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Introduction

Introduction
Passenger Seat, the project, started as a purely
personal one as I traveled through the northeastern United States to view the leaves in
fall. We drove all day looking for iconic New
England landscapes, and between the small
towns, I started taking images out the window of the car. At the end of the day, the
images that I had made “in between” were
the images that resonated with me. I found
myself capturing a distinct yet ephemeral
moment that was not entirely apparent or
observable when the image was made, yet
these photographs conveyed the mood, colors, and transient notion of fall better than
anything that I had mindfully composed.
I instantly decided that this project was
worthy of additional investigation. The discovery of something unseen, the serendipity
of art and science coming together as one,
and the contrast between chaos and order
within a single frame, fueled the creative embers inside of me. Knowing that photography
is the unity of the “left and right brain,” I
tried to learn as much as I could about the
technical process to increase the odds of capturing a successful image. At the same time,
I needed to embrace and lose myself in the
creative process. Planning, pre-visualization,
and technique, combined with feeling, intuition, and perseverance, would be needed

to create this body of images. Passenger Seat,
the book you hold in your hands, marks the
completion of that personal project.
As photographers and artists, we can’t underestimate the need for personal time and
creative time; I consider this to be our most
valuable time. If you can’t find the space in
your life for your projects, maybe it’s time to
re-prioritize. We live in an incredibly fastpaced, hustling, and ever-changing world,
but a full schedule doesn’t necessarily mean
that you’re being productive. Make sure that
being busy isn’t an excuse not to focus on
what’s important to you.
We need to constantly explore different techniques and subjects in order to stay
healthy and not atrophy. This project allowed me to stop and take a second look at
the world that I thought I knew, broadening
my vision to include a world that can be seen
only by the camera, not the naked eye. It
helped me continue to look at things with a
new perspective, learn how to make technology work for me, and “let go” and lose myself in the process of making images.
No matter what journey your personal
project takes you on, I hope that riding along
with mine in Passenger Seat will provide inspiration and guidance. I’ll walk you through
the conception and evolution of the project,

discuss capture and editing processes, provide toning and post-processing techniques,
and examine delivery options for presenting
and sharing projects. Along the way, we’ll
explore how to balance intuition with technical know-how, define (and limit) the scope
of a project, stay motivated in order to overcome the inevitable “bumps in the road,”
discover the most efficient Lightroom and
Photoshop workflow and image enhancement techniques, and realize the benefits of
constructive criticism.
There is so much more to see, and an
infinite number of ways to see what is there.
As a photographer, it’s your willingness to
experiment—to try something new without
the fear of failure—that will set you apart.
“It hasn’t all been done before,” because
you have yet to make your image through
your eye, with your voice, telling your story.
You have to realize that the possibilities
are endless.

The soul always starts a
thought with an image.
—ARISTOTLE

ix
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CHAPTER 4

If you can dream
it, you can do it.
—WALT DISNEY

Finding Inspiration
I am a firm believer that inspiration can be
found almost anywhere if you are open to
new ideas. Because of this, I try to expose
myself to as many different experiences as I
can. And anything that I see that catches my
attention, sparks my imagination, or triggers
a visceral emotive experience, I record in an
idea bank for later reference.
Ever since I can remember, I have kept a
journal (in fact, several at one time) to collect and store ideas. I’m an avid reader and
books are one of my favorite sources of inspiration. I jot down words that I don’t know
and look up their definitions, and I keep
track of quotes, notes, descriptions of places
and people, lyrics, anything that triggers a visual that I feel is worth remembering. I don’t
know when I might use it, but I don’t want
to lose it. I keep a pencil and paper next to
the bed at night so that when I have that artistic insight I can write it down so that I will
remember it in the morning. I relish knowing that I have diaries of inspiring references
that I can return to at any time.

Don’t Get Too Comfortable
To make work that tells a compelling story,
we need to look closely at the things that

surround us, which can be very difficult
to do when we’re merely going through
the motions of our lives. Habits in and of
themselves are not bad, but we need to
avoiding the mind-numbing routines that
form when we set our lives on auto-pilot. I
try to constantly push myself to break out
of the comfortable cocoon that I find I am
predisposed to spin around myself. If I’m not
paying attention, I will drive to work by the
same roads, eat the same foods, and solve
problems in the same way, time after time.
Instead, open yourself to new experiences—
explore a new neighborhood, try a new food,
play a new sport. Try to do something new
every day. Challenge yourself to constantly
evolve.
Learn how to do something unique every
year. Be a beginner and ask questions. Flip
on your “learning switch” to expand your
mind in new directions. Keep your brain exercised. Take an active part in the world. Be a
creator as often as possible; don’t be satisfied
with merely being a bystander. Do interesting things, and chances are you will become
a more interesting person. It’s far more gratifying to generate your own content and tell
your own stories than it is to simply watch
and consume other people’s take on life.

Pennsylvania, 2012

chapter 4 Finding Inspiration

Visit other places; seek out other cultures.
Traveling is one of the easiest ways to alter
your consciousness. Changing your environment can instantly expose you to different
customs, divergent architecture, distinctive
fashion, and diverse behaviors. As Arthur
Schopenhauer said, “Every man takes the
limits of his own field of vision for the limits
of the world.” These predetermined views
prevent us from exploring things. Trying to
understand other people’s point of view and
seeing the world through their eyes can help
us overcome some of our own fears. Don’t
fight it. Open yourself up to others’ ideas and
ways of life. Don’t judge; just be a part of it.
Be in the moment and experience the situation, and see where it takes you.

Look, Then Look Deeper
Of course, we don’t have to travel to change
perspective. The key is to make sure that you
continuously view the world around you
with fresh eyes. Try looking from a different point of view. Get down low or climb up
high. Get close to a subject, then back away.
Look at the quality and quantity of light
and study the shadows. Look for reflections;
notice where lights converge and subjects
overlap. Pay attention to negative and positive space. Scrutinize your surroundings and
take note of the details. The more “present”
you are, the more you will see.

Try staying at one location for one hour
and make ten photographs of different
things. Then make ten different photographs
of the same thing. Forcing ourselves to slow
down and analyze the world around us provides new insights and opens new doors.
I have a habit of walking around my
neighborhood in the morning. I collect
things that I see on my journey—interesting
twigs, seedpods, even metal coat hangers
(I’m astonished at how many of the twisted
hanger tops I have found over the years). I
don’t typically know exactly how I will use
them when I find them, but over the years
I’ve photographed many of the objects, incorporated others in my encaustic paintings,
and even decorated the planting beds in my
gardens with them.
Sometimes I give myself assignments for
the morning walk. I’ll look in my journal for
ideas, and then try to find examples of those
concepts when I walk. I might choose a word,
like “resilient,” and then try to find examples
of how resilient nature can be and photograph them—weeds growing up through the
sidewalks, trees overtaking a side-yard, and
insects building their homes within an abandoned structure. When I encourage myself
to look at things more closely as I walk by
an empty lot, I find myself wondering what
world is contained in that space that I walk
by every day and don’t even notice. If I really look, how much life would I find in a
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chapter 4 Finding Inspiration

The more one
looks, the more
one sees. And
the more one
sees, the better
one knows
where to look.
—TEILHARD DE CHARDIN

shovelful of earth or the branch of a tree?
Nature is a source of infinite variation and
inspiration. Make the time to study and take
in its beauty.
I constantly observe the way other people
capture the world around them, as well. I
look at photographs anywhere I can—in
books, online, in museums and galleries. By
studying other photographers’ work, I have
learned a great deal about what I feel makes
a successful image, from content to composition to lighting. I look at other sources of
imaging, such as alternative light sources
(infra-red and ultraviolet), chemical-based

processes, scanning microscopy, and molecular science. They all have the potential
to influence my photography and generate
new ideas.
I try to stay well rounded by looking at
other mediums of art—sculpture, painting,
fiber, installation—from different cultures
around the world, today and throughout history. Inspiration can come from anything—a
piece of music that kindles the imagination,
the beauty of a well-built piece of furniture
that brings us joy, or a simple, thoughtfully
prepared home-cooked meal that comforts
our soul.
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style vs. technique in, 179
Photoshop
advantages of, 198
making selective changes with, 198–201
opening edited files in, 193–194
post-production process in, 192
refining images in, 195–197
saving files in, 206–207
workflow in Lightroom and, 192–193, 206
Playback panel, 223
point curves, 161
Post-Crop Vignette option, 179–180
post-production processing
about, 148–149
Photoshop for, 192
workflow between Lightroom and Photoshop,
192–193, 206
Preferences panel
adjusting Camera Raw Cache settings, 162
setting External Editing preferences, 193
presets
making, 150
renaming or editing, 184
saving export, 188
using, 183–184
previewing
before and after editing, 163
different parts of image, 177
imported images, 133
presets, 183–184
Print module, 216–217
printing
images, 215–218
soft proofs, 217
PSD file format, 188, 192, 206–207

Q

Quick Develop panel, 183
Quick Select tool (Photoshop), 198

INDEX

R

racking the lens, 65
Radial Filter tool, 173
RAW file format
converting to DNG, 185–186
refining as Smart Objects, 194
saving Photoshop files with, 206
XMP sidecar files for, 185
reflections, 197
Reject flag, 135
relative vs. absolute adjustments, 183
Remove Chromatic Aberration setting, 149, 150
removing
changes made to images, 149
dust and imperfections, 169–171
reflections, 197
renaming
images, 138–139, 187–188
presets, 184
rendering 1:1 previews, 133
repositioning point of origin, 198
resetting
Lens Correction panel changes automatically,
149–150
sliders, 160
resizing images in Photoshop, 193
retouching images, 170–171, 195–197
RGB images, 217–218

S

saturation adjustments, 159–160
saving
books, 221
DNG files with metadata, 186
export presets, 188
Photoshop files, 206–207
selections on Photoshop paths, 199
slideshows, 223
scrolling Develop module panels, 151
selections
making by color range, 199–201
Photoshop tools for, 198
selecting images, 137
sequencing images, 144
Shadows slide, 166
sharing projects
making books for, 219–222
printing images, 215–218
slideshows for, 222–223
ways of, 213–214

sharpness of images, 63, 65, 176–178
shot lists, 49
shutter speed, 57, 59
slideshows, 222–223
smart collections, 142–143
Smart Objects (Photoshop), 194
Soft Proof feature, 217
special effects, 179–181
Split Tone panel, 166–167
Spot Healing Brush (Photoshop), 195, 196, 197
Spot Removal tool, 169–171
sRGB files, 188
story telling
critiquing concepts in, 211–212
finding story, 15, 17, 19
image display and sequence in, 29
image tone and, 157
reviewing story cohesion in, 29, 31
sequencing images for, 144–145
transcending fears about, 13
voice for, 213
working backwards in, 27, 29
your visual style for, 29
straightening image horizon line, 153
Survey view, 136, 137
syncing
advantages of Sync feature, 182–183
automatic cropping of multiple images, 153
images in Lightroom folders, 133
spot removal on images, 171

T

tagging images, 136
target collections, 143
templates
Book module’s, 219–220
creating filename, 139
slideshow, 222–223
using metadata, 132, 133
text
on book pages, 221
overlaying on slides, 223
TIFF file format, 188, 207
timelines for projects, 33, 35
tonal values
adjusting, 158–159
effect of HSL and Tone Curve adjustments on, 167
viewing in histograms, 155–157
wide range in, 154
Tone Curve panel, 161

tone curves, 166–167, 168
tracking subjects, 63, 64
training photographic vision, 41, 43

U

undoing
cropping, 153
edits, 162

V

vibrance adjustments, 159–160
viewing, See also previewing; and specific views
book layout, 220
images for sharpening and noise reduction,
176, 177
Vignette slider, 179–180
virtual images, 149, 164
visual narrative
critiquing concepts in, 211–212
matching style to, 29
sequencing images for, 144–145
Visualize Spots option, 170
visualizing images, 59, 61, 63, 65

W

workflow, See also editing; selections
backing up project files, 224–225
collections for image, 142–143
completing projects, 31
converting only RAW to DNG format, 185–186
editing images, 134–135
between Lightroom and Photoshop, 192–193, 206
long-term projects and, 7, 9
organizing/importing images, 130–133
productivity and, 223
rating/tagging images, 135, 136
renaming images, 138–139, 187–188
selecting images, 137
sequencing images, 144–145
tracking GPS coordinates for images, 141
working with legacy images, 131, 141

X

XMP sidecar files, 185

Z

zooming, 64, 65
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