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Seven Things You've Got to Know Right Now!

Working with
Collections _

They “

Sharing Your
Shoot Live

s, You Can Share Your Shoot Live
with Aryone, Anywhere, Anytime

(1) The reason you have to know these right now is...if you turn the page without reading this,
you will not only be totally and hopelessly lost, you actually may damage your hard drive. Okay,
none of that is true, but there are tricks we authors have to employ to get our readers (faithful
folks like you, who have either invested in this book, or at the very least shoplifted it, and there’s
certainly some risk in that) to read this stuff you want to just skip over, but we write these intros for
a reason: we're paid by the page. No! That's not it at all (though, | wish it was). We're paid to make
books that work for the reader, and if you read this stuff, it will help you get more out of the book,
and that's important to all of us. Well, some of us, but really, who's counting?

(2) Read this book in order if you're new to Lightroom Mobile. | know this is different than some
of my other books, but for this particular one, it helps if you read it in the order it's presented here.
| promise it will help, and you'll be able to follow right along with everything.

(3) If you're a“grumpy-pants old guy,” skip the chapter intros entirely. Writing these quirky chapter
intro pages, which have little or nothing to do with what's actually in the book, is a long-standing
tradition of mine, and somehow lots of folks absolutely love them (I even published an entire book
of nothing but chapter intros—I am not making this up), but some serious-type folks hate them
with a passion of a thousand burning suns. So, if you're one of “those” folks, do yourself a favor
and just skip them. And, if you're even the least bit agitated by reading this intro here, absolutely,
positively skip them. This is tame. The rest of the book, however, is just straightforward techniques.
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The Rest Are over Here, so Don't Skip This.

(4) I have good news: If you've used Lightroom on your desktop, and you're even relatively familiar
with how it works, learning Lightroom Mobile is going to be easy for you. It has many of the same
features already in Lightroom on your desktop—it’s just that Lightroom Mobile has an entirely
different interface (I've joked with Adobe that they just built a mobile-editing application, and
then, at the last minute, decided to call it Lightroom Mobile. They did not find that funny). This
whole book is about teaching you the workflow, so this will be pretty easy for you.

(5) | created a special video just for you! As a special learning bonus, | created a video just for readers
of this book, where | take you through my own Lightroom Mobile workflow, from start to finish.
You'll see exactly how | use it in my own work to help you learn how to make it work for you. You
can find it here: http: //kelbyone.com/books/Irmobile.

(6) Lightroom Mobile is a little different, depending on where you use it. The size of the screen
on a phone, versus a tablet, is much different, which is why sometimes the experience changes
between devices. For example, on a tablet, you'll see five icons across the bottom when you tap on
a photo. The first one, Filmstrip, lets you display your thumbnails across the bottom of the screen
to make navigating to images easier. On a phone, there’s not room for the Filmstrip, so there are
only four icons. It’s stuff like that. It doesn’t happen a whole bunch, but it happens.

(7) Lightroom Mobile is a little different on Apple’s iOS than it is on Android devices. For example,
although the features are now finally (finally!) pretty much identical, some of the names are dif-
ferent. For example, on an iPhone, images are imported from your Camera Roll; on an Android

device, they come in from your Gallery. If | write that out each time, it gets really tedious for you,
so | just use“Camera Roll;" but now you know what | mean. Luckily, the differences like this are very
few, but | did mention when something is not available for a particular OS.
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Going Beyond
the Basic Edits

This Is Where the Good Stuff Is

I've been saying for years that the Basic panel in Lightroom on your desktop
(whose controls are the first set of adjustment tiles you see here in Lightroom
Mobile's Edit mode) is totally misnamed. Adobe should have called it the
“Essentials” panel because these aren't basic controls. | think controlling your
overall exposure, and contrast, and color mode are perhaps the most important
edits of all the editing you can do. Well, with one exception: | think the ability
to crop out an old girlfriend (or boyfriend) you broke up with years ago from a
photo of you two should rank pretty high up there. Why is that? It's because of
a phenomenon that occurs where, for some unknown reason, the best photo
you've ever taken was the one where you two posed for that shot outside the
Disney On Ice show. But, now you need a profile photo for your Tinder account,
but she’s in it, so you think “"Hey, maybe | can crop her out,” so you take the
photo into Lightroom Mobile, you crop her out, you upload it to Tinder, and
sure enough—the connections start pouring in. But, that photo was taken a
long time ago, when you were younger, thinner, and better looking, whereas
today you're about two Snickers bars away from Jabba the Hutt. So, now you're
waiting in Starbucks for your “date” to arrive, and as soon as she sees how you
actually look, she begins screaming uncontrollably, and then everybody in
Starbucks starts screaming along with her (not even knowing why), and it’s at

that moment you think, “I wonder what my old girlfriend’s up to...”
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Using the Tone Curve: Point Curve

This is the same tone curve you know and love from Lightroom on your desktop. Tap on an
image to open it in Loupe view, and then tap on the Edit icon in the Action options at the
bottom of the screen. When the adjustment tiles appear, tap on the shutter icon on the far
left of the tiles and, from the Adjust pop-up menu, tap on Tone Curve (as seen in the overlay
here). In the Tone Curve adjustment tiles, tap on the first tile on the left, Mode, and then,
in the pop-up menu, choose either the Point - RGB curve (shown here), individual red, blue,
or green channel point curves, or the Parametric curve. The interface for the Tone Curve
adjustment appears directly on your image over on the right side of the screen. We'll start
with the Point - RGB curve (I think it's the more useful of them). You'll notice that all the other
tiles are grayed out, and that’s because you don't use them with the Point - RGB curve. Instead,
you add adjustment points to that diagonal line onscreen, and then you drag those points
up/down to adjust. To add a point, just tap once along that line to make your curve. For
example, to add a point to adjust the midtones in the image, tap once in the center of the
diagonal line and drag downward diagonally to darken the midtones or drag up to brighten
them. To adjust the highlights, tap once in the top 1/4 section of the line and drag up to
brighten or down to darken, and so on. To remove a point from the curve, double-tap on
the point and it’s gone. To add contrast to your image, create a curve that looks like an“S” (as
seen here). The steeper you make that S-curve, the more contrast it adds. If you mess things
up and you just want to start over, tap on the Reset tile at the right end of the adjustment
tiles (we looked at how to reset an image in Chapter 3).
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Using the Tone Curve: Parametric Curve

To make adjustments using the Parametric curve, tap on the Mode tile, and then tap on
Parametric in the pop-up menu that appears. This changes your curve to the Parametric
version, and now the tiles along the bottom of the screen become active (you can still adjust
this curve by tapping-and-dragging on the curve itself, but it doesn’t add points to it). The
idea here is to adjust the curve using the tiles and each tile represents part of the curve:
dragging a slider to the right increases the steepness of that tonal area; dragging to the left
flattens out the tone and the curve in that area. For example, if you tap on the Highlights
tile, and drag the slider to the right (as seen here), it raises the top part of the curve, which
affects the very brightest parts of the image. The Lights slider affects the 1/4 tones, which
is the next brightest area of tones. The Darks slider controls the midtone shadow areas of
the curve (the 3/4 tones), and the Shadows slider controls the darkest shadow parts of the
image. Note: If you used the Point curve first and made adjustments there, any adjustments
made here with the Parametric curve are added on top of your Point curve adjustments,
so they’re additive—it’s not one or the other. It treats the adjustments from both curves as
separate adjustments.
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Using the Tone Curve: RGB Channels

[ .

If you tap on the Mode tile, in the pop-up menu that appears, you'll see another set of curve
choices: the Red, Green, and Blue Point curves. You'd normally use these to either do specific
color correction tasks (but you really have to understand curves, in general, fairly well before
you do this or you could trash your image’s color big time), or for doing special effects (which
you don't have to be an expert to pull off). Probably the most common special effect using
curves would be to create cross-processing effects for fashion photography or to recreate
Instagram filter looks. When you choose one of these RGB curves, like Point - Blue, your Point
curve appears onscreen just like a regular curve, but the diagonal line itself appears in blue
(as seen here), so you know you're working on just the blue channel. Tapping in the center
and dragging upward adds more blue to the image in the midtones; dragging downward
removes the blue, giving you more green (here, | created a slight S-curve for this effect). The
other two channels work the same: Dragging the green channel curve upward adds more
green; dragging downward removes green, thereby adding magenta. And, dragging the
red channel up adds more red; dragging down adds blue (I created an S-curve for each of
these channels, as well).
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Adding Edge Darkening (Vignetting)

This is the same edge-darkening effect that appears in Lightroom on your desktop’s
Effects panel (as opposed to the more limited version in the desktop’s Lens Corrections
panel), so while you can use it to brighten the corners to remove lens vignetting, you're
probably coming to this feature to add edge darkening. Tap on an image to open it in
Loupe view, and then tap on the Edit icon in the Action options at the bottom of the screen.
When the adjustment tiles appear, tap on the shutter icon on the far left of the tiles and,
from the Adjust pop-up menu, tap on Vignetting. Near the right side of the Vignetting
adjustment tiles, tap on the Style tile and a pop-up menu will appear with three different styles.
I highly recommend only using the Highlight Priority style (as seen here), as the other two
are pretty lame (and that’s being kind). Now, to add an edge-darkening effect, tap on the
Amount tile, and then drag the slider to the left to darken the edges. Tap on the Midpoint
tile and drag its slider to the right to move the effect closer to the corners, or to the left
to have the effect extend farther into the image (I only drag to the right if I'm trying to
eliminate vignetting in the corners). The Feather tile controls the amount of softness of the
edge of the vignette—dragging to the left makes it softer; dragging to the right makes it
harder. And, the Roundness tile does just what you'd think it does—dragging to the right
makes it rounder and softer; dragging to the left makes it harder and more defined, until
it looks like a rounded rectangle.
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Converting to Black and White

To convert your image to black and white, tap on an image to open it in Loupe view, and then
tap on the Edit icon in the Action options at the bottom of the screen. When the adjustment
tiles appear, tap on the shutter icon on the far left of the tiles and, from the Adjust pop-up
menu, tap on Color/B&W to bring up a vertical row of color dots over the right side of your
image. Now, in the left side of the adjustment tiles, tap on the B&W tile to convert the image
to black and white, but you'll notice that the vertical row of color dots still appears over the
image. That’s so you can tweak the black-and-white version of the image by moving the color
sliders. For example, in this image, if you drag the blue dot, it controls the sky (even though
the sky is now black and white). Dragging to the left darkens the sky; dragging to the right
lightens it. You'll drag some color dots and nothing will happen in the image—that’s because
that color didn't appear in the color image. So, since moving it would have no effect on the
color version, it surely won't have an effect on the black-and-white version. But, if the image
has green grass, and you drag the green dot, this will affect the darkness/brightness of the
green areas in your black-and-white image. If you're not sure what affects what (or you forget
which colors are in the colorimage), just tap-and-drag the dots, and you'll instantly see which
sliders adjust which areas.
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Creating Split-Toning Effects

You can use this feature to add split-toning, tints, or duotone effects to a color or black-and-
white image. Generally, you would apply one color tint to the shadow areas (like a blue

tint), and a separate color tint to the highlights (like a yellow tint). However, you won't see

anything at all until you raise the Saturation amount for either the Shadows or Highlights,
so we'll start there first. Tap on an image to open it in Loupe view, and then tap on the Edit

icon in the Action options at the bottom of the screen. When the adjustment tiles appear,
tap on the shutter icon on the far left of the tiles and, from the Adjust pop-up menu, tap on

Split Toning. Near the left side of the Split Toning adjustment tiles, tap on the Highlights

Saturation tile (it's the second tile), drag the slider to the right a bit, and you'll start to see

some color. Now, tap on the Highlights Hue tile and choose the color you want in your
highlights. Next, do the same things for the shadows, raising the Shadows Saturation, and

then choosing the Shadows Hue. Lastly, you can control the balance between the highlights

and shadows by tapping on the Balance tile and dragging its slider. If you're going for a

duotone effect, start by converting the image to black and white (see the previous page),
then come back here to the Split Toning adjustments, increase just the Shadows Saturation,
and then drag the Shadows Hue slider to a brownish hue. Don't mess with the highlights

at all—just do the shadows and you're done.
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Adjusting Individual Colors in Your Image

|

If you want to increase one (or even two or three) particular range of color (for example,
| often want to add more blues to a sky), in the adjustment tiles at the bottom of the screen,
tap on the shutter icon on the far left and, from the Adjust pop-up menu that appears, choose
Color/B&W (this is the HSL/Color/B&W panel in Lightroom on your desktop). This brings up
a series of color dots over your image that you can drag to adjust the individual colors in
the image. So, if you want to change the blues in your image, before you start dragging the
blue dot, you need to tell Lightroom Mobile what you want that blue dot to do. If you tap
on the Hue tile, and then drag the blue dot, it's going to change the blues in your image to
a different color. If you tap on the Saturation tile, it's going to change the amount of blue
in the blue areas. And, if you tap on the Luminance tile, dragging that dot now changes
the brightness of the blues. So, it's important you tap on the tile for which one of those you
want to adjust first, before you start dragging the dot. In my example, to make the blues
in the sky darker and richer, | tapped on the Luminance tile, then dragged the blue dot to
the left (it works wonders), then | tapped on the Saturation tile and dragged the blue dot
to the right. But, like anything in Lightroom, if you drag it too far to the left, it can start to
posterize (you start seeing harsh transitions between colors), so don’t go crazy with it.
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Fixing Hazy Images

This is a one-trick pony, but it's a good one: Tap on an image to open it in Loupe view, and then
tap on the Edit icon in the Action options at the bottom of the screen. When the adjustment
tiles appear, tap on the shutter icon on the far left of the tiles and, from the Adjust pop-up
menu, tap on Dehaze. Now, just tap on the Dehaze tile, then drag the slider to the right, and
it removes haze, mist, etc., from your image (it's a special form of contrast, and although it's
designed to cut through haze, | use it for all sorts of situations where the image needs more
contrast). Drag the slider to the left and (you guessed it) it makes the image foggy (great for
morning mist effects). That’s pretty much all there is to this one, but the math behind it is
pretty amazing, and this Dehaze feature has won a lot of fans since it was introduced.
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Fixing Skies (and Other Stuff) with
the Graduated (Linear) Filter

To darken a sky and have it fade off to transparent at the horizon (like a neutral density gradient
filter on your lens would), use the Graduated Filter (well, that’s what it's called in Lightroom on
your desktop; in Lightroom Mobile, it’s called the Linear Selection). Tap on an image to open it
in Loupe view, then tap on the Local Adjust icon at the bottom of the screen. (Note: Currently
only available for i0S.) Make sure the Linear Selection icon is selected on the left side of the
adjustment tiles (if it's not, tap on the icon, then tap on Linear Selection). Now, tap at the top
of the screen and drag down to the horizon line to create a graduated selection. The farther
you drag, the further into your image the effect will appear. A red tint will appear showing
which areas will be affected most, and then it graduates down to transparent. To rotate it, tap
on the center white line and drag in a circular motion. To change how abruptly the gradient
changes from affected area to transparent, tap-and-drag the outside white lines in/out. Once
you drag out your gradient, tap on the Exposure tile and drag the slider to the left to darken
the sky. You can also use any of the other adjustments, like Color Hue, which lets you change
the color of the sky in that affected area. Of course, you don't have to just use this on skies—I
also use it on portraits to create a fall-off effect where the subject’s face is bright, and then it
gets darker as it moves down. If | didn’t do this when | lit the subject, then | drag the gradient
from the bottom of the image and stop just below their face, then | lower the Exposure amount,
which darkens the bottom of the image and then lightens as it nears their face. A couple
more things: To duplicate a gradient, tap-and-hold on the center pin and choose Duplicate
Selection. To delete it, tap on the trash icon near the top-left corner of the screen. To create
another Linear Selection, click on the + (plus sign) icon, also in the top left.
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Creating Spotlight Effects Using
the Radial Filter

This filter creates an oval, and you can choose to affect the area inside it or just affect
everything outside of it (which is how | use it, so | can create a spotlight effect for portraits
or product shots). Here’s how it works: Tap on an image to open it in Loupe view, then tap
on the Local Adjust icon at the bottom of the screen. (Note: Currently only available for iOS.)
Tap on the icon on the left side of the adjustment tiles, then tap on Radial Selection. Now,
tap where you want the center of your oval to appear and drag outward to create an oval
shape. At this point, | tap on the Inverse icon (the fourth icon from the left) in the top-left
corner to switch the selection, so any changes | make affect what's outside the oval, instead
of what’s inside (but, of course, which area you want to affect is up to you). To reposition
the oval, just tap-and-drag the center pin (a red tint will appear showing which areas will
be affected). To rotate the oval, tap-and-drag in a circular direction on the oval’s white line.
To control the softness (feathering) of the oval’s edge, tap-and-drag the large, round pin at
the top of the oval—drag it around the oval (the Feather amount will appear at the top of
the screen—the higher the number, the softer the transition between the center of the oval
and the area outside the oval). To resize the oval, tap-and-drag any of the small pins. Once
your oval is in place, you can use the Edit adjustment tiles along the bottom of the screen to
make your adjustments. To create a spotlight effect inside the oval, | darken the outside by
dragging the Exposure slider to the left a bit. That’s all there is to it. To make a duplicate copy
of your Radial Selection, tap-and-hold on the center pin and choose Duplicate Selection
from the pop-up menu. To delete it, tap on the trash icon near the top-left corner of the
screen. To create another Radial Selection, click on the + (plus sign) icon, also in the top left.
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Applying Auto Lens Corrections

If Lightroom has a built-in lens profile for your particular make and model of lens, then you
can have it automatically apply the lens profile to your image on import. Here’s how: Go to
Collections view and tap on the little LR icon in the top-left corner of the screen to bring out
the Sidebar. Now, near the middle, tap on Import to bring out those features, and then tap
on Enable Corrections to turn this on (as seen in the overlay). Then, beneath that, choose
whether you want it applied to just RAW photos or all photos.
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Editing RAW Photos from Your DSLR
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To edit RAW photos from your DSLR or mirrorless camera, you'll need to import the images
directly from your memory card into Lightroom Mobile. (Note: Currently, this feature is only
available for Apple iOS devices and, at this point in time, Apple devices don't recognize
RAW files natively [though they have said publicly that this feature is coming soon], so you
can't just email yourself a RAW file or access it through Dropbox or another cloud service—
you have to connect your memory card to your iPhone or iPad [using Apple’s iPad Camera
Connection Kit, their Lightning to SD Card Camera Reader, or by attaching your camera with
the Lightning to USB Camera Adapter] to get them onto your mobile device first, then you
can get them into Lightroom Mobile from there.) Here's how: Once you've connected the
memory card from your camera, your iPhone or iPad’s Import tab will appear (as seen here),
where you can choose which RAW images you want saved to your Camera Roll (RAW images
are much larger in file size than JPEGs, so | wouldn'’t pick 200 images to import, or it'll eat
up the space on your mobile device like nobody’s business. So, | recommend just choosing
your very best shots [your hero shots], unless you've got a ton of free space on your iPhone
or iPad). Once you've done that, you can import those RAW images into Lightroom Mobile
directly by tapping on Camera Roll at the bottom of the screen in the Collections view and
choosing them for import by swiping over them to the right (RAW images have the word
“Raw” appear on them).
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Applying Develop Module Presets

This next thing is pretty cool: In Loupe view, the Presets icon (the third one from the left in
the Action options across the bottom) gives you access to a ton of Develop module presets
(each tile has a pop-up menu, as seen here where | tapped on the Creative tile). These are
one-tap effects that we just tap and—boom—done! Of course, once we apply a preset, we
can still adjust our Basic panel adjustments (Exposure, Highlights, etc.).
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Using Preset Previews

| tapped on Sepia Tone to apply the look you see here. One thing | really like about how
Adobe designed these preset pop-up menus is that you can see a mini-thumbnail preview
right there for each preset. That way, you can see which ones look good without even tapping
anything—you don't have to waste a lot of time trying out ones that just don’t look good for
a particular image. Note: The number you see displayed on each preset tile is the number of
presets available under that category (for example, the Creative tile has an“8,"and there are
eight presets to choose from in its pop-up menu). Note: If you're wondering if you can create a
preset in Lightroom on your computer and bring it over here into Lightroom on your mobile
device, be sure to check out page 79.
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Adjusting Presets

Here, | tapped on the Color tile and chose Cool as my preset, but when | looked at the result,
I wanted it a little brighter. Luckily, again, you can edit things like exposure and shadows after
applying a preset, so tap on the Edit icon to return to the adjustment tiles. Here, | tapped
on Shadows to bring up the slider, and | tapped-and-dragged over to +51 to really open
up those shadow areas. Keep in mind that if you chose the Split Tone preset, you could also
change the balance or intensity or hue of the colors in the split-tone color effect (choose Split
Toning in the Adjust pop-up menu, at the right end of the adjustment tiles), as well as tweak
individual areas of your image if you chose a B&W preset or adjust a Vignette preset setting
(also by choosing these adjustments in the Adjust pop-up menu).
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Applying More Than One Preset

In some cases, you can “stack” presets—having one add its effect on top of another—and
a great place to see this in action is when you use the Effect presets, which add things like
vignette looks (darkening the outside edges of your image) or noise (grain) or a blur vignette.
The reason these add on is that they don’t use the Split Toning panel or the HSL panel or
any other options that might get changed by applying another preset. For example, if you
apply a B&W preset, then apply a Color preset, the color overrides the black and white and
changes the image back to color. But, adding noise (grain) or a vignette adds on to the look
you applied with the first preset. Here, | started by applying the B&W preset, Film 2. Then, in
the overlay shown here, | tapped on the Effect presets and added Grain (Heavy) to enhance
the grainy film look.
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Copying-and-Pasting Settings
from One Image to Another

We do this all the time in Lightroom on our computers (well, even if you don't, you at least
you know you can), and now that same feature is in Lightroom on your mobile device. Here's
how it works: In Loupe view, tap-and-hold on the photo that has the settings you want to
copy. When the pop-up menu appears, tap on Copy Settings. This brings up the menu you
see here in the overlay on the left and, by default, it's going to copy all the settings from this
image. But, if there are certain settings you don’t want copied, tap on them to deselect them,
so it only copies the ones you want. Tap OK, then swipe over to any image you want to have
these copied settings applied to, tap-and-hold on the that image, and when the pop-up
menu appears, choose Paste Settings (as seen in the overlay on the right), and you're done.
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Copying-and-Pasting Features That
Aren’t in Lightroom Mobile

This is pretty slick, because it allows you to do something you shouldn’t be able to do in
Lightroom on your mobile device, and that’s because Lightroom on your mobile device
doesn't have all the features that Lightroom on your desktop has. For example, there’s no
Camera Calibration. However, if you bring an image over to Lightroom on your mobile
device that already has stuff like that applied, you can copy-and-paste those settings over
to another image inside of Lightroom on your mobile device. Here’s how: When you choose
Copy Settings on an image that has had some of those features from Lightroom on your
computer added (that Lightroom on your mobile device doesn’t have), when the Copy
Settings pop-up menu appears, keep scrolling down (here, | made some Camera Calibration
adjustments to this image, so | scrolled down and tapped on Calibration, and then tapped
to turn off everything but that adjustment). You can now copy those edits from that photo
into memory, and then you can paste them into another image right in Lightroom on your
mobile device. | know. Pretty sweet, right?

77



The Lightroom Mobile Book » Chapter 4 » Going Beyond the Basic Edits

Making Collections of Adjustments
Not in Lightroom Mobile

Now that you know you can copy-and-paste settings that were applied to an image in
Lightroom on your desktop (but that aren’t yet in Lightroom Mobile), why not create a col-
lection of images with edits applied in Lightroom on your computer to sync with Lightroom
on your mobile device? Stuff like sharpening, for example. It's not in Lightroom Mobile, but
you can use this copy-and-paste trick to sharpen images there. Start in Lightroom on your
desktop. Choose an image, apply some sharpening and remember the amount (let’s say you
applied an amount of +50). Put that image in a collection named “Sharpening”and rename
the photo “+50 Sharpen.” Choose another image, apply a sharpening amount of +75, and
repeat that process. Do an amount of +25, and then do an amount of +100. Now, you can
sync this Sharpening collection to Lightroom Mobile and copy-and-paste the sharpening
from these photos onto any other photos in Lightroom Mobile. Sweet!
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Making a Collection for Third-Party Presets

Okay, let's take the copy-and-paste idea we just looked at on the previous page a step further.
Instead of just copying-and-pasting individual adjustments, like sharpening or camera calibra-
tion settings, why not do something that everybody has been dying to do—use third-party
downloadable Lightroom presets in Lightroom Mobile. Of course, you can't normally do that,
right? Right. But, by using this copy-and-paste scenario, you can. Here's what you do: Start
in Lightroom on your desktop and open an image with no edits applied to it yet. Apply a
third-party preset (maybe one you downloaded from the web or one that comes with my
The Adobe Photoshop Lightroom CC Book for Digital Photographers) to that untouched image,
and then rename that image with the name of the preset (click on the photo in Grid view,
go under the Library menu up top, and choose Rename Photo). Repeat that for as many
third-party presets as you want to use in Lightroom Mobile, and then put all those images
in a collection named “Third-Party Presets.” Sync that collection over to Lightroom Mobile,
and now you can just copy all the settings from one of these Third-Party Preset images and
paste them onto any other image in Lightroom Mobile (as | did here, where | applied an ultra-
gritty effect preset). There ya have it—you just did the undoable. :) (Note: Keep in mind that
you probably won't be able to make many adjustments to these presets. Just so you know.)
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3D Touch feature, 127
90° rotation, 87
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about this book, viii-ix
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Dehaze tile, 67
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Tone Curve tiles, 60
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Adobe Spark, 96
Android devices
live filter presets for, 122
LR Mobile on iOS vs., ix
presenting photos on, 29, 98
shooting RAW images using, 778
Apple TV, viewing images on, 99
Apply Previous feature, 52
apps
Adobe Spark, 96
Apple TV, 99
external editor, 94
Lightroom Mobile, 2
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backlit photo fixes, 46
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cachefile, 135
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camera in Lightroom Mobile, 776-123
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live filter presets, 122
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editing images in, 55
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importing videos from, 732
saving edited images to, 97
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Collection Options icon, 23, 25, 93
collection sets, 73
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copying
images, 23
settings, 76-78
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rotating and, 86

straightening and, 85
Cropping tool, 82
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custom white balance, 120
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Dehaze feature, 67

desaturating images, 50

desktop computers
locating synced images on, 14
Picks and star ratings synced to, 33
seeing new collections on, 13
See also Lightroom Desktop
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Develop module presets, 72-75

downloading Lightroom Mobile, 2
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Duplicate Selection option, 68 69
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edge darkening effect, 63

Edit In option, 94

editing images, 35-57
accessing controls for, 36
Apply Previous feature for, 52
Auto Tone corrections, 42
backlit photo fixes, 46
Before/After views for, 53
in the Camera Roll, 55
Clarity adjustments, 48
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editing images (continued)
hazy image fixes, 6/
highlight recovery, 44
offline, 1317
RAW files from DSLRs, 71
reset options for, 39, 54
shadow adjustments, 46
sky adjustments, 68
tone adjustments, 47, 60-62
Undo icon for, 54
in web browsers, 56
white balance fixes, 37, 38,40
Effect presets, /75

Enable Speed Review option, 30, 57

EXIF metadata, 78 57
exposure adjustments, 47
Exposure Compensation, 17/
external editor apps, 94
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favorites, 777
Feather slider, 63
Filmstrip feature, 28
filtering images, 32
filters
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LR Mobile camera, 122
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fixing photos. See editing images
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flash options, 777
Flat view, 20
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flipping images, 88
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importing photos from, 12

importing videos from, 732
saving images to, 9/
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grainy film look, 75
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seeing your images in, 16
sorting images in, 19
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hazy image fixes, 67
Highlight Priority style, 63
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clipping warning for, 45
fixing or recovering, 44
split-toning effects and, 65
high-resolution RAW photos, 734
horizontal flipping, 88

|
Image Sizing dialog, 92
images
copying/moving, 23
cropping, 82-84
editing, 35-57
filters for viewing, 32
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flipping, 88
locating original, 74
opening in other apps, 94
rotating, 86-87
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sharing, 92-96
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photos from Camera Roll, 12
RAW photos from DSLRs, 77
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videos from Camera Roll, 732
Inverse icon, 69
iOS devices

live filter presets for, 122

LR Mobile on Android vs., ix

presenting photos on, 29, 98
iPhone camera access, 1217
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keyboard shortcuts, 127
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laptop computers
shooting tethered using, 702
See also desktop computers
lens profiles, 70
Lightroom Desktop,
copying settings from, 77
sign-in process for, 4

syncing with Lightroom Mobile, 5, 129
tethered shoots using, 102-103

See also desktop computers
Lightroom for Apple TV, 7
Lightroom Mobile, 7

built-in camera, 116-123

cachefile, 735

independent use of, 128

keyboard shortcuts, 127

options setup, 3

sign-in process, 2, 4
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video tutorial on, ix

Lightroom Photos collection, 123

Lightroom Web, 7
adding metadata in, 57
editing images in, 56
Lights slider, 67
Linear Selection filter, 68
live filters, 122
Local Adjust icon, 68
Loupe view, 25-28
editing images in, 36
Filmstrip feature in, 28
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hiding the interface in, 27

rating images in, 31

seeing images in, 25
LRicon, 70, 126, 134
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Make Public button, 709
menus, moving pop-up, /30
metadata
adding in Lightroom Web, 57
copyright info embedded as, 126
including in shared images, 95
seeing in Grid view, 18
mobile devices. See Android devices; iOS devices
moving images, 23

(0]

offline editing, 737
Open In option, 94
Organize option, 75
Orientation tile, 87, 88

P

Parametric curve adjustments, 67
Paste Settings option, /6
phones vs. tablets, ix
photos. See images
Photoshop Fix app, 94
Picks
flagging images as, 30, 57, 108
synced back to desktop, 33
Point - RGB curve adjustments, 60
pop-up menus, moving, 130
portrait orientation, 89
Post Comment button, 772
Premiere Clip app, 733
Present from Here option, 29
Presentation mode, 98
presets
adjusting, 74
applying multiple, 75
Develop module, 72-75
Effect, 75
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presets (continued)
live filter, 122
previewing, /3
third-party, 79
White Balance, 37
previews
built-in camera, 179
cache file for, 135
live filter, 122
preset, /73
smart, 10,131,134
profiles, lens, 70
public collections, 109

Q
Quick Develop panel, 55
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Radial Selection filter, 69
rating images, 37
ratios, cropping, 83
RAW photos
downloading high-resolution, 734
importing from DSLRs, 77
shooting with Android phones, 118
Rejects, flagging, 30
Reset tile, 54, 60
resetting
Edit sliders, 39
edited images, 54, 60
resizing. See sizing/resizing
RGB channels, 62
Rotate Photo icon, 89
Rotate tile, 87
rotating images, 86-87
90° rotation, 87
manually, 86
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Saturation slider, 49 50

saving images to Camera Roll, 97
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Spark stories for, 96
tethered shoots for, 102-113
sharpening photos, 78
shooting tethered. See tethered shoots
Show Activity & Info icon, 57
Show Touches option, 3, 39, 53
sign-in process, 2, 4
sizing/resizing
images, 92
thumbnails, 77
sky adjustments, 68
slide shows
option for presenting, 29
tethered shoots and, 170
sliders, resetting, 39
smart previews, 10, 131,134
Sort Order icon, 170
sorting
collections, 75
images, 19,110
thumbnails, 27
sound tracks, /33
Spark stories, 9
Split Toning effects, 65, 74
spotlight effects, 69
stacking presets, /75
star ratings
adding to images, 37,57, 108
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synced back to desktop, 33
straightening images, 85
syncicon, 6
syncing

choosing collections for, 6

feature for turning on, 5

fixing problems with, 729

folders as collections, 6

limit on catalog, 7

tethered shoot collections, 105

T

tablets vs. phones, ix
target collections, 704, 106
Temperature slider, 38
Tethered Capture Settings dialog, 103
tethered shoots, 102-113
behind-the-scenes view of, 102
choosing images from, 106
client’s participation in, 107-108
commenting on photosin, 112
creating collections for, 104
flags and star ratings for, 108
Lightroom setup for, 703
offsite participation in, 109-112
reviewing feedback about, 773
syncing collections for, 105
tagging favorites in, 777
target collections for, 104, 106
texture, enhancing, 48
third-party presets, 79
thumbnails
rearranging, 21
resizing, 17
time/date info, 18
titles, adding in Lightroom Web, 57
tone adjustments
Split Toning tiles for, 65
Tone Curve tiles for, 60-62
Whites and Blacks tiles for, 47
Tone Curve adjustment tiles, 60-62
two-finger tap, /8

Index » The Lightroom Mobile Book

U
Undo icon, 54, 82

\'

vertical flipping, 88
Vibrance slider, 49
video tutorial for book, ix
videos
importing into Lightroom Mobile, 732
turning collections into, 133
views
Before/After, 53
Collections, 17
Flat, 20
Grid, 16-19
Loupe, 25-28
Presentation mode, 98
Segmented, 20
vignetting, 63

w

web browser
editing images in, 56
See also Lightroom Web
white balance
adjusting, 38
camera-based, 117,120
custom, 7120
presets, 37
setting, 37,40
White Balance Selector tool, 40
Whites adjustment tile, 47

Y
Your Synced Catalog panel, 56

Y4

zooming in/out, 26
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