and more people have totally embraced the golden rule of landscape photogra-
phy, which is to only shoot when that wonderful, magical light is available, and that only
happens just before and during dawn, and just before and during sunset. However, a lot
of folks pack up their gear just a few minutes after the sun has gone down, and the sad
part is, they're about to miss what is often the most magical light of all. Around 20 to 30
minutes after sunset, sometimes the clouds turn bright orange, or deep red, or purple, or
if you're lucky, a combination of all three, and some of my all-time best shots have been
taken after everyone else has gone to dinner. Wait even longer (30 to 45 minutes or more
after sunset), and the sky will often turn a vibrant, deep blue (not black, like the night—
I'm talking blue—and it happens right before night). It only lasts for a few minutes (10 or
12 minutes usually), but what wonderful twilight photos you can get then. Try this blue
twilight-hour shooting when you have a cityscape, or bridge, or other lit object in the
background—it makes for a wonderful scene.

If I'm talking about white balance, and I'm showing the Canon white balance menu, but

you're not shooting with a Canon, simply breathe deeply and say to yourself, “It's okay,
my [insert your camera name here] also has a white balance setting and it works pretty
much like this one” Remember, it's about choosing the right white balance, not exactly
which buttons to push on your camera.
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How to Shoot Fog

LOCATION: GREAT SMOKY MOUNTAINS NATIONAL PARK, TENNESSEE

I love the look of fog or mist in images. To me, it adds mystery and intrigue to the scene,
but one unfortunate side effect is that it also is very hard for your camera’s built-in light
meter to read properly, so you get what you're seeing with your naked eye. Of course,
like so many things, there’s a trick of the trade that helps you get a good exposure that
keeps that foggy look. Start by aiming at the fog itself, and then hold your shutter button
halfway down (which tells your camera to take a reading of that area). Now, go to your
camera’s exposure compensation control and increase the amount of exposure by one
stop (basically, what you're doing is disagreeing with what the camera read for the fog,
and overriding it by increasing the exposure by one stop). On Nikon cameras, you do this
by holding down the exposure compensation button on the top right of the camera (just
behind the shutter button), and while you're holding that button down, turn the com-
mand dial on the top back of the camera to the right until you see +1 in your camera’s
viewfinder. On Canon cameras, you'll set the shooting mode to anything but manual, and
then you'll spin the quick control dial (the big one on the back of the camera) to the right
until you see +1 in the camera’s viewfinder. Just one reminder: when you're done shoot-
ing your fog shots, set your exposure compensation back to zero, or you'll be shooting
the rest of the day with every shot overexposed by one stop.
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Getting Shots of Lightning (Manually)

Shots of lightning can be very dramatic, because usually we only see lightning for a fraction
of a second. If you can freeze that moment, it makes for a fascinating photo, but like many
landscape shots, it requires a certain amount of timing (and luck). Now, before | share how
to capture lightning with your camera, | want to make sure you don't capture lightning
with your body. Don't stand in the rain, or under a tree, etc. Shoot from a very safe distance
(because lightning will see you as a portable lightning rod) and exercise the same caution
you would if you weren't a distracted photographer. Now, on to the technique. First, put
your camera on a tripod (this is a must). Then, set your mode to bulb (the B setting on some
cameras), which leaves the camera’s shutter open for as long as you hold down the shutter
button. Now, you can't actually press the button on your camera—for this to work properly
you need to use either a shutter release cable (a cable that attaches to your camera with a
shutter button you hold in your hand) or a wireless shutter release (you can find these for
most camera makes and models at B&H Photo). The reason is: any minor vibration while
your shutter is open, and the shot will be so blurry, it will be unusable. So, set up on a tripod,
compose your shot (aim your camera in an area where you've been seeing lightning), use
f/8 as a starting place, make sure your camera is set to bulb mode, then when you see a
strike of lightning, press-and-hold the shutter release cable (or wireless) shutter button
down and when you see a second strike, wait just a moment and then release the shutter
button. It may take you a few tries at first, but you'll get it (hopefully the shot, not the
lightning itself).

tnal
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Getting Shots of Lightning (Automatically)

©ISTOCKPHOTO/CLINT SPENCER

If you try some lightning shots and fall in love with this type of photography, you might
want to consider buying a Lightning Trigger (they’re not cheap—so make sure you're truly
“in love”first). This unit sits on your camera and it has a sensor that detects the bright flash
of light from lightning, so it opens the shutter at exactly the right moment and gets the
shot for you. In fact, you can pretty much set up your camera, set your camera to shutter
priority mode (with your shutter speed anywhere from /s to % of a second), aim in the
right direction, sit back with a cool drink, and wait for the magic to happen, knowing that
your camera is doing all the hard work for you. Later, when you're showing off your amaz-
ing work, there is no obligation (from the manufacturer’s point of view) for you to tell the
people viewing your work that you used a Lightning Trigger. Hey, it’s just another tool in
your bag of tricks. Go to www.lightningtrigger.com for a model that works with most cam-
eras (it runs around $329 direct from the manufacturer. Hey, | told you it wasn't cheap).
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Where to Focus for Landscape Shots

LOCATION: LAKE LOUISE, BANFF NATIONAL PARK, ALBERTA, CANADA

When you're taking a landscape shot, where do you focus your camera’s focal point
(that red dot in the center of your viewfinder. Well, its default spot is in the center,
but you can move that spot, so if you moved yours, get it back to the middle for this)?
With landscape shots, the rule is: you want to focus about one-third of the way into
the image. This gives you the widest possible range of focus throughout the image.
Also, another trick you can use is to shoot big, sweeping landscape shots at f/22, which
gives you the most focus from front to back in your shot.

GETTING

Have you ever seen a landscape photo that just has incredible clarity throughout the
image? I'm not talking about sharpness—I'm talking clarity (like a total lack of haze, or

fog, or any other atmospheric effect). Well, there’s a technique for getting that amazing
clarity, and it's simple: shoot in winter. The air is the clearest during winter time, and it’s
the perfect time of year to get those amazingly clear shots that you just can't get any
other time of year.
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Find the Great Light First

LOCATION: SAND HARBOR STATE PARK, LAKE TAHOE, NEVADA

A few years ago, my friend, and landscape photography hero, Bill Fortney said some-
thing that really had an impact on my photography and I'm going to pass it on to you.
Bill feels that the single most important thing in a shot of any kind is the quality of light,
and that the quality of light is so important that he'll search for great light first, and then
once he finds that great light, he'll find a subject—something or somebody to shoot in
that wonderful light. Essentially, if the light is great, you'll find a subject, but if you've
found a great subject, you have to be very, very lucky for great light to just magically
appear. In short: "It’s all about the light” Once you get that, everything else falls into
place. It's deeper than it sounds.
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How to Shoot on a Gray, Overcast Day

LOCATION: DINGLE PENINSULA, IRELAND

This one might sound kind of obvious when | say it, but | can't tell you how many times
I've been out shooting with a group and one or more people in the group has come up
and said, “Well, the sky is totally messing up our shoot today."While a gray sky definitely
stinks, there is something you can employ for shooting on gray-sky days, and that is simply
to compose so little (like the shot you see here) or literally none of that gray sky winds up
in your shots. If you go into the shoot knowing that you're going to do your best to avoid
seeing much of the sky in any of your shots, you can then get all of the benefits that a gray
sky usually brings, which are colors that are actually fairly saturated and softer shadows
throughout your images. You probably won't be able to fully eliminate the sky from your
photos, so just compose your shots so the amount of sky you do see is kept to a minimum.
This simple technique has saved many a landscape shoot.
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A Trick for Great-Looking Flower Shots

Want a great quick trick for some interesting-looking flower shots? Get down low, and
shoot the flowers so they're backlit, with the sun behind them. The sunlight shining
through the translucent petals creates a beautiful effect, and this is a popular trick
employed by serious flower shooters that works every time. Don't forget to get down

low (so low that you're either shooting straight on or up at the flowers) to get the most
from this effect.
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The Full-Frame Camera Advantage

The vast majority of today’s digital cameras have a built-in magnification factor because
of the size of the sensors in the camera. For example, most Nikon cameras have a 1.4x
magnification factor, and what that means is if you put a 100mm lens on a Nikon digital
camera (like a D3200, D5200, or D7100), that 100mm lens becomes a 140mm lens because
of the sensor’s magnification factor. Most Canon cameras have a 1.6x magnification (like
the Rebel T3i, Rebel T5i, 60D, 70D, and 7D), which makes a 200mm lens more like a 320mm
lens. Many sports shooters, birders, and a host of other photographers who routinely use
zoom and telephoto lenses love this added reach from digital sensors, but when it comes
to the wide-angle lenses landscape photographers use, it can somewhat work against us.
For example, a 12mm wide-angle Nikon lens becomes a less-wide 16mm lens. For Canon
shooters, a 14mm wide-angle lens becomes a 22mm equivalent. That’s why some land-
scape photographers are drooling over the full-frame digital cameras, like Nikon's D4 or
Canon’s 6D (shown above), both of which are full-frame, and when you puta 12mm on
the Nikon, it's that same, beautifully wide 12mm aspect ratio we used to enjoy back in the
film days. When you put a 14mm on a Canon 6D, it's the same thing—a real 14mm with
no extra magnification. 'm not saying you need to switch, or that you bought the wrong
camera, | just want you to know what all the fuss is about for landscape photographers
and other people who “go wide!”
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The Seven Deadly Sins of
Landscape Photography

LOCATION: GLACIER NATIONAL PARK, MONTANA

Okay, in this chapter (and in part 1 of this book series), I've talked a lot about the things
you need to do to make great landscape photos, but | haven't talked a whole lot about what
to avoid when taking landscape shots. That's why in this new edition of the book I have
included what | call “The Seven Deadly Sins of Landscape Photography,’and one more
I threw in just for good measure, but that last line isn't part of the official name because that
would be really clunky. By the way, the shot you see above was taken in Glacier National
Park in Montana (which is one of our largest national parks, spanning 1,013,322 acres)
during a workshop | taught there with renowned landscape photographer Bill Fortney.
Bill, who not coincidentally is one of but a handful of working photographers who happen
to know the precise GPS location from which you can actually photograph this giant mono-
lithic number seven (which soars more than 212 feet high at its peak), would be cringing
right now if he read this because he would know that | obviously stuck that big seven there
in Photoshop, after the fact (or he'd have a big seven in his shot, as well, which I'm pretty
certain he does not). Nevertheless, this all makes a great (okay, decent) gateway to this new
addition to the landscape chapter. If you can live your life avoiding these seven perilous
pitfalls, your landscape shots will be blessed with the magical kiss of first morning light (not
really, but they will certainly look a whole lot better).
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Landscape Sin #1: Choppy Water

LOCATION: LAKE LOUISE, BANFF NATIONAL PARK, ALBERTA, CANADA

When we're shooting a lake or a cozy harbor, what we're looking for is that still, glassy
water that creates a beautiful reflection. So, if you hike up to that beautiful lake with the
snow-capped mountains off in the distance, but it's windy out that day and the lake looks
more like the ocean...just keep walking. That's right, keep walking back to your car, drive
back to your hotel, and try again the next morning at dawn. Dawn is your absolute best
chance for having calm, still water (by mid-morning it’s usually too late), and it's worth
getting up early for (not to mention the quality of the light), because choppy water is
instant death to lake and harbor shots. By the way, that telephone pole lookin’log there
on the left isn't helping this photo much either.
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Landscape Sin #2: Frozen Water in Waterfalls

LOCATION: NEAR HILO, ISLAND OF HAWAII, HAWAII

For a pro look to your stream and waterfall shots, you're looking for that smooth, silky
water—the silkier, the better—and that means you have to keep your shutter open for
along time (the longer it's open, the smoother your water will be. See page 115). We're
talking 30 seconds to 2 minutes here, and if you're snapping stream or waterfall photos
in broad daylight, your shutter speed is going to be around /1000 of a second at the mini-
mum, but more likely /2000 of a second or higher. This means two things: (1) frozen water,
and (2) an amateurish looking shot. Don't let this happen to you.
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Landscape Sin #3: Bald, Cloudless Skies

LOCATION: GREAT SMOKY MOUNTAINS NATIONAL PARK, TENNESSEE

Most people find clouds beautiful (I sure do), but when it comes to landscape photography,
they're not just there to be pretty. They are there to hold the amazing colors of a sunrise
or sunset, and without clouds, you get...well...pretty much what you see here—a whole
lotta nuthin’. Now, picture this same shot with just an amazing sky of really interesting
clouds that are red, pink, and purple. Then, look back at this one. See what | mean? So, even
though you did the right thing by getting up early for the great light, and you got in place
and were ready to shoot before dawn, and you were on a sturdy tripod, with a cable release,
and you had a wide-angle lens on your camera, and you were at f/22, and you were at the
top of a really cool ridge of mountains, if the clouds don’t show, you won't look like a pro.
Mother Nature is totally in charge of this one, and sometimes she delivers a spectacular
cloud formation that makes you look like a star because all you have to do is literally press
the shutter button, and sometimes she gives you squat! She’s finicky that way.
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Landscape Sin #4: Harsh, Midday Sun

LOCATION: DOUBLE ARCH, ARCHES NATIONAL PARK, UTAH

This shot really has it all. Sure, it has that trademark harsh, dried-out, awful, soul-sapping,
direct midday sun look to it (even though it was actually shot around 10:20 a.m., so the
light will actually get worse as the day goes on). But, it also has some bonus features,
like an ugly dead tree, a bald, cloudless sky, and junk coming into the frame from the
edges. (I ought to win some sort of bad light award for this one.) So, if you look around
and the light on your landscape looks anything like this, you know one thing: you're in
the wrong place at the wrong time. You should be at breakfast, back in your hotel taking
a nap, feeding a gopher the contents of your purse, whittling a scale model of the U.S.
Capitol building out of a dead tree branch, anything other than actually taking a photo.
This light was designed to punish nature and the efforts of anyone who holds up a camera
and aims it at any landscape.
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Landscape Sin #5: A Crooked Horizon Line

LOCATION: CADILLAC MOUNTAIN, ACADIA NATIONAL PARK, MAINE

If there is one thing that drives people crazy when they look at a photo, it’s a crooked
horizon line. What's even worse, a lot of times people looking at an image with a crooked
horizon line will tell you there’s “just something about it that doesn't feel right,” even if
they don't realize the problem is the horizon line (it's easy to get distracted by beautiful
colors and cool clouds, but the viewer will still perceive that something is wrong with the
image, even if they can't articulate exactly what it is). Since just about every post-processing
program out there has some sort of built-in straightening, there’s no excuse for having a
crooked horizon line. Hey, while we're here, although these clouds aren’t spectacular or epic
by any means, imagine this same shot without them, and instead you have a bald, empty
sky. Really makes a difference, doesn't it?
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Landscape Sin #6: Distracting Junk Near Edge

LOCATION: BIG SUR, CALIFORNIA

This one is particularly deadly because it’s so easy to miss. When | teach landscape photo
workshops, we do a class critique of shots from the participants in the workshop (the
person who took the image always remains anonymous during the critique, unless we
all really love the shot, then they usually stand up and shout, "Hey, | took that!”). Anyway,
one thing that always stands out as a spoiler of some otherwise great images is that the
image has a distracting element (also known as “distracting junk”) in the photo. It can be
a road sign, some seaweed on the beach, an empty beer can, some telephone wires, or
quite often it’s a tree branch extending into the photo. I've always felt that if it doesn’t
add to the photo, it takes away from it. There are three different ways you can deal with
this “junk” that creeps into your photos: (1) Compose around it. When you're shooting, be
very aware of what's in your shot, especially around the edges (we actually refer to this act
of checking the outside edges of your frame as “border patrol”). Check all four sides of the
frame (top, left side, right side, and bottom) for anything that you'll wish later wasn't there,
and if you see something, change your composition to eliminate it. (2) Physically remove
the distracting element (as long as you're not a photojournalist). If there’s a beer can, a
twig, some trash, etc,, pick it up and move it out of the frame (be careful not to damage
anything in nature—period!). Or, (3) remove it later in Photoshop or Lightroom, using the
Healing Brush tool, the Patch tool, the Clone Stamp tool, or the Spot Removal tool. I've
done a quick video clip for readers of this book to show you how to use these tools, and
you can watch it at http://kelbytraining.com/books/digphotogv2.
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Landscape Sin #7: No Foreground Object

FF NATIONAL PARK, ALBERTA, CANADA

LOCATION: LAKE LOUISE,

If your shot doesn’t have a strong foreground element, it’s pretty much sunk. That’s
because one of the basics of landscape composition is that for a landscape shot to really
work, it has to have three things: (1) something strong in the foreground, (2) an obvious
middle ground, and (3) the background. This one has two out of three. It has a middle
ground (the lake and the mountain). It has a background (the sky behind the mountains,
although some might argue that the mountain and the sky are background elements,
but it doesn’t really matter because neither one of those is the problem here). What's
missing is the strong foreground element, which is why this image looks so flat. If there
were some large rocks at the bottom of the frame, or the tip of a canoe, or the shore,
or a dock, or anything to show the depth of the image and lead the viewer into it, this
shot would then have all three elements. It's kind of like a novel. If you skip the first few
chapters and then jump in and start reading, you'll be missing key parts of the book, and
you won't enjoy it nearly as much. You'll know you're missing something. Landscape
photos are the same way—you shouldn’t jump-in in the middle of the photo (or, in this
case, the middle of the lake). You should start in the foreground and lead the viewer’s
eye throughout to the background. It’s what gives landscape photos real depth and that
big, epic feel. Don't start your photo in the middle of the lake, or the middle of the ocean,
orin aflat, open desert. Find some object to include in the foreground and your compo-
sition will be much stronger.
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And...Dead Trees and Tree Stumps...And...

LOCATION: MAUI, HAWAII

Okay, | said there were just seven, but since | had this extra page, | thought I'd add a couple
more in. They're not nearly as deadly, but still worth avoiding like a festering boil. I'm just
going to rapid-fire these off: Dead trees and tree stumps. I'm begging you, stop trying to
make a good picture of these. And, no, converting your image to black and white won't
help. There are beautiful living things found all over in nature. Stop shooting dead ones.
Next, don't have out-of-focus things in your foreground. Not tree branches, or railroad
crossing signs, or a big blurry rock. It’s distracting to the viewer, who is programmed to try
to focus on whatever is closest to them. Also, stop shooting really boring stuff just because
you're standing in front of it. If you're looking at a scene and you realize that there’s no
chance anyone is going to look at the photo you're about to take and say, “Wow!” then
here’s what you do: move someplace else. It’s like Joe McNally says, “If you want to take
more interesting photos, stand in front of more interesting things.” If you're standing in
front of those ugly dead trees above, keep moving. Here'’s another: if you see a flat gray
sky, avoid it like the plague. Another is if you're processing an HDR shot, or if you're adding
tonal effects with a plug-in, keep this in mind: Clouds aren’t black. They also don't have
drop shadows or glows around them. Although you see incredibly vibrant colors in nature,
don’t make them all appear in your photo at once. Go easy on the saturation. Okay, now ya
know, so there are no excuses for breaking the “Seven Deadly Sins.”
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about this book, 2-4
action photography, 217
air travel, 166
AlienBees studio strobe, 39
angled camera technique, 87, 223
aperture priority mode, 186
Aperture program, 67
aperture settings. See f-stops
autofocus feature
moving the AF point, 192
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backgrounds
black, 68
collapsible, 63
color saturated, 68
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backlight
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flower photos and, 123
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backup gear, 137
battery grips, 79
battery packs, 150
Black, Dave, 27
black backgrounds, 68
black flags, 64
black reflectors, 64, 70

black-and-white images
shots conducive to, 199

wedding photos converted to, 154

bounce card, 19
bouncing light, 18,51, 97

Bowens Jet Stream Wind Machine, 60

bridal portraits
backlighting, 139, 211
bridal gown in, 149
photo recipes for, 211, 215
posing the bride, 148, 149
profile shots, 152
See also wedding photos
budget categories for gear, 3
Buffalo Tools Industrial Fan, 60
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C

Cactus wireless flash system, 11, 45

Camera Raw, 143, 198
cameras
histogram display in, 196
magnification factor of, 124
moving the AF point on, 192

orientating for portraits, 78, 82, 152

silencing beep on, 138
two-camera strategy, 140

WHIMS acronym for checking, 190
See also Canon cameras; Nikon

cameras

candid portraits, 92, 93

Canon cameras, 3
battery pack, 150
dedicated flash units, 6
EOS Utility software, 67

exposure compensation controls, 117

full-frame versions of, 124
macro lenses, 181

moving AF point on, 192
ring flash, 182
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Canon cameras (continued)
second flash controls, 31
wireless flash, 14-15

Capa, Robert, 195

Captured by the Light (Ziser), 155

casual group shots, 90

chairs for portraits, 101

Chimera
Pro Il softbox, 47
Super Pro Plus Strip, 52

choppy water, 126

church photos, 146, 147,210

cityscapes, 163,219

clipped highlights, 196

closeness of studio lights, 59

close-up lens attachment, 181

close-up photography. See macro

photography

cloudless skies, 128, 213

clusters for group portraits, 90

collapsible background, 63

colors
background, 68
reflector, 70, 104

Commander mode, 13, 30

composition, 200
landscape, 110,118, 122,131,132
portrait, 76, 86, 87
wedding photo, 147

Conair Travel Smart LadderKart, 141

continuous lights, 46

continuous mode, 217

cost categories for gear, 3

counting down for portraits, 92

couple portraits, 91

D

dappled light, 103
dawn

landscape photos shot at, 126,208, 213

travel photos shot at, 165

dead trees/stumps, 133
dedicated flash
advantages of, 6
gear recommendations, 6, 7
Denny Manufacturing, 55
depth of field
food photography and, 167
macro photography and, 174, 177
outdoor portraits and, 77
diffusion dome, 17, 33
diffusion panel
inside of softboxes, 62
outdoor portraits using, 84, 215-216

softening light using, 20, 84, 215-216

tip for shooting through, 21
digital cameras. See cameras
Digital ProTalk blog, 155
di-GPS unit, 168
directional light, 9, 212
distracting element removal, 131
drag-the-shutter technique, 16
dramatic light, 34
dusk

landscape photos shot at, 116, 222

travel photos shot at, 165

E

ears, lighting, 94
editing your photos, 201
egg crate grid, 55
Elinchrom
Midi-Octa softbox, 47
Monolight strobes, 39
Rotalux softbox, 42
environmental portraits, 81, 85
equipment. See gear
recommendations
erasing memory cards, 194
exposure compensation, 117, 196
extension tubes, 183

206l



The Digital Photography Book, Part 2 m

eyes
focusing on, 176
minimizing shadows under, 105
twinkle added to, 19

F

facial fixes, 98
famous landmarks, 164
fans, studio, 60
fast lenses, 145, 169
feathering light, 61, 94
filters
neutral density, 222
polarizer, 109, 112, 162
fisheye lenses, 114
flash, 1-35
battery packs, 150
bounce card, 19
Canon, 6, 14-15
dedicated, 6-7
drag-the-shutter technique, 16
dramatic light from, 34
gear recommendations, 6, 7
gels used with, 26-27, 28, 68
ISO adjustment for, 33
lighting backgrounds with, 66
lowering power of, 25, 28
mounting anywhere, 23
natural looking, 25
Nikon, 6, 12-13
off-camera, 8, 9, 21, 66
pop-up, 5,10, 28
range/distance of, 32-33
Rear Sync, 24, 28
ring, 182
second units, 29-31
snoot for, 34
softening, 8, 17-18, 20-21, 28
stand for, 22
studio, 39-45

sunset portraits and, 35,214
triggering systems, 11
web resource about, 21
wedding photos and, 144, 146
wireless, 10-15, 29-31
See also studio strobes
flash heads, 43
flash sync cords, 9
flat lighting, 57
flower photography, 123
fluorescent lights, 46
foam core, 64
focusing tips
landscape shots, 120
locking focus, 191
macro shots, 175,176
moving point of focus, 192
out-of-focus backgrounds, 77
fog or mist photography, 117
food photography, 167, 209, 221
foreground elements, 132
formatting memory cards, 194
Fortney, Bill, 112,121,125
freezing motion, 153, 186,217
frozen water in waterfalls, 127
f-stops
for blurring backgrounds, 77
for low light conditions, 145, 169
for macro photography, 177
for silky-water effect, 115
for studio photography, 56
full-frame cameras, 124

G

gear recommendations
backup gear, 137
battery packs, 150
budget categories for, 3
collapsible backgrounds, 63
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gear recommendations (continued)
dedicated flash, 6, 7
diffusion dome, 17
diffusion panel, 20
explanation of, 58

positioning, 53

preventing spill from, 55

strip banks as, 52

testing position of, 54
hard light, 59

fans, 60
flash gels, 26
light meters, 48

headroom in portraits, 76, 86
height of studio lights, 58
high vantage points, 170, 219

light stands, 22
ring flash, 182

highlight clipping, 196
histogram, 196
softboxes, 47, 52 Hobby, David, 21, 28
strip banks, 52 Hoodman HoodLoupe Professional,
studio strobes, 39 111
travel photography, 158 horizon line, 130
webpage with links to, 3 horizontal orientation, 78, 82, 152
wireless triggering systems, 11 hot shoe flashes, 7
See also cameras hotel room views, 162
gels
colored backgrounds using, 68 |
how to use, 26, 28, 68
Sllook with, 27
Gitzo Traveler tripod, 158
glass reflections, 162
gold reflectors, 70, 104
Gossen light meters, 48
GPS units, 168
gray backgrounds, 65
gray skies, 122,133, 161
green gels, 26
group portraits, 88-90 J
casual shots, 90 JPEG mode, 143, 188, 189
clustering people for, 90 Justin Clamp, 22, 23, 29
outdoor light for, 88, 223

image size settings, 189
image stabilization (IS), 174
Impact Air-Cushioned Light Stand, 22
internal diffusion panel, 62
ISO setting
choosing correct, 187
flash distance and, 33
light meters and, 49

posing people for, 89 K
H kelbytraining.com website, 2
hair . L

blowing, 60

labeling memory cards, 202
landmark photography, 164
Landscape orientation, 78

lighting, 52-55
hair lights, 52-55
gear used for, 52
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landscape photography, 107-133
choosing subjects for, 110
choppy water in, 126

cloudless skies in, 128

crooked horizon line in, 130
dead trees and stumps in, 133
distracting elements in, 131
fisheye lenses for, 114

flowers and, 123

fisheye, 114

macro, 181

super-fast, 145, 169

telephoto, 83

travel photography, 158

wide-angle, 81, 208, 210, 222
light

bouncing, 18,51, 97

continuous, 46

focusing for, 120 dappled, 103

fog or mistin, 117 directional, 9
foreground elements in, 132 dramatic, 34
full-frame cameras and, 124 feathering, 61, 94
gray-sky days and, 122, 133 hair, 52-55
harsh, midday sun in, 129 hardness of, 59
LCD monitors and, 111 modeling, 43

lightning and, 118-119
panoramas, 113

photo recipes for, 208, 213, 222
quality of lightin, 121
rainbows and, 112

removing “junk”from, 131
seven deadly sins of, 125-133
streams, 109, 115

sunsets, 108, 116
twilightimages, 116

water reflections, 109
waterfalls, 127

outdoor, 80, 84, 103
pop-up flash, 5
positioning, 57-59
quality of, 121
softening, 8, 17-18, 20-21
strobe, 39-45
window, 95-97
Light It, Shoot It, Retouch It (Kelby), 73
light meters, 48-49
background lighting and, 69
gear recommendations, 48
how to use, 49

weather and, 115 light stands, 72
winter time, 120 lighting
Lasko Cyclone Pivoting Floor Fan, 60 background, 65, 66, 69
Lastolite TriGrip Diffuser, 20, 84 group portrait, 88
LCD screen on cameras landscape photography, 121
accessory for viewing in sunlight, 111 macro photography, 180, 182
shooting tethered vs. using, 67 portrait, 80, 84, 94, 95-97
lens cap, 197 See also flash
lens compression, 83 lightning
lens hood, 162 automatic shots of, 119
lenses manually shooting, 118
extension tubes, 183 Lightning Trigger, 119
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Lightroom mini pre-flash, 10
distracting element removal, 131 mist or fog shots, 117
GPS info displayed in, 168 modeling light, 43
noise reduction feature, 151 Moment It Clicks, The (McNally), 205
tethering feature, 67 monolights, 43
white balance adjustments, 143 motion
line-of-sight triggering, 10 panning to create sense of, 217
locking focus, 191 wedding zoom effect of, 153
Long Exposure Noise Reduction mounting flash units, 23
feature, 204 music for travel photos, 170
LumiQuest Soft Screen, 28
N
M natural-looking portraits, 92, 93, 101
macro lenses, 181, 218, 221 neutral density (ND) filter, 222
macro photography, 173-183 nighttime photography, 204
backgrounds for, 179 Nik Software, 154
depth of field in, 174,177 Nikon cameras, 3
equipment for, 181 battery pack, 150
extension tubes for, 183 dedicated flash units, 6
focusing for, 175,176 exposure compensation controls, 117
f-stop used for, 177 full-frame versions of, 124
indoor setup for, 180 macro lenses, 181
lighting for, 180, 182 moving AF point on, 192
magnifying glass for, 179 ring flash, 182
photo recipes for, 209, 218, 221 second flash controls, 30
point-and-shoot, 178 tethering software, 67
shutter button and, 176 wireless flash, 12-13, 30
tripods used for, 174 noise reduction, 151, 204
water drops in, 181
magnification factor, 124 (o)
,\";:g:rg‘t’t'gg glass, 179 Oben CT-3500 tripod, 158

off-camera flash, 8
flash sync cord for, 9
lighting backgrounds using, 66
studio strobes vs., 39

Justin Spring Clamp, 23
Mini Clip Clamp, 20
manual mode, 56, 186

Mathews black flags, 64
web resource about, 21
McNally, Joe, 81, 133, 205 .
See also wireless flash
memory cards
. Olympus cameras, 3
erasing, 194 one-light studio setup, 50
labeling, 202 9 P
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outdoor portraits

dappled lightin, 103

depth of field for, 77

gold reflectors for, 104

group photos as, 88, 223

lighting for, 80, 84, 103, 215-216
outdoor weddings, 151
out-of-focus backgrounds, 77, 215
overcast days

landscape photos and, 122

travel photos and, 161

P

panning, 217
panoramas, 113
paper, seamless, 38
people
moving in close to, 195
travel shots including, 159-160
See also portraits
People magazine, 81
photo recipes, 207-223
for action photography, 217
for architectural photography,
210,220
for food photography, 209, 221
for landscape photography, 208,
213,222
for macro photography, 209, 218, 221
for portrait photography, 211-212,
214-216
for travel photography, 219-220
for wedding photography, 211, 215-
216,223
Photoflex Litedome softbox, 47
Photoshop
black & white conversions, 154
distracting element removal, 131
noise reduction feature, 151
spot/speck removal, 198
white balance adjustments, 143

237

Photoshop Elements, 154
Photoshop Lightroom. See Lightroom
PocketWizard wireless flash systems,
11,45
point-and-shoot macro photography,
178
polarizer filter, 109, 112, 162
Pony clamps, 72
pop-up flash
problems with, 5
suggestions for using, 28
wireless flash triggered by, 10
portrait orientation, 78
portraits, 75-105
angled shots as, 87
backgrounds for, 77, 85
battery grips for, 79
bridal, 139, 148, 149, 152
camera orientation for, 78, 82
composition of, 76, 86, 87
couple, 91
dappled light in, 103
depth of field for, 77
diffusers for, 84
environmental, 81, 85
eye shadows minimized in, 105
facial fixes for, 98
group, 88-90
headroom in, 76, 86
lighting, 80, 84, 94, 95-97
moving in close for, 195
natural-looking, 92, 93, 101
outdoor, 77, 80, 84, 88, 103
photo recipes for, 211-212,214-216
profile view, 82, 152
reflectors for, 97, 104, 105
seated subjects in, 101
shoulder angle in, 99
slimming subjects in, 100
sunlight and, 80, 84, 103, 215,216
sunset photos and, 35, 214
talking to subjects of, 102

4
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portraits (continued)

telephoto lenses for, 83

uneven light for, 94

wide-angle lens for, 81

window light for, 95-97
posing

bridal portraits, 148, 149

fixing facial problems through, 98

group portraits, 89, 90

people in travel shots, 160
positioning

hair lights, 53

main studio light, 57-59

reflectors, 71, 73, 97

subjects for window light, 95
poster board, 64
profiles

bridal portraits as, 152

horizontal orientation for, 82, 152
program mode, 186

Q

quality of light, 121
quality settings, 189
Quantum battery packs, 150

R

racked out lens, 83
radio transmitters, 11
rainbow shots, 112
range of flash, 32-33
RAW mode, 143, 188
RAW + JPEG mode, 143
Rear Sync flash, 24, 28
recipes for photos. See photo recipes
red eye, 5
reflections

glass, 162

water, 109, 163
reflectors, 70-73

black flag, 64

colors of, 70, 104
extra light using, 51
finding “sweet spot”for, 73
minimizing eye shadows using, 105
portraits and, 97, 104, 105
positioning, 71, 73, 97
stands for, 72
window light and, 97

ring flash, 182

Rogue FlashBenders, 34

Rosco gels, 26

Rotalux softbox, 42

S

Scott’s gear finder

battery packs, 150

dedicated flash units, 6

light meters, 48

ring flash, 182

softboxes, 47, 52

strip banks, 52

studio strobes, 39

wireless triggering systems, 11

See also gear recommendations
seamless paper, 38
seated portraits, 101
second flash units, 29-31

Canon controls for, 31

Nikon controls for, 30
second shooters, 142
Sekonic Litemaster Pro, 48
self-timer, 176
shadows

minimizing under eyes, 105

position of lights and, 57
shooting tethered, 67
shot list for weddings, 136
shoulder angle in portraits, 99
showing your photos, 201
shutter button, 176, 191
shutter priority mode, 186
shutter release cable, 118, 176

[23ci
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shutter speed
flash photography and, 16
light meters and, 49
sports photography and, 217
studio photography and, 56
zooming related to, 193
Sigma cameras, 3
macro lens, 181
ring flash, 182
silky-water effect, 115, 127, 208
Silver Efex Pro 2 plug-in, 154
silver reflectors, 51, 70, 104
skies
cloudless, 128,213
gray, 122,133
twilight, 116
skyline photography, 219
Slik Sprint Pro Il tripod, 158
slimming subjects, 100
snoot for flash, 34
Soft Screen, 28
softboxes
diffuser alternative to, 20
feathered light from, 61
gear recommendations, 47, 52
hair lights as, 52
hot shoe, 212
internal panel of, 62
size of, 47
strip bank, 52
strobe, 40
umbrellas vs., 41
softening light, 8, 17-18
bouncing light for, 18
diffusion dome for, 17
diffusion panel for, 20-21, 84
positioning lights for, 59
Soft Screen for, 28
softboxes for, 20, 40
Sony cameras, 3, 67
speed rings, 42
Spiderlite TD6, 46

Sports lllustrated look, 27
sports photography, 217
spot/speck removal, 198
square photos, 203
stands
background, 38, 63
flash, 22
light, 72
reflector, 72
stepladders, 141
Sto-Fen Omni-Bounce diffusion dome,
17
Story, Derrick, 148, 202
streams
best conditions for shooting, 115
cutting reflections in, 109
strip banks
gear recommendations, 52
positioning, 53
strobes. See studio strobes
Strobist website, 21
studio photography, 37-73
backgrounds, 38, 63, 65, 68—-69
black flags used in, 64
color gels used in, 68
continuous lights, 46
fans used in, 60
feathered light in, 61
hair lights, 52-55
light meters used in, 48-49
lighting backgrounds in, 65-66, 69
manual mode used in, 56
number of lights for, 50
off-camera flash in, 66
positioning lights in, 57-59
reflectors, 51, 70-73
resource on lighting in, 73
shooting tethered in, 67
softboxes, 40, 47, 62
speed rings, 42
strobes, 39-45
umbrellas, 41
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studio strobes, 39-45
firing, 44-45
gear recommendations, 39
how many to use, 50
modeling lights and, 43
off-camera flash vs., 39
positioning, 57-59
softboxes for, 40
speed rings for, 42
types of, 43
umbrellas for, 41
wireless, 45
See also flash
“Sun Over Your Shoulder” rule, 80
sunlight
avoiding dappled lightin, 103
gold reflectors used in, 104
landscapes in harsh, 129
portraits taken in, 80, 84, 103,
215-216, 223
sunsets
flash portraits and, 35, 214
photo recipe example of, 222
secret to shooting, 108
twilight photos and, 116
super-fast lenses, 145, 169
sync cords, 9, 44

T

talking to subjects, 102
telephoto lenses
macro photography and, 181
portraits and, 83
tethered shooting, 67
theme assignments, 171
TIFF file format, 188
tilted camera technique, 87, 223
tonal contrast effect, 210

travel photos, 157-171
air travel and, 166
cityscapes, 163,219
dawn and dusk, 165
extra batteries for, 166
famous landmarks, 164
finding views for, 161
food shots, 167
GPS units for, 168
high vantage points for, 170, 219
hotel room view for, 162
minimizing gear for, 158, 166
music to go with, 170
overcast days and, 161
people included in, 159-160
photo recipes for, 219-220
shots of yourself in, 168
super-fast lenses for, 169
theme assignments for, 171
tripods used for, 158, 163
trees, dead, 133
tripods
camera bags used as, 169
ISO setting using, 187
lightning shots and, 118
macro photography and, 174
travel photography and, 158, 163
Tungsten white balance, 27
twilight photos, 116, 163
twinkle in eyes, 19

U

umbrellas, 41

Vv

vertical orientation, 78, 79
vertical shutter button, 79
vibration reduction (VR), 174
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video training clips
black & white conversions, 154
Canon wireless flash setup, 15
distracting element removal, 131
neutral density filter use, 222
Nikon wireless flash setup, 13
See also Web resources

w

warming gels, 28
water
avoiding choppy, 126
drops in macro photos, 181
frozen in waterfalls, 127
reflections on, 109, 163
silky-water effect, 115, 127, 208
still water shots, 126, 213
weather
landscape photos and, 115, 122
travel photos and, 161
Web resources
about this book, 2
Digital ProTalk blog, 155
gear recommendations, 3
Strobist website, 21
travel photography, 159
wedding shot lists, 136
See also video training clips
wedding photos, 135-155
backlighting, 139
battery packs for, 150
black-and-white, 154
bridal portraits, 139, 148, 149, 152
church setting in, 146, 147
creating a shot list, 136
equipment backups for, 137
flash used for, 144, 146
low light lens for, 145
outdoor wedding tip, 151

photo recipes for, 211, 215-216, 223

preparing to shoot, 145, 152
RAW mode used for, 143
reducing noise in, 151
resources for professionals, 155
second shooter of, 142
silencing camera beep for, 138
stepladder for, 141
two-camera strategy for, 140
“unofficial” shooters of, 148
zoom effect for, 153
Westcott
5-in-1 Reflector, 20
Collapsible Background, 63
Spiderlite TD6, 46
Strip softboxes, 52
WHIMS acronym, 190
white backgrounds, 65, 69
white balance settings
adjusting in Camera Raw, 143
combining gels with, 27
finding on your camera, 116
white reflectors, 51, 70
wide-angle lenses, 81, 208, 210, 222
windblown hair effect, 60
window light, 95-97
positioning subjects for, 95
reflector position for, 97
setting up and shooting in, 96
winter time photos, 120
wireless flash, 10-15
Canon camera, 14-15, 31
channel settings, 15
Nikon camera, 12-13, 30
pop-up flash and, 10
second flash units, 29-31
studio strobes, 45
triggering systems, 11
videos on setting up, 13, 15
See also off-camera flash
wireless shutter release, 118
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Y

yellow gels, 26, 27
Yongnuo YN-560 Il flash, 6, 7

y 4

Ziser, David, 147, 148, 149, 152, 155
zoom effect, 153
zooming
blurring backgrounds by, 77
shutter speed related to, 193
Zucker, Monte, 97
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