> Color
> Type
> Layout

> Animation

Web
(0ESTHETICS

InTROOUCTION

In the beginning, people thought that building a

web site meant learning and using HTML. Then
people realized they needed to learn graphics
applications to make images for the Web. Then they
realized they had to think about usability and
navigation and accessibility. The process of making
web sites has changed since the early days,
which is a natural byproduct of maturity—maturity
of web designers’ designs, of users’ tastes, and of
users’ expectations. Somewhere in the mix lies the
importance of plain-old design: color design, typo-
graphic design, and layout design.

With all the teaching and lecturing I've done, | have

met thousands of web designers and developers
face-to-face. From these experiences, | have come to
believe that people don’t want to create bad-looking

sites on purpose; they just don’t know how to do
better. Many people have gotten into web design without
formal design training. This chapter won’t be a substitute
for years of training, but it is geared to help those who are

seeking advice related to good design principles.

The definition of aesthetics from dictionary.com is “a
guiding principle in matters of artistic beauty and taste;
artistic sensibility.” This definition addresses two compo-
nents of aesthetics that this chapter deals with: the fact
that aesthetics is about design principles and that calling
something “beautiful or artistic” is a subjective judgment.
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COLOR AESTHETICS

Few people are well trained in color theory, and most web developers, even seasoned

artists, are insecure about their abilities to choose pleasing color schemes. You would
think color theory would be a fun and creative subject. Unfortunately, it is approached in a
very dry and technical manner in most color theory books. This chapter approaches color
theory with a distinct web focus. It's my goal to back away from overtly technical
explanations and gravitate toward easily identifiable principles and techniques.

| cannot, however, take credit for most of the ideas in this section; | can take credit only
for the way in which the ideas are presented. My husband Bruce Heavin, who painted
the wonderful cover to this book and all my others, is my color mentor. He has shared
his color-picking methods with me, which has greatly enhanced my own color-picking
abilities. | hope to pass down his pearls of wisdom to as many people as possible, hence,
the approach of this chapter.

COLOR voCQbULORY TERMS

In order to describe color, we must first establish some common vocabulary terms. Here
are the most important terms covered in this chapter:

Spectrum: All the possible colors in a color space, such as RGB or CMYK.

TRIRTATL
I 1
11:

Hue: Defines a specific location on the color wheel or in the color spectrum. In this

example, a green hue has been selected.

Value: Describes the range from light to dark. In this example, a red hue is shown at
varying values from dark to light.

T e e <designing web graphics. 4> comsmrsmmsmm— e ——— s ———— ey
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Saturation: Defines the intensity of a color.

Muted: When people describe muted colors, they often refer to colors that have very

little saturation.

Low Contrast High Contrast

easy
read

Contrast: Separation between values. Readability: Relates to contrast.

Tint: The process of adding white to a color.

Tone: The process of adding black to a color.

_— ErreesCET—————ceeecossssmm <designing web graphics.4> s ——————
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H In LOR THEM

In order to choose pleasing color themes for your web pages and sites,

it’s necessary to learn a bit about color relationships. This next section
will familiarize you with some terms that will later be shown in the
context of web pages.

Many books on the market describe the emotion of color. Some might say
that purple is for passion, red is for anger or attention, and blue is for
tranquility. | don’t believe anyone can or should project what a color
means to someone else. It is totally subjective, regardless of what any
book might tell you.

As well, color associations are cultural. To cite a specific example,
someone from lIsrael came to our school in California and complained
that the colors of our site were the same that were used by the Nazis
for armbands that identified Jews during the holocaust. For this reason,
he was deeply offended that the lynda.com site used yellow and black.
As a person of Jewish descent, this wasn’t an association | had ever
made—I just liked the way yellow and black look together. | didn’t change
the colors of the site, because they don’t carry that association for me.
| would, however, be sensitive to using those colors if | were designing
a Jewish web site.

Some clients might use pre-existing color schemes for their logos,
printed brochures, or corporate identity. In such cases, you will need to
work with their colors in a pleasing manner that is suitable for the Web.

Other times, you might have total freedom over a color scheme.
Sometimes freedom is a dangerous thing in the hands of someone
who doesn’t know what to do with it! Rather than focus on the
subjective and intangible aspects of color emotion, I've chosen here to
focus on harmonic relationships of color.
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COLOR RELATIONSHIP TERMS

Primary colors Secondary colors Tertiary colors
® ® ®
o @ o @ o @
@ @ @ @ &
@ @

Complementary colors Split complementaries

& ©
May be rotated in any direction on the wheel.  May be rotated in any direction on the wheel.  May be rotated in any direction on the wheel.
Monochromatic

Takes a single hue and uses different values  Three examples of monochromatic color schemes using (from left to right) cyan, warm
of that hue. colors, and cool colors.
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APPLYING COLOR RELATIONSHIPS TO WED DESIQN \

Perhaps you can impress your clients or colleagues by knowing the difference between a
complementary color and a tertiary color, but unless you can put that knowledge to dynamic
use on your own site, it’s not going to result in practical knowledge. The color relationship
terms that were just established all have to do with choosing hues. But what about saturation
and value?! They are equally as important as hue, if not more so in most cases!

lynda's books

bookstore

interviews

guestbook

email

In this horrible example, the color scheme is analogous, ~ This better example uses the same analogous color
using blue, red, and magenta hues. The readability is just ~ scheme of blue, red, and magenta, but it also uses varied
plain horrible, if not impossible. values and saturations. What a difference! It is not

enough to choose a type of color palette; you must also
learn to balance values and saturation of color at the

same time for readable color relationships.

X N WR X &

Looking at the horrible color combination, you’ll notice ~ Looking at the better color combination, you'll notice

that all the colors are fully saturated and close in value.  that there is variety in saturation and value.
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A great exercise to force yourself to think in these terms is to previsualize your web site
in Photoshop, as | have, using layers.Try filling the layers with shades of gray, instead of color,

3

to make the information you want to

‘pop” work correctly. After you've designed the

page using grays, replace the grays with colors.You’ll be amazed at how effective this is as

a learning exercise.

Iynda’s hooks
bookstore

links
iles

web color
inspiration
classes

interviews

guestbook

. Ccom

email

notification service

page color scheme:
bacolor: FFFFOO
taxti 666633

links: 000000
visited links:GC0000
active links:FFFFOO

Iynda’s books
bookstore

links
iles

web color
inspiration
classes

interviews

guesthook

. CcOoOm

email

notification service

page color scheme:
bgcelor FFFFOO
texti 666633

links: 000000
visited links:cC0000
active links FFFFOO

Hues have replaced grays, and I'm getting the exact
read | want with my colors.

By designing first in grayscale, you can train yourself to
think of colors as values as well as hues.

—~EFE

COLOR HARMONY PHOTOSHOP PLUG-IN

A remarkable Photoshop plug-in that came to my attention and
relates to this subject is called Hot Door Harmony. You
can download a trial version from http://www.hotdoor.com. At
the time this chapter was written, the product was Mac-only, but
a Windows version is on the way.

Hot Door Harmony lets you select colors through harmonic
relationships. The program shows you color selections within
the browser-safe spectrum.You can increase the Tint (lighten) or
Tone (darken) settings to access different values, and you can
copy the hexadecimal code for any color. | highly recommend
that you download this tool for a test spin.

\.

origina [J] [ corvent
= -
Seheme: . @ ® ® Sample: |_Color Stacks _ »

T:A

et oo HHOIPMONY forprotosnon |

Spin to Swatch

- -

Hot Door Harmony is easy to use. Just click on which type of color

scheme you want (for example, analogous) and then spin the ball.

J
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If you understand the balance between hue, value, and saturation, you can force the read
of your image to highlight what’s important and subdue what isn’t. It’s quite empowering
to grasp this concept. Applying it to your designs puts you in control of your color, so it

will no longer be left to chance.

inspiration

interviews
guestbook

email

inspiration
classes
interviews
guestbook
email
notification service
B R B T U 10 B e )

inspiration

classes

interviews

guestbook

email

on service

<designing web graphics.4> T TE———————— T



02| web QESTHETICS 25

inspiration

classes

interviews

guestbook

email

notification service

inspiration

classes

interviews

guestbook

email

ation service

inspiration

classes

interviews

guestbook

email

on service
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ReadabiLITy

Making a web page read with color the way you want
is the key to effective communication. You want to
draw your end user to the areas of your site that are
most important, and you can do that in a variety of
ways. Let’s look at some examples of using color as a
device for creating visual importance or hierarchy.

CAC
A — ]

lynda
.com

lynda's books
bookstore
links

files

web color
inspiration

classes
interviews
guesthook

email

home IMAX® film exhibit tour how high? special events

how high

shigh?

IMAX Everest: Roof of the World Film (http://www.mos.org/Everest/
howhigh/howhigh.htm) is a great example of using complementary
colors in an effective manner.

If | want my logo to be the most important element of this page,
| can make it pop with color. If my navigation element is more
important, | can choose to make that pop instead.

A very important exercise that you should try before
you develop your opening page is to identify what
the first, second, third, and fourth reads should
be. Armed with a specific order of importance, you
should be able to use many of the principles covered
in this chapter to achieve your communication goals
using color.

About the
Commission

John Anson Ford
Ampitheatre

Arts
Information

Summer Nights

Los
Angeles

County

Arts

Commission

1047-1997 OYE‘AN
Cclcbratit‘é

Welrome to the Los _Angeles County Arts
Commission websitel There are over 1000 arts
oganizations sul 150,000 workizg atists ia the
Conayor Los Augeles, sresting the Lugest comeentnaion
ol ants antiviy fathe United States

Contact Us

Holiday
Celebration
i
Funding c
Opportunities

Free Music Th COmMISSOD SYPpOMs 445 SaLEVIRY In the Govnty by

‘POVIILG griatnd JerformiLg SppOMULItie:

‘Hving rouble viswiag this site? Clirk bere if yow do
ot see 8 eolletion of sonneoted oolor squares Witk tex.

LSRRI 0 6 5 3

Sits Lust uplated: 6 Ty 1998

The LA County Arts Commission: (http://www.lacountyarts.org)
uses a lot of colors, but they look unified because the creator paid
close attention to the value of each color. Because the values are
similar, even the many different hues look harmonious.
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THE EXHIBIT

FERTURES. FERTURES.
BENEFITS
@Box INTRODUCT:DN SPEC YOUR OWN SPEC YOUR OWN

THE DEALER

Welcome to the Box Buy THE Box

Buy THE Box

"1f all that survives of our

fatally flawed civilization
is the humble [bex],
archaeslogists from some

galaxy for, for away may

give us more credit than B184542357 Fatent Pending

we deserve.”

The Medium, Cemputer Gray, No Top Box

IN AN ERA OF SOPHISTICATED SOLUTIONS TO THE Rhymes with "box" - blocks, brox, clocks, docks,
owen Edwards PROBLEM OF DESKTOP CLUTTER, WE PROPOSE A flocks, fox, frocks, jocks, knocks, locks, lox,
RETURN TO SIMPLICITY - INTRODUCING THE BoX. mocks, ox, pox, rocks, shocks, sox, stocks, vox

@ tusianary Medio 1994 @ Fusionory Medio 1994

THE EXHIBIT

@BOX FEATURES TR

THE DERALER
whaot makes our box the Box Buy THE Box

THE EXHIBIT
FEATURES
BENEFITS

SpEC YourR OwN

THE DEALER

Buy THE Box

Orgonization

"There is only one [box],

though there are o Materials
hundred versions of it."

George Bernord Shaw Construction

rRoget's Thesaurus: box n. coffin, compartment,
cottage, gift, imposse, punishment, slop,

. open standard: Compatible with boxes from
storage place, theater section other manufacturers.

d: Shape compliont.

@ Fusionary Media 1958 @ Fusionory Media 1978

The Box (http://www.sixsides.com) uses a combination of analogous color and split complementary colors. Each
area of the site is branded by color, which achieves a dual purpose of looking good and reinforcing navigation.
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TYUPOQRAPHY AESTHETICS

There are many limitations with typography on the Web—especially with HTML
type—and many of these are discussed in Chapter 20, “HTML Type.” This chapter

instead focuses on the design principles of type. It also concentrates on type as an
image of type, or type in a Flash movie, rather than HTML-generated type.

GLOSSQRY OF KEY TYpoQRAPHIC TERMS

Before you venture too far into the subject of
web type, let’s establish a common vocabulary. The
following examples cover many of the basics of type
terminology.

rojcnlolspiiclEl

[priopioirtfiioniall

Mozt web browsers default to a zerdf tvpeface.

Thiz iz a serif twpeface!

Serif: A serif typeface has a stroke attached to the
beginning or end of one of the main strokes of each
letter. Many people think this style of type is the
easiest to read as body copy. The default font in
most browsers is a serif typeface: Times Roman on
Macs and Times New Roman on PCs.

Monospace: A monospace font uses the same
amount of horizontal width for every character, unlike
a standard proportional font, which uses a different
amount of space for each character. The top example
shown here is set in Courier and could be accom-
plished in HTML with the PRE tag. You can specify
monospace typefaces with the PRE, CODE, or TT tags.

reglar leading reglar leadng regular leading regnlar leadng regular
regular leading regular leading regular leading regular leading regular
regular leading regular leading regular leading regular leading regular
regular leading regular leading regular leading regular leading regular

regular leading regular leading regular leading regular leading regular

You can specify san-sernf fonts too,

This 15 a san-serif typeface!

Sans-serif: A sans-serif typeface has no slab attached.
Sans-serif type is specified with the FONT FACE tag,
which is described fully later in this chapter.

CSS CAN DO

Many of the typographic functions listed in this section that

are not possible with HTML are possible with CSS, which will
be addressed in Chapter 23, “Cascading Style Sheets.”

Default leading: Leading (pronounced ledding) is the
measurement of space between lines of type. The
origin of the word “leading” dates to early days
of typography when lead type was used. Blank pieces
of lead were used between rows as spacers. This
figure shows standard leading in HTML using no
custom tags.

loozer leading looser leading looser leading looser leading looszer lead
loozer leading looser leading looser leading looser leading looszer lead

ser leading looser leading looser leading looser leading looser leading

Looser leading: This design can be re-created with
CSS using the line-height property. You'll learn more
about CSS in Chapter 23, “Cascading Style Sheets.”
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this text has default word spacing
this text has word spacing of 125%

The Browser Safe Color Palette

By Lynda Meimman

Spacing: This is the amount of space between each
letter of a word. This can be managed with CSS.

DroP CaPs CaM BE KEWEL

Drop cap: A drop cap is used with all capital letters
to indicate that the first letter of a word should
appear in a larger size.In HTML, you can create a drop
cap by using the FONT SIZE tag or with CSS, which is
the preferred method.

FOR HOTWIRED MEMEERS
Test Patterns presents pet projects that kept us up
nights: MiniMind, KHOT, and the amazing Beta
Lounge.

Small caps: HotWired uses small caps on its front
page ad. This example shows the use of small caps as
a form of headline. Different sized text is best typeset
using CSS.

= palette, as I =o named it, is the actwmal pa
fithin their browsers. The palettes used by tH
. Thi=s palette i= based on math, nobt beauaty.
r= in thi= palette, but Netscape, tlosaic and

Body text: The body text, or body copy, of a docu-
ment is the main block of text.

Headline text: A headline is used to break up
information. It can do so by being larger in size, a
different color, or a different font. It might have an
underline, bold, or other visual treatment, which will
cause it to stand out.

Baseline shift: Enables you to change the position of
a single character up or down.

Kerning: Enables you to adjust the spacing between
individual characters.This can be achieved in CSS by
using the letter-spacing property.

Leading adjustment: Enables you to specify a
particular leading by using point size measurements.
This can be achieved in CSS by using the line-
height property

Word spacing: Enables you to adjust the space
between words. This can be achieved in CSS by using
the letter-spacing property.

Tracking: Enables you to adjust the global spacing
between letters.

29
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TYpE 101

Does type design fascinate you, but you really don’t know much about it? It is a fascinating
subject indeed and a rather complex science. I've selected some excellent resources for you
to use to train yourself in type terms and issues.There are a number of interactive, type
education-based sites on the Web. Here are two of my favorites.

-"IEDA . ‘;. i . T "i"‘“f"fl‘qril_' . . -
CE welcome p%‘“}%ﬂ-‘:‘f(‘ﬁ{{
b:l_!_-mu EW
—_— g : m q:v!vesopmeﬂt of letterforms.

Al A e e E timelin
Ty mrnei Ea racht n:amhklnrynfrrpuwm\'

m the nmnur: E\! I;ar‘nrm:

m gall

. guest bonk

leave your mark

n studies
—1 typographic studies

E a glouarv vl typographic terms

D bibliography

sources and suggestad reading

counterSPACE (http://counterspace.motivo.com). typoGRAPHIC (http://www.rsub.com/typographic).

a1l )
LEARN MORE ABOUT TYPOGRAPHY

Microsoft Typography webreview.com
An excellent essay on hinting. Read all about it here! Search the following site for “will-harris.”
http://www.microsoft.com/typography/hinting/hinting.htm http://webreview.com/archives.shtml
The Microsoft Typography Glossary CounterSPACE
A disagreeably facetious type glossary, which includes the A beautifully executed interactive study in type created in
low-down on all the type jargon you can possibly absorb. Macromedia Flash.
http://www.microsoft.com/typography/glossary/content.htm http://counterspace.motivo.com
Daniel Will-Harris typoGRAPHIC
Choosing and using type and prolific verbiage. A thorough (beautifully designed) look into the world of typography.
http://www.will-harris.com/use-type.htm http://www.rsub.com/typographic

\. J
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FONTS FOR THE Web

There are two distinct ways to publish text to the Web: with ASCII text
(created by coding HTML or CSS) or with pictures of text in the form of
web graphics such as GIF, JPEG, or SWF (Flash).

Below is an example of two pages that use HTML-generated text. The
one to the left has specified Verdana as the font, while the one to the
right shows the default typeface of the Web: Times Roman. In order for
visitors to see this content, they must have these fonts pre-installed on
their systems. That's why your choices for HTML-generated fonts are

more limited than your choices for type that you publish as a graphic.

One of the reasons designers have
chosen to ignore text is that it's been
really difficult to dictate the appearance
and structure of text on web pages,

One of the reazons designers have
chiogen to ignore tedt iz that it's been
really difficult to dictate the
appearance and struchure of text on
web pages.

One of the reasons designers have
chosen to ignore text is that it's
been really difficult to dictate the
appearance and structure of text
on web pages.

Verdana Spt
zobocodoesofogohoicjokalornonopogoro
alblcldlelflglhljlkiminlolplqlelstalylwlx=]

M5 Sans
aobocodoecfogohoiojokolomonopo
alblcldlelflalhlilkminlolplglristhly

Verdana 10pt
aobocodoeofogohoiojokolomanopo
alblcldlelflglhlilklmlnlalplglsitiuly

This site has specified Verdana as the font.

A lot of people credit me with the
browser-safe palette, butit's a
misplaced honor (if you can call it
thatl). T do have the distinction of being
the first author to 1dentify and publish
the colors - but I can't talee credit for
creating them

The browser-safe palette exists
because it was bom from a
mathematical formula. Programmers
who write browsers and software
applications love mathematical arrays
because they are logical and can be

There may be a resurgence i the need
for the browser-safe palette when
designing for alternative online
publishing dewvices, such as cell phones
and PDAs Those systems are stilln 1-
bit (blacl and wlite) or 8-bit color.
Faght now, very few people are
designing thewr web sites to work on
those systems, so the need for the
browser-safe color palette 15 definttely
downgraded to a mere shadow of its
former glory.

Il venture to say it's safe to design

This example uses the pre-installed default typeface Times Roman.
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When you publish HTML-generated text, it’s necessary that the visitors to your page
have pre-installed whatever font you specified. This limits the kinds of typefaces that you
can use.You will learn how to specify different fonts for HTML-generated text in Chapter
20, “HTML Type.”

default fonts for windows and macintosh

windows 12 pt type mac 12 pt type
Arial Chicago
Arial Black Courier
Arial Marrom Geneva
Arial Rounded MT Bold  Helvetica
EBook Antiqua Monace
EBooloman Old Style HNew Tork
Centuny Gothic Falatino
Century Gchoolbook Times
Courier \erdana
Courier MNew (Georgia
(Faratmond

MS Dialog

bAS Dialog Light
MS LineDraw
S Serif

M5 Sans Serif
MS Systemx
Times New Eoman
Werdana
Georgia

Although the list might change with newer operating systems, this is a valuable list of fonts that come pre-installed
on Windows and Macintosh machines.When working with the FONT tag and CSS (which you’ll learn how to do in
Chapters 20 and 23), this is a good list to refer to when choosing fonts for HTML-generated text delivery.
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RECENTLY, ON SEVERAL well-known community and personal sites,
farniliar cries were heard: "4 is a sellout. B, C, and D are much better
than ¥, v, and Z. N, ©, and P are overrated, back-scratching link
whores."

The web design cormnmunity goes through this kind of self-
examination every three months. Under the banner of honest
criticism, names are named, gquesses about motivation are sketched,
and sometimes entire bodies of work are dismissed.,

Useful and reasonable criticism is often advanced in these
debates, But too frequently it is overshadowed by those with the
loudest woices, whose anger can sound like passionate truth to those
who've nurtured similar thoughts but been afraid to express them
publicly.

Undoubtedly some people sell out, some are overrated, and
some use links merely to advance their careers or promote their
friends. But even when the accused are guilty as charged, the
accusations change nothing—they simply create turmoil. And
innocent people, once accused, become guilty in the community's
Byes,

SELLOUTS. TALEMTLESS HACKS,
BACK-SCRATCHING ELITIST LIMK
WHORES, Why do web designers
resent each other so much?

Discuss this story. =

About the Forum »

Related ALA Stories:
How 2B Soopafamous
The Declination of Independence

Indie Exposure: it's All About You

| HIRACLE PRINT

Through the wonder of Style Sheets, this
page will print in any browser that
understands CSS. [t will also print from any
browser that doesn't. & special "printer-

i friendly" page is no longer needed.

Permanent address:

This screen shot from http://www.alistapart.com combines HTML-generated text (using CSS for leading, indents,

and position, which you’ll learn about in Chapter 23, “Cascading Style Sheets”). The text that is set as a graphic is

circled. It’s possible not only to use different fonts than what you can with HTML-generated delivery, but you can

add effects to the type, such as outline colors, glows, and extra graphic elements.

\.

f =l =l wl =l
PROS & CONS OF HTML-GENERATED & IMAGES OF TEX

If you care about creating beautiful typography, you
might think to yourself that you’re never going to use
HTML-generated text because it is so restrictive.

is no longer true.This is not to suggest that you favor
one text delivery method over another—it’s just to

educate you regarding the trade-offs of your choices.

CSS now offers a lot of flexibility and control, so this

Here are some important things to consider:

file size.

~

> CSS-generated type is searchable, accessible, can
be translated to other languages, and is small in

> Pictures of text afford more design freedom. You
can use any font and style and the end user does
not have to own the font to view the picture.

J
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LEQIDILITY ISSUES

The issue of color readability was already
addressed, but typography on the Web (and
off) has many legibility issues of its own.
One of these issues is whether to use serif
or sans-serif type. In the olden days of
type education, it was widely believed that
serif typefaces were easier to read as body
text and sans-serif fonts were easier to read
as headlines.

Serife becore inefficient belowr 12 pt. digitally speaking.
12 pt. Titnes Mew Forman

Serif ASCII text on the Web.

Sans-serif fonts are ol earer at these small sizes.
12 pt. Werdana

Sans-serif ASCII text on the Web.

With ASCIl text, sans-serif typefaces are
much easier to read than serif. This type
could be created using the FONT FACE ele-
ment in HTML (see Chapter 20, “HTML
Type”) or with style sheets (see Chapter 23,
“Cascading Style Sheets”).

FONT DIFFERENCES ACROSS PLATFORMS

You would think that an ASCII typeface would look the same
between Mac and Windows platforms. Sadly, this is not the case.
Have you ever gone to a site that was beautifully designed, but
you couldn’t read the text? It could be a cross-platform prob-
lem with the font that was chosen for the page.

High School Seniors: May is the m
take the AP Exams. [f you've decided
callege wou will attend, request that wo
schoalzend your final transcript to the
wou hawe chosen to attend.

Juniors: Take the SAT Il Subject Teq

en what you need to hera for mone information.

ool

|lege Sophomores: Consider taking a sur
First job out of course at a community collzge.
give little

Fge name an your diplarn s, Parents: Read the 4 Steps to Gettin

5 for College Earhy to help prepare fory
3 . . college education.
=+ from Motre Darne azking him why

repart card after he had already
npleasantly surprized to say the least 5AT Word of the Day

peify !

["REE-ih-fy ") w. arigin: from the Latin
mMesning thiEg

BRI T Sign up for UM Ad)

At Colleges.com the HTML was written to contain two ASCII fonts: Verdana

E Right For You
Is to apply ta is an important
planning, it can bea easier than you

(left) and Arial (right). While Verdana reads beautifully on Mac or Windows, Arial
does not. If you think you’ll have a Macintosh audience, don’t use Arial.

High School Seniors: May isthe mg
take the AP Exams. I you've decided
callege you will attend, request that wo
schoal send your final transcript to the
wou have chosen to attend.

e

about,

Usze the College Roadmap
up-to-date on the admissio
timeline.

on what vou need to

I,
o2 Juniors: Take the SAT || Subject Tes

Loe here for more information.
r=t job out of college,
e consideration to the
larna,

Sophomores: Consider taking a sum
course at a community college.

Parents: Read the 4 Stepsto Getting

for College Early to help prepare fory
college education.

r from Motre Darme asking him why
report card after he had already been
Eantly zurprised to say the least,

The same page (http://www.colleges.com) shown on a Windows machine—

Verdana and Arial both look fine.
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Browser-Safe or Not?

by Lynda Weinman

A lot of people credit me with the
browser-safe palette, butit's a for the browser-safj
misplaced honor (if you can call it designing for alternal
that!). I do hawve the distinction of being  publishing devices, s
the first author to identifiy and publish ~ and PDAs. Those s
the colors - but I can't take credit for bt (black and wiite
creatng them. Right now, very few
designing their web
those systems, so th
browser-safe color
downgraded to a m
former glory.

There may be ares

The browser-safe palette exists
because it was born from a
mathematical formula. Frogrammers
who write browsers and software
applications love mathematical arrays
because they are logical and can be

I'll venture to sav it's

Browser-Safe or Not?
by Lynda Weinman

A lot of people credit me with the There may be a resut]
browser-safe palette, but it's a for the browser-safe
misplaced honor (if you can call it that!). designing for alternaty
I do have the distinction of being the publishing devices, sul
first author to identify and publish the  and PDAs. Those sy
colors - but I can't talce credit for bit (black and white)
creating thern, Right now, wery few
designing their web st
The browser-safe palette exists because those systems, so the
it was born from a mathematical
formula. Programimers who write

browser-safe color p
dowmngraded to a me]

The default font for the Web: Times Roman. My opinion? There are better fonts to use for readability. How-

ever, this font choice (or lack of choice, in this example) works between the platforms.

Browser-Safe or Not?

by Lynda Weinman

A lot of peopla credit me with the
browser-safe palette, but it's a
misplaced honor (if you can call it designing for alterna
that!). I do have the distinction of publishing devices, g
being the first author toidentify and  and PDAs. Those sys|
publish the colors - but I can't take bit (black and white
credit for creating them. Right now, very few
designing their web
The browser-safe palette exists those systems, so th
because it was born from a browser-safe color g
mathematical formula. Programmers downgraded to a me|
who write browsars and software former glory.
applications love mathematical arrays
because they are logical and can be
generated programmatically. As a without the palstte.
designer, the web-safe color palette howewer, that many
leaves a lot to be desired. Mostly, it's  hire designers and d

There may be a resu
for the browser-safe

Il venture to say ity

Browser-5afe or Not?

by Lynda Weinman

4 lot of peopla credit me with the
browser-safe palette, but it'sa
misplaced honor (if vou can call it designing for alternal
that!). I do hawve the distinction of publishing devicas, g
being the first author to identify and ~ and PDAs. Those sys
publish the colors - but I can't take bit (black and white)
cradit for creating them. Right now, wery faw
designing their web 4
The browser-safe palette exists those systems, 50 th
because it was born from a browser-safe color p
mathematical formula. Programmers ~ downgraded to a me
whao write browsers and software former glory.
applications love mathematical arrays
because they are logical and can be Tl venture to say it'g

Sanaratad razaatiasll scitbeoat tha molatt

Thare may be a resu.
for the browser-safe

Georgia works on either platform, although it’s still not as legible as a sans-serif font in my opinion. It is better than

the default serif font, however, because it’s slightly more legible.
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Browser-Safe or Not?

by Lynda Weinman

Alot of people cedit me with the browser-
safe paletie, butits a misplaced honer (f
you can call it that!). | do have the
distinction of being the frst author to
identify and publsh the colors - but | can't
take cedit for aeatng them.

The browser-safe palette exists because
it was bom fom a mathematcal formula.
Programmers who wiite browsers and
software applicaions love mathematical
arays because ey are logical and can
be generated programmatcaly. As a
designer, the web-safe color palette
leaves a lot to be desired. Mosty, its
contains far less light and dark colors than
| 'wish it did, and is heawy on highl
saturated colors and low on muted, inted
or foned colors.

There may be a resur
the browser-safe palel
for altematve online puy
such as cell phones al
systens are stil in 1-b
o 8-bit color. Fight noy
are designing their wel
those systems, so the
browser-safe color pal
downgraded to a mer
fomer glory.

[l venture to say its s
without the palette. Ke
however, that many o
designers and develop
badge of Web design
these colors, so you m

how to use ter if you
point, "‘I&Qﬂsﬂ&lﬁ_{m

Helvetica looks lousy on the Mac, even at a big size. It’s very hard to read...

Browser-Safe or Not?

by Lynda Weinman

A lot of people credit me with the
browser-safe palette, but it's a misplaced
honor (if you can call it thatl). | do have
the distinction of being the first author to
identify and publish the colors - but | cant
take credit for creating them.

The browser-safe palette exists because
it was bomn from & mathematical farmula.
Pragrarmmers who write browsers and
software applications love mathematical
arrays because they are logical and can
be generated programrmatically. As a

d95|gner the web-safe color palette
Lot to b o ieoel bAoctl il

There may be a resur
for the browser-safe p
designing for alternati
devices, such as cell
Those systems are st
white) or 8-bit color. H
people are designing

work on those syste

the browser-safe colo
downgraded to & merd
former glary.

Il venture to say it's g
wnhout the palette. K

bt oo

Don’t you agree! Helvetica doesn’t

render well on a Mac at any size. Notice how the letters touch each other, making readability difficult?

-1 Arial

As a designer, the web-safe color palette leaves a lot to be desir
Maostly, it's contains far less light and dark colors than | wish it d
and is heavy on highly saturated colors and low on muted, tinted|

Browser-Safe or Not?

toned
colors.

-2

colors.

3

colors. 4ps

Az a dezigner, the web-zafe color palette leaves a lotto be desired.
Mosthy, t's contains far less light and dat colors than | wish it did,
and i heawvy on highly saturated colors and low an muted, tinted or toned

#e 3 designer, the web-safe color palette leaves a lot to be desired.
hdasthy, it's contains far less light and dark colors than | wish it did,
and is heawy on highly saturated colors and low on muted, tinted or toned

by Lynda Weinman

Alot of people credit me with the
browser-safe palette, but it's a misplaced
honor (if you can call it thatl). | do have
the distinction of being the first author to
identify and publish the colors - but | cant
take credit for creating them.

The browser-safe palette exists because
it was born frorm a mathematical formola.
Programmers who write browsers and
software applications love mathematical
arrays because they are logical and can
be generated programmatically. As a
d93|gner the web-safe color palette

Lot o Lo ol O B ¥ x| it

There may be a resur
for the browser-safe p
designing for alternati
devices, such as cell
Those systems are st
white) or 8-bit colar. R
people are designing 1
work on those syste
the browsersafe colo
downgraded to & mers
farmer glory.

Il venture to say it's s
wnhout the palette. K4

tlomt

Arial works fine on a Mac as long as it isn’t published at

a size smaller than 12 points. Once it gets smaller, it’s

impossible to read on a Mac.

Arial always looks great on Windows.
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-1 Default Face

Az adesigner, the web-zafe color palette leaves alot to be desired.
Mostly, it's contains far less light and dak colors than T wish it did,
and is heavy on highly saturated colors and low on muted, tinted or t
colors.

()

A g designer, the web-cafe color palette leawes 4 lot to be desired.
Mosthy, it's cordaine far lees light and dark colors than Terish it did,

and is bheawy on highly satmated colors and lovwr on med , tivded or toned
colors.

-2

Az 3 desigpier, the web-safe color palette leares a lot to be desired.
Mosthy, it's cortaine far less light and dark colors thaw Twish it did,
atd i heamry otvhighby sanmated colors amnd lowr otomorted  tiated o tomed
oolors <=

-1 Georgia

As a designer, the web-safe color palette leaves a lot to be des:
Mostly, it's contains far less light and dark colors than I wish i
and is heavy on highly saturated colors and low on muted, tin|
toned

colors.

-2

Az adesigner, the web-safe color palette leaves alot to be desived.

Mostly, it's contains far less light and dark colors than Twish itdid,

and iz heavy on highly saturated colors and low on rnuted, tinted ox toned
calors.

-3

A5 adesigner, the web-=safe color palette leaves alot to be desired
Mostly,it's contains far less light and dark colors than I wish it did,

and iz heawy onhighly saturated colors and low on muted, tinted or toned
colok s P

Notice at the -3 size how difficult the default font,
Times Roman, is to read?

At the smallest size, the serifs in Georgia make it hard

to read.

-1 Verdana

As a designer, the web-safe color palette leaves a lot to be desin
Maostly, it's contains far less light and dark colors than 1 wish it di
and is heavy on highly saturated colors and low on muted, tinted
toned
colors.

-2

As & designer, the web-cafe color palette lesves 2 lot to be desired.
Mostly, it's contains far less light and dark colors than I wish it did,

and is haauy on highly saturated colors and low on ruted, tinted or toned
colors.

-3

&z a designer, the web-safe color palette leaves 2 lot to be desired.
Mostly, it's contains far less light and dark colors than I wish it did,

and is heawy on highly saturated colors and low on muted, tinted or toned
colors,<fpx

Even at the smallest size, you can still read the sans-serif
font. | do have a strong bias toward Verdana as the best
cross-platform font for the Web.

37
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veaaoan ROI

Until now, most web publishers and designers have lived in a chocolate
and vanilla typographical world.Web browsers have defaulted to using two
typefaces: a serif font for standard text and a monospace font for code.

The trouble is, the basic font choices in browsers are bland at best.
Arial and Helvetica suck! They are “ugly.” In fact, all the fonts that ship
as default fonts on the various platforms are “ugly” What makes them
ugly? Here’s a short lesson in identifying the ugly factors.

Digital type is generally not well hinted (the uniform spacing between let-
ters) for the screen. Letters often touch one another, making them hard
to read—especially in very small sizes (9 pt. and below). Serifs (the slabs
at the ends of lines on each type character) improve readability when
printed at high resolution, but they actually interfere with readability on
the screen. Italics are even more problematic and are almost illegible in
many sizes and on many platforms.

For us to get a wider range of choices for type on the Web, fonts must
be designed for the screen from the ground up. Microsoft took a lead-
ership role in this endeavor by hiring renowned type designer Matthew
Carter (ITC Galliard, Snell Roundhand, Charter, and Bell Centennial—
the font used in phone books) to develop two screen-based font families
for them.

Matthew Carter’s two fonts (Verdana and Georgia) are beautifully
designed for web delivery.

The differences between these font families make up a primer on
what features work for screen-based typography. They were designed
with a larger x-height (the size of ascenders, such as the letter d, and
descenders, such as the letter g). Letter combinations such as fi, fl, and ff
were designed clearly so they do not touch. Uppercase characters are
a pixel taller than their lowercase counterparts when displayed at
key screen sizes to improve readability. In addition, the spacing between
characters is much looser, making it easier to scan quickly.

It took Matthew Carter two years to create these typefaces, and
Microsoft gave his fonts away for free. This did the online community a
great service, but giving away fonts won’t work for people who earn their
living designing type. You can read more about this subject later in the
chapter when | cover font embedding.
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<one of the reazons designers have Verdana Spt
chaozen to ignore text is that it's been aobacodosofogoheicjokalarmonopageora
really difficult to dictate the appearance albleldlelflglhlilklminlalplglrlsElulvlwl=]

and structure of text on web pages,

One of the reazons designers have M5 Sans

chosen to ignare test is that it's been anbocodoeofogohoiojokalomonopo

really difficult to dictate the alblcidlelflalblilkIminlolplglisitiuly

appearahce and structure of text an

web pages.

One of the reasons designers have Yerdana 10pt

chosen to ignore text is that it's aobocodoeofogohoiojokolomonopo
been really difficult to dictate the alblcldielfiglhljlkiminlolplglrlsitiuly

appearance and structure of text
on web pages.

This figure shows a comparison between Carter’s Verdana and its counterpart, MS Sans.

One of the reasons desighers have Georgia 10pt

chosen to lgnore text is that it's acbocodoeofogohoiojokelomonopogors
been really difficult to dictate the albleldlelflglhljlkminlolplglrlsltlulvlvlsl
appearance and structure of text

on web pages.

One of the reasons designers have Times New Roman 10pt

chosen to ignore text is that it's been aohocodoeofogohoiojokolomonopogoro
really difficult to dictate the appearance albleldlelflglhljlklmind olploll sitlulviwld
atid stracture of text on web pages.

Orne of the reasons designers Georgia 12pt

have chozen to ignore text iz aohocodoeofogohoiojokolomonopogo
that it's been really difficult to albleldlelflglhlillklminlolplglrlsltiulviwlxl
dictate the appearance and

This figure shows Georgia compared to Times New Roman.

a1 )
GEORGIA & VERDANA

Verdana and Georgia
An excellent article about these two fonts written by Daniel Will-Harris.
http://www.webreview.com/1997/11_07/webauthors/1 | _07_97_4.shtml

Matthew Carter
An interview with the font creator.
http://www.webreview.com/1997/11_07/webauthors/1 1 _07_97_10.shtml
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FONT SIZE DIFFEREN TWEEN M P

No, you are not nuts. If you have both a Mac and a PC, you might notice that standard default
fonts look different on the two platforms. Fonts display larger on PCs than they do on Macs.

It looks as if Explorer, as of version 5, has dealt web design a new twist: Fonts will default
to the same larger size regardless of whether they are on Mac or PC.This is not the case
with Netscape, however, so there’s still a discrepancy. The way around this is to use style
sheets that are set to pixels. You will learn how to create such a style sheet in Chapter

23, “Cascading Style Sheets.”

Q)ai digital arts center
computers

Ojai Digital Arts Center is equipped
with 20 iMac computers running at
400 mhz. Each is configured as
follows:

256 megs of ram

8 megs of video ram (milions of
colors +)

13 gigs of hard drive space

Two firewire ports for fast access
to drives and peripherals

) 100-haseT switched ethernet
- network

Internet access via a T1 line

s DVD-ROM drive {plays CDs at 24% &
DWDs at 4x)

Access to a variety of removable

drive formats and scanners

ojai digital arts center
computers

0Ojai Digital Arts Center is equipped
with 20 iMac computers running at 400
mhz. Each is configured as follows:

256 megs of ram

8 megs of video ram (milions of
colors +)

13 gigs of hard drive space

Two firewire ports for fast access to
drives and peripherals

) 100-baseT switched ethernet

ke network

Internet access via a T1 line
DVD-ROM drive (plays CDs at 24w &
DVDs at 4x)

Access to a variety of removahble
drive formats and scanners including
Zip disks, CD-ROMs, DVDs, Floppies,

Internet Explorer 5 on Windows.

Internet Explorer 5 on Mac.

0jai digital arts center
computers

Ojai Digital Arts Center is equipped
with 20 iMac computers running at 400
mhz. Each is configured as follows:

» 256 megs of ram

« 8 megs of video ram (millions of
colors +)

13 gigs of hard drive space

Two firewire ports for fast access t
drives and peripherals

100-baseT switched ethernet
network

Internet access via a T1 line
DVD-ROM drive (plays CDs at 24w &
DVDs at 4x)

Access to a variety of removable
drive formats and scanners including|
Zip disks, CD-ROMs, DVDs, Floppies,|

and Super Disl:

ojai digital arts center

computers

Ojai Digital Arts Center is equipped with 20 iMac
computers running at 400 mhz. Each is
configured as follows:

® 256 megs of ram

® & megs of video ram (milliens of calors +)

® 13 qigs of hard drive space

® Two firewire ports for fast access to drives
and petipherals

® 100-baseT switched ethernet network

) ® Internst access via 2 T1 line

- ® DVD-ROM drive (plays CDs at 24x & DVDs
at 4x)

® Access to 3 variety of remousble drive
formats and scanners including Zip disks,
£D-ROMs, DVDs, Floppies, and Super
Disks.

t about access to PCs?
ab also houses 10 PCs punning Microsoft Windows 98, similarly configured with:

® A Pentiumn II Processor running at 400 MHz

Netscape 4 on Windows.

Netscape 4 on Mac.

Note: On Internet Explorer the font size is the same regardless of whether viewed on Mac

or PC. On the Mac, however, there is a discrepancy between Netscape and Explorer.
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FONTS FOR DELIVERY S Web GROPHICS

When designing headline type or special type elements such as navigation buttons or small

amounts of body copy, it’s acceptable to use graphic formats (GIF or JPEG) to publish images
of type. Therefore, it’s possible to use any font you want, because your end users don’t have
to own or install the typeface to view the content on their computers.

Therefore, in relation to producing headline text, it’s possible to obtain for free or purchase
as many fonts as you desire. This section will share some good resources for finding fonts on
the Web—both for free and for a fee.

GREQT RESOURCES FOR ONLINE FONTS

There are tens of thousands of PostScript and TrueType fonts available to personal
computer users. It’s a great benefit to be able to view and order fonts online—especially
during those late nights when you’re designing something that’s due the next day and
you need a specific font you don’t yet own. If you’re looking for new fonts, check out the
following URLs. Some of these font developers distribute their wares for free, and some
do not. Regardless, all of these sites are worth visiting.

Fontastic Chank Diesel
http://rover.wiesbaden.netsurf.de/~kikita http://www.chank.com

Nekkton Just van Rossum and Erik van Blokland
http://www.donbarnett.com http://www.letterror.com

Fonthead Designs House Industries
http://www.fonthead.com http://www.houseind.com

Emigre Fonts Handwriting Fonts
http://www.emigre.com http://www.execpc.com/~adw

Letraset Daniel Will-Harris’ Personal Favorites
http://www.letraset.com http://lwww.will-harris.com/faces98

ITC Adobe’s Type Browser
http://www.itcfonts.com http://www.adobe.com/type
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There are thousands of fonts available on the Web. Here are just a few: http://www.chank.com, http://rover.

wiesbaden.netsurf.de/~kikita/, http://www.letterror.com, http://www.will-harris.com, http://www.emigre.com, and

http://www.letraset.com.
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IC STUL F T F

When movable type was first invented, there was just one kind of

typeface—a Roman face, which is characterized by its serifs. Today, there
are many more styles, some of which are shown below.

BASIC STYLES

Aa Aa &7

SERIF SANS-SERIF SECRIPT
A!, Aa e
EXPERIMEMNTAL SLAB-SERIF DINGBAT
DISPLAY BITHMAPF
HANDWRITING BLACKLETTER

Most fonts fall into one or another of these basic styles: serif, sans-serif, script, display,

bitmap, experimental, slab-serif, dingbat, handwriting, and blackletter.

pONT USE TOO MANY FONTS

During the early days of desktop publishing, everyone who had a
computer and a laser printer thought they were a designer. One of
the hallmarks of “bad” design from those days was mixing too many
typefaces on a single page. While this isn’t as huge a problem on
the Web, it still pays to know how to work artistically with few
fonts. This is a case of “less is more.”
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WHQT IS @ FONT FaMILY?

When | taught at Art Center College of Design in Pasadena, | remem-
ber there was a typography class (taught by someone else) that always
had a wait list. During the course of this class, students worked for 14
solid weeks and were “only” allowed to use a single font! This is actually
a great way to teach and learn typography. The exercise of working with
a single font teaches the benefits of working with a single font family.

Triplex Condensed Serit

Triplex Condensed Serif Black
Triplex Serif Bold
Triplex Serif Extra Bold
Triplex Serif Light

A font family is a single font that comes in different styles and weights. This is an example

of Triplex, which can be purchased at http://www.emigre.com. Here, the condensed,
bold, and light faces look different enough, but related. It’s possible to create a lot of
different design communications using this single font.

S welcome anatomy classification hot metal timeline glossary colophon
counter

C% hot metal

introduction top ten archived

top ten

(_\)HIC Nna Sa’“S 'f_‘\lcr'%.ll_;\lns 6P
An interesting blend of ha [ 7

Condensed

If you visit http://counterspace.motivo.com and select the Counterspace menu item,
you will find a wonderful Flash movie that describes the anatomy of type. Within this
presentation is a section on the artist’s favorite fonts. Notice how these studies are made
to look so different even though each study uses a single typeface.
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By varying the size, weight, and color of a single font, notice how much variation and difference can be achieved.
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Most digital artists prefer the way anti-aliasing looks, but anti-aliasing is not always the best
technique with typography. Very small type actually looks worse and quite mushy if it’s anti-aliased.

Think about HTML type, the type on your computer desktop, and the type in a word processor.
Very small type sizes (12pt. and smaller) do not look good anti-aliased.

COPY STYLE SUIDELINES

BOLD TITLE HERE IS ARIAL BOLD 10PT BOLD TITLE HERE IS ARIAL BOLD 10PT
Ty using Arial 12pt for rost contert Try using Arial 12pt for most contert
Links Arial 10pt Links Arial 10pt

Lower Links Avial 10pt Lowver Links Arial 10pt

Input Links Use Brackats] Input Links Use Bradkets

BUTTON STYLES

ASIMBA PRO

MEET DUR

EXFERTS Les

|

action link pass e link lagin fink

SILKSSREEN 3FT, WARIOUS 5F, NOKE
Beveled Buttons for Live Support OHLY
ORATOR, 12pPT, 158F, STRONG

FF Dingbests

ASIMBA WEISHT LOSS/FITNESS PRO VarinE s Ees
which looks better 1o you? i o m
- enrolled action link enmolled passive link enrolled log link

®
> Button
which looks hetter to wou? LIVE suero ol e
Beveled Buttons for Live Support ONLY

The top version is anti-aliased, and the bottom is  Here’s an example of a style guide that web designer Domenique
aliased. Which looks better to your eye! | prefer  Sillett (http://www.littleigloo.com) created for a client to show
aliased type at small point sizes and often find different button styles and colors for their web site. She used
anti-aliasing difficult to read. an aliased font called Silkscreen, which is perfect for small buttons

because it is so readable.

Serif Type as Image

Font Sample San_serlf Type as Image

THIZ |5 SILKSGREER.
THIS 15 SILKSCREEH BOLD.

:l:lllssIfssI;fLS::tE::\IEEE:P:;J::i;nen EOLD. H;&bl‘ié I%Pa as fma:&

You can download the free Silkscreen font from http://  When type is created as an image or inside a Flash movie at larger
www.kottke.org/plus/type/silkscreen/index.html. point sizes (36 pt. shown here), it is legible regardless of whether it
is serif, sans-serif, or a hybrid font.
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BROWSER SAFE OR NOT?

BY LYNDA WEINMAN

ER-SAFE PALE BUT ITS A MISPLACED HONI
ST AUTHOR TO [DENTIFY AND PUBLESH THE O

PLE CREDIT MEWITH THE BRD! 1F YOU CAN CALL IT THATY |
NCTION OF BEING THE RUT | CANT TAKE CREDIT

Upper and Lower case letters blend APITAL IRE BLOCKSHAPED
and are easier to read AND DONT HAVE ANY WORDSHAPE

legibility

", VER GRANH)
TODAY. THE MINORITY HJ\\TH'FJI AND THE
OREATLY IF YOU ARE DEVELOPYI
PERCENTAGECF t‘"PJ"LlJT“"IES VIEWING THE
MODE

o HAVE cuy.m'.-r mr'wu'i'ms'\'s‘r!. x i:n.unrr_v niv BICOEST
15 ARE ! X

LEGIBILITY

THEREMAYBE A
FUH.JHHIIEJL W ICES, 5L
COLOR R W, v

BROWSE

Legibili LEGIBILITY

ATT]
WANT SOMETHING TO STAND OUT O YOUR. l‘lG" CHOOSE THE LIGHTEST OR. DARKEST COLOR YOU CAN FIND, DEPENDING
ETHER. YOUR. BACK.OROUND IS LIOHT OR DARE.

Using upper- and lowercase, or all caps can influence legibility. When used in body copy, the all caps style decreases legibility.

ABOUT TIFFANY ELRY EXPERTISE TIFFANY STYLE

S rlg AceP 4 T shordlme y L .
Dﬂﬂln
Fac Lng1= -
e -

antrast image, o
illustratust by this

TIFFANY & CO. ...

smage. particulady a ligh contrast image, one oller
runs into logibifty issuos as illustrated by this image,

Diravw your own cor

changs thee bottom mage to compare
CATALOGUES SITE INDEX

BRIDAL REGISTRY IFFANY FOR BUSINESS CUSTOMER SERVICE ST

Used for navigation elements and short sentences, the use of  Putting text over image is often a challenge to legibility. This study

all caps is much more legible. Tiffany.com site is also a great s in the legibility section at http://www.rsub.com/typographic.

example of sticking to one or two typefaces and varying color,

weight, and size to create a beautiful, elegant look.
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In Instaneas whara you pa placing type over an
image, partinularty a high contrast image, o
v inte bugibifty issues as dlustratod by o

Flacing a black box behind the type affords
maximum legibility, but obscures mast of
ha imnagE.

sleem ental visual
rd sequence

signs arranged in a fi

i =\

Dirarw yosir own conglusions,
change the bottom |mage to compare

In Instancas whera you ara placing type over an
image, partivulary a high contrast image, one ofton
s it higilifty issues as astratod by this image,

Making tha bax transparent incrsase the visibb
are of the imags but stll leaks the image
horizontally and obscures impartant information,

e Jllp!mh et i i -
nglls arranged in a fixed uqu.m.s

I
change the bottom |mage to compare

By putting a black bar between the photo and the
legibility is greatly increased.

type, the

By putting a transparent black band between the white text and the
black-and-white image, legibility is increased.

image, partiulary a high conir
s it higiiifty issues as il

g oin
il arradgod in g fixod zo _nmu
e

tratid by

#f you blur sut a ractanguiar aran of the Image and
place: typn aver it you gain & significant amount
of agibility, but lase a brge portion of the imaga,

Diramw yosir o conglusions,
change the bottom [mage to compare

In Instancas whara you ara placing type over an
image, partivulary a high contrast image, one ofton
s it hogilifty issues as ustrated by this image,

i 319"9
arra godh-;"y;nd o e

Stroking tha the ype with 8 one pixel black outline
incroasns logibility dramaticalky but distons the
shapis of th luttars.

Diramw yosir o conclusions,
changs the bottom |mage to compare

By creating a band of blurry photographic content between the
white type and the black-and-white image, legibility is increased.

By creating a black outline around the white type, the legibility is
increased.

eaningS

g AP 4 T dhord
rﬂt I.ng'“

i 319"9
arranged in g lu«d _mplwnu
§ =

Adding o drop shadow incraases legibility marginaily,
bust it is not completely effective. This is the most
commaon solution in anline typo trentmants.

Diramw yosir own conclusions,
change the bottom |mage to compare

g AsP d T shord
Dlﬂln
rﬂt I.ng'“ |

o . O 14

In Instaneas whara you pa placing type oves an
inuslaety a high contrast image, one aftan
wums inte begibifty issues as lustratoed by th

i Nﬂ"“
arra gl‘l“npllw sequenee
& e\

imagne,

I you ware Lo blur out an ared of the Wmags just
Inrger than the typs you coubd achieve s maximusm
dagres of legibilty and impge aren

Dirarw yosir o conelusions,
change the bottom |mage to compare

Adding a drop shadow behind the text increases legibility.

Making a blurry copy of the type and positioning it behind the white
type creates greater legibility.
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gody copy

| think the Web is an incredibly great way to gather information. Typically, when | find a page

with a lot of text on it, though, | print the page on my printer instead of sitting and reading
through the text on my screen.Who wants the light of a monitor blaring in one’s face while
having a recreational read? Give me crisp type on paper over that any day! | feel the same
way about all computer-based text delivery systems, such as CD-ROMs and interactive
kiosks. If I'm going to read a lot of text, I'd rather do so on paper. As designers, we have to
recognize that computer-based presentations pose distinct challenges, and we should not
treat our type-ridden web pages the same way we would print.

| advocate breaking up type into small paragraphs. Also, use different weights, such as bold
and italic, to make it possible for the reader to skim the page easily and catch the important
points. Adding hypertext (text that links from one spot to another, which typically appears
underlined or bold depending on the the viewer’s browser preferences) is another way to
break up screen text into more digestible portions. The idea is to break up blocks of text
as much as possible. Assume your readers are skimming, and make it easy for them.

Understand that you're asking a lot of your end user to sit and read page upon page of type
on a screen. It’s your job to invent ways to hold his or her interest and to bring out the
important ideas.You can do so by using CSS, HTML, or graphic-based text.

PRINTING WED POQES

As if there aren’t enough things to think about in web design, here is another wrench thrown
your way: If you intend to have your audience print information from your pages, you should
design your pages with that in mind. Many people don’t realize, for example, that if they set
up a dark web page background with white type, the background will not be printed with
the file. What results? White type on white paper—or as some might say “a blank page.”

| am not suggesting that you have to always use light backgrounds with dark type on every
page, but if you know you want your audience to print a specific page, test print it yourself
to see whether it is legible!

Some sites get around this issue by creating two versions of the same page—one that isn’t
printable and another that is. MapQuest is one of these sites.

49
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If you wanted to print a page from MapQuest.com, you would You might think the Print button would send the document to the

press the Print button. . . . .
printer, but it does not. Instead, it sends you to another page that is

suitable for printing.

If you want to create two sets of pages for your site—one that is better for viewing and one
that is better for printing, you can follow MapQuest’s lead. The objective is to make a page
for printing that is as simple as possible—no tables, no frames, no fancy DHTML layers or
CSS.While you can print more complex pages, you won’t be able to preview how they will
print as well as if you keep your design really simple for printing.

Creating a PDF file is another option that you might consider for pages you want to have
printed. PDF stands for Portable Document Format. It was developed long before the
Web existed as a means of transporting documents to end users who didn’t own the
software applications the documents were created in. If, for example, | wanted to send a
client a PageMaker document, and he or she didn’t own PageMaker, my client could still see
my layout with all the correct fonts and images intact.

PDF files are created with software called Acrobat, available from Adobe. Once you have the
PDF authoring tool installed on your computer, you can choose to print to your printer
or to a PDF document. If you print to PDF, you create a file instead of a printout. You
can then upload the PDF to your web site (using the A tag and the extension .pdf), and
as long as your end user has the PDF web browser plug-in called Acrobat Reader, he
or she can see your document. Trouble is, the plug-in is a hefty 3—-4 megabytes. If you
own any Adobe products, you’'ll find that most of the CD-ROMs include the Reader but,
nevertheless, it is hefty for those who don’t already have it.
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Acrobat Tutorials
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PDFs are great if you have forms or documentation that need To view a series of tutorials on how to use Acrobat to create PDF
to uphold formatting. The IRS (http://www.irs.gov) uses PDF forms files, visit http://www.adobe.com/products/tips/acrobat.html.

to make tax reporting forms available online.

LEARN MORE ABOUT ACROBAT

Visit http://www.adobe.com/products/tips/acrobat.html| to view numerous tutorials on how to make PDF
pages for your site. You can create a PDF directly from many Adobe tools, or by using Acrobat you can

publish just about any other kind of document as a PDF file.

\.
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Macromedia Fireworks software is one of many ideal environments for creating type and
graphic web elements. The various Effects settings enable you to create all kinds of special
type effects for headlines that you can use on the Web.The editable text feature lets you set

up one look and then change certain words that will take on the same appearance. This is

great for creating navigation buttons!

00— typepg@io—— 0 H

tyipe om the Welb |

[ e Fee

TYPE oN THE WEF
fype on the web

ne wep
O‘\

\"\e w eb \:}.Qc free f()n(s
oad‘s

\\ &

Q & ype on the

6@t\mrs'. é

o
<~ ‘type on the web ||| <

- —

S

ID

1008 |0~ 4]
e

Fireworks offers a host of effects (similar to Photoshop’s Layer Effect feature).  Once you set up a style you like
The fonts shown above were all downloaded for free from the Web from  in Fireworks, you can duplicate
Fontastic, Fonthead Designs, and Chank Diesel (http://www.fonthead.com). it and change the words. You
can also copy and paste appear-
ances, which is handy if you

change your mind (or if your

client changes his or hers!).
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HTML FOR PLQOCING TEXT GRAPHICS

Placing graphics on a web page is addressed in depth in Chapter 17, “Rules
& Bullets.” The most basic way to insert a graphic on a page is to use
the IMG element. Here’s how to insert the drop-shadow artwork, that
you created earlier, on a page.

code

<html>
<body>
<img src="dropshad.jpg">
</body>
</html>

If you want to link the drop-shadow image to another source, combine
the IMG element with an A element.

code

<html>

<body>

<a href="http://www.domain.com">
<img src="dropshad.jpg"></a>
</body>

</html>

Back Ferward  Reload Horme Search Guide Images Print  Security Stop .I

tuig pu ShE Nl

[ T

This page uses a text graphic inserted with HTML.

53
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WHQT ADOUT FLASH?

Macromedia Flash is a vector-based authoring program and web
plug-in that allows you to create animation, interactive content,
and web pages. Because it works with vector data instead of bit-
maps (GIF and JPEG), the information is much smaller and
downloads more quickly than any other format on the Web. It
is possible to create entire web sites in Flash that use any
font you want, and those fonts will be accurately displayed to
any visitor who has the Flash Player plug-in installed.

The authoring tool has the ability to work with any font
that you have installed in your system.You can make the type
animate, fade, scale, and/or rotate over time, creating much
more dynamism than GIF and JPEG could ever hope to possess.
The authoring tool lets you assign sounds and rollovers to type
as well,and you can create links that jump to other Flash scenes
(meaning your visitor might view your entire site without ever
seeing a single HTML ASCII font).

One of the major drawbacks to Flash has been its reliance on a
plug-in. While the plug-in is small (118K), it is still a deterrent
to many. Fortunately, Netscape now includes the plug-in with its
shipping version. In addition, Windows 98 supports Flash as a
native file format.

| think Flash holds incredible promise as an HTML alternative. It
gives designers the design control they want without forcing
them to learn any programming. There is also a sister product,
called Flash Generator, which allows you to use Flash with
database-driven content. You could set up a template in Flash,
for example, and have dynamically changing content conform
to the template.Very exciting stuff.

The drawback to Flash is its reliance on a plug-in, its authoring
tool (which is very deep, and has a medium-high learning
curve), and the fact that Flash content is not searchable by most
search engines or text readers. | think Flash is here to stay, and
it offers one of the most promising multimedia technologies the
Web has seen so far. To read more about it, visit http://www.
macromedia.com/software/flash.

Pentagram (http://www.pentagram.com) uses typography,

at large and small scale, as the subject of a dramatic
introduction animation in their Flash portfolio. This
would not be possible with HTML, CSS, DHTML, or any

other technology on the horizon.
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AESTHETICS OF LAYOUT

Another area that poses great challenges to web designers is layout.
This is partially because of technical limitations of the Web. There are
many techniques used to create layout, which you will learn about in
Chapter 21, “Alignment & Tables,” and Chapter 23, “Cascading Style Sheets.”
This section addresses the visual principles of layout and composition.

We do a lot of site critiques for students who attend our school.
It didn’t take long to realize that there was an undiagnosed disease on

the Web—rectangle-itis! This is a result of too many rectangles on web
sites. Rectangles are everywhere:

> Frames
> Tables
> Images
> Browsers

Rectangles make your users feel boxed in. They divide the small amount
of real estate that you have into smaller pieces. They make everything
on the page feel the same: predictable, boring, standard. Sites that use
too many rectangles feel generic and templated.

a1 )
Here are several ways to break up the monotony of rectangle-itis.

> Make graphics with rounded edges > Vary shapes and weights

> Use graphics to break the lines > In frame sites, use one background

> Use background images to break lines > Use irregularly shaped graphics

> Don’t cram everything in tightly > Hint: Think outside the box

\. J
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Shoebedoo and Shoebaly are registered rademarks of Fancy Feet.

These sites (http://www.horserentals.com, http://www.lycos.com, http://www.shoebedoo.com, and http://www.
dalesshoes.com) could really benefit from breaking out of the rectangular mold! Rectangles get to be pretty
repetitive, boring, and annoying after a while. It’s natural to use them on sites, because images, frames, browsers,

and tables all come in the shape of a square or rectangle by default. Through learning a few techniques,
it’s possible to break out of this mold without much effort.
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There are lots of ways to introduce dynamic shapes into your designs that aren’t rectangular. These sites
(http://www.honda.com, http://www.ae.com, http://www.lynda.com, and http://www.petco.com) show a few ideas.
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USE Q GRIO

Though this might sound like I’'m now encouraging rectangle-itis, | do advocate the use of
a grid in your design. The grid itself is not a visible component—it just helps you align
your text and images so your design has a sense of security and order. Grids are easy to
implement using HTML tables (which you’ll learn about in Chapter 21, “Alignment & Tables”).

nav | nav | nav

av | nav | nav

Headline Harg

Create a simple grid like this, and try some different  Take some simple elements and shapes and try some
designs using it. different ideas.

nav | nav | nav | nav | nav | nav nav | nav | nav | nav | nav | nav

Headline Here Headline Here

When you remove the grid lines, you start to see the  Even though these are different designs, they feel united
beauty and purpose of a grid. through the invisible grid.
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R35 (http://www.r35.com) uses a grid, as well as whitespace and clean simple design, to make the content very
easy to access.
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pmeapple, pear, peach and apricot. Cewirziramner
typically shares the aroma of byches fut. Exters
prodaced by the yeasts used m fermentstion also have

The raps wanstals used mred wse
typacaly share compounds wih and
hirve the aromas of red fusts bee

chermies and bemes. Aromas of jam|
{or even prunes and rams) cam occ)
w1 wmes wadds Gom very vpe mape

complemented with a refrestmg lemony-citrus
erupness m the fnch, parfict as an apentf or
with a rangs of dabes, Som grdled fish or
ehicken ta mare berbal-rpicy dishes Vimtage
Releave: March 2000

Sty aromas. Wiste wies s generaly fernented at Fresh, young Newvems wies may P
cool 1o mmeain these woens have aroma ef frat Wine writers haven't published reviews on this
amd are best served cool for the same reason camdy wst et Please chock back = a mocth o twe.
Eéerth, Crast Piet ek ;
Winemaking
L A Borth Coant Zintindel | oo 1999 growang seasem was exseptionally cosd and g, but
. - more typieal warm, sunry weather sevrved = August and consmued through
:&,J E % m‘“‘;y"' Foesatens G| R et 5 Bl e e obastrsing i eror 1
Fona FRLTT  HEARACEOUS  MMEED Skimg | color
oo | SxmigmaBla | Winemaster Ed Stragia used the tradiSonal French blanc d nairs
T ) thod to brag out the nch blackbrary and raspbrary momas
Pym———— . s Aermel BAMIEMS | 1 lrvers m the wine's . I thas apprach, the grapes wrs pucked quate
npe-aeound 22 degrees Brot-amd brought quickly mts the winery for
& - crusking serd smsw Aate coslng 50 that the Syt retams its freah Bavors. The
oesin Phieons | upee's kaht ruby color was acteeved by bemng the cheas jsce & contact
weith the deeply colored red shans ud the desed color was reached Cool
LY Whie Zinfinde] e
White Zinfindel |  termperatares were carefily mantamed as the wime fermented, agan with

The Beringer Wine Company site (http://www.beringer.com) changes the grid, but everything remains orderly,
aligned, and easy to get to. It is also notable for its typography and color design. Overall, a beautiful site by all
the criteria of this chapter!
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hillmancurtis.

You can see and feel the use of the grid in the Hillman Curtis web site (http://www.hillmancurtis.com). The
consistency makes for a site that is easy to navigate and understand, while the design variations hold your
interest on every page.
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MOKE YOUR LINE WIOTHS €0SY TO REQD

If you put text on an HTML page without a table, it will stretch to the width of the
browser. My advice is to create tables to limit the width of text on your pages. You'll
learn how to do this in Chapter 21, “Alignment & Tables.” By looking at the following studies,
you’ll see why tables are so important with layout.

[=] i Browser Safe or Safe.

[=] E calumn

Jl61melgi

Browser-Safe or Not?
by Lynda Weinman

Aot of people credt me with the b afe paletts, Bt it's 2
vdenidy and publsh the colors - but Tcan't take credit for creatmg them

honor (i you can eall it thal

‘The browser-safe paleste exsts because & was bom Gom a mathematcal formuda. Programmers whe
arrays becauss they are Jogical and can be generated progremmatically As o designer, the web-safs ¢
far less hight and dask: colors than T'wash 1t did, and is heavy on baghly saturated colors and low on el

The oely reason to usa the browser-safs paletts is i you have a concam that your Web design werk w)
When T publshed the browser-safe color chrt m my st book, Desgang Web Graplses, wasaayyy o
wideo cards. Today, the mmenty has them. and the ustficanen for uang the browser-safe palette has d
who have current compites systems Frankly, the biggest percentage of cuzvent users siewmg the Web|
S.bit mode

There may be a resurgence m the nesd for the browser-safe paletts when designing for altemative onle)
systems are sl m 1-bat (black and whste) or S-bit color Baght now, very fow people are dengung the
browser-safe color palette i defimtely downgraded to a mere shadow of its former glory

Browser-Safe or Not?

by Lynda W elnman

Adot of people credit me with e browser-safe pabstte, but's o mrplaced howor
i€ you can call it that!). I do have the distwction of bemg the frst awthor to 1denufy
and publish the colors - but T can't take credit for creatng them

‘The brewser-aafe palstie emstz becauze o waz bom Fem o mathematizal femmnila
Programmecs who write browsers and softwase apphcations love mathematical
arays beeause they we loweal md can be gencrated progammaticelly. As o
dengner, e web-sade color paletie leaves alot to be demmed Mostly, g's
contams far less hght and dark colors than T wish 1 did, and 18 beavy on nghly
sanrated colors nnd low on muted, tnted of tened colors

The only reason to use the brewser-safs paletts 15 if you have a concem that your
Web design work will be viewed from a 256 color (3-bil) computer systemn
“When [ publshed the browser-safe color chart m my first boolc, Dengung Web
Graplucs, waanayyy back m 1996, the MAJORTTY of conguter users had §-bu
widea cards. Todny, the minonty has them. and the pustificnbon for usmg the

Tt venbure to say i's sofk to design wilhout the palette, Keep m mand however, that masy )
"Web dengn honer to work with these colors, 3o you maght want to lavow how te use them i you have
Shep Pro, Mustranor, Frachand, Fireworks, Dreanwwanver, Galave, and just about asry professional W]

Comversely. there's no hamm i using the browser-zafe palette either It remply ems your chosces ta 21

aad wodans woth ke d color chaca g saner AL thiz pows thers's 4o neh oo arons why

B afie paletts has dununashed greatly  you are developimg your ste for
users who have current compuder systems Fronkly, the biggest percentage of
cwrrent urers wewmng the Web on 5-bit rystemsz are Iaptop uzers. hMany laptops
stlf shp in 8-bat mode

If you don’t format HTML, your type will fill an entire
screen; and the larger the monitor, the worse the
problem. It’s very tiring on one’s eyes to stretch
the width of a browser to read a single line of text.

B AL ST AR AR RY AL RS A T
By creating an HTML table, and turning off its borders
to make it invisible (see Chapter 21, “Alignment &
Tables”), you can limit the line width and make reading
this text easy regardless of what size monitor you have.

31413161T81210
Browser-Safe or Not?

by Lynda Weinuman

Alot of people cradit me with the
browser-safe paltte, but i's 2

There may be a reswgence = the need
fox the browser-sufi palctie when

[ (]

212110

Browser-Safe or Not?

by Lynda Weinuman

A lot of people credit me with the
browwser-gafe palette, but 1's 3
rasplaced boner (€ you can eall it

Thiere may be a resurgence =1 the peed
for the browser-safe palette when
dengnng for aRematie online

nmsplaced homer (£ yeu can call i dengnng for akematve cnline
thatl). T do have the distmetion of beusg pubbshng devices, such as cel phones
the first mather ta identify mnd pubish  and PDAs Thore systems ase sallm

the colors « but I can't take credit for
cosateg them

Why Hrowser Safe?

The browser-safe palstte exsts
becmsre it waz bom oma
mathemanical fermla Programmers
who widte browsers and softwire
apphcatons love mathematcal arays
beeanse they are logical and e be
generated programmancaly A n
designer, the web-zafe color paletie
leaves a ot to be desred NMostly, i's
coptams far less hght amd darke colors
than I wath it hd, and i heavy on
lighly satrated colors md low on
muted, tated or toned celers

1-bat (Black and whete) or S-bet cclor
Faght ow, very frw prople are
dengnmg ther web ntes to work on
those systems, 5o the nead for the
browser-safe color palette is defirstely
dewngraded te a mere shadow ofits
Former glory

Design Without the Palette?

Tl verture to say it's safe to desgn
without the palette. Keep m mnd
hewever, that many comparses that
lere demgners and developers sull fesl
it's a badge of Web desgn honor to
work with these colors, eo you might
want to naw how b uss Biems if you
bimve te. At thes pomt, the palette u
bl mto Photoshop, Paut Shop Pro,

that!), T de bave the distmetion of bemg
the first auther te 1dentfyy and publizh
the colors - but T can't take credit for
ereatag them

Why Hrowser Safe?

The browser-safe palsite sxsts
becmsre it waz bom oma
mathemanical fermla Programmers
who widte browsers and softwire
apphcatons love mathematcal arays
beeanse they are logical and e be
generated programmancaly. A n
dasigrer, the web-zafe color paletts
Jearves a ot b be desred. Rostly, i's
contams far less hpht amd dark colers
than Twash it did, and is heavy en
lughly satated colors md low en
muted, tated or toned celers

publshng devices, such as cell phones
and PDAz These aystems ae sellm
1-bit (black and whete) or 8-bit color
Eight now, very few people are
dengning ther web ntes to work on
thase systems, 5o the need for the
brovwrser-aafe colar palette s definstely
deowmgraded te a mere shadow ofits
Former glory

Design Without the Palette?

Tl verture to say it's safe to desgn
without the palette. Keep m mnd
howreter, that magy conpanses that
bere desggners and developers still feel
it's a badge of Web dempn honor to
work with these colars, se you might
wast 1o now how to use then if you
bave te. At thas poait, the paletie i
bzl mto Photashop, Pamt Shoo Fro

Even better, limit the width of the type and give the  You can also create more narrow columns, similar to

column some breathing room on the left side. a newspaper. Subheads help to break up the informa-

Nothing on the page feels crowded now, and nothing  tion as well.

is in the way of you and your read.
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WHITE SpAcCe IS BETTER THAN TIQHT SPACE

Using white space lets your eyes rest on different
areas of a web page. It makes it more relaxing and
easy to find information. Sometimes fighting for white
space is a hard political battle—trust me, I've fought
it myself. Many people mistakenly think that the

more information you cram on a page, the more

| [= ) Arizona State
2 & wm

Pl Beed Ml

Bite Index | Search | Help | Comtact Us

Take a GanFus Tour = ASL Presigent

-J\Hpiyhn'sl Latte F. Cocr ko reve

T abeut ASU June 30, 2002
» Find a Class - More News

e box B Class

Work al ASU Supporting Culture and the Arts
L I
i an ASU Publc

Arizona Stale University i 2 majol research anav.ny lecated
I mErCpollan PRoeni, e economic, culral,
vemmenial ceriler of AtZona. n mhn L] ne Man Campus

nTu-npe.ulnvsmy TS PWE NEWES CAMDUSAS
AT o speozed  fn Notwes

jacent 1o HEI:I& 1 N Mesa) The
Lri\‘elslj'ﬂso Operaies an Exienced Emcal'.?': aJ
5

New Technology
Focused Cowses

ek £ I 15 TS oLt o1 5 Gerter oGaed 1 dounionn
~ Compuirg Pmmwmelnw%n of 18 ASpact. & A place whae
Librages Elmuts Di!;lﬂ:ldr 1 lacully n e geaton o new

Whefe NUMEMUS pOgRamS: ennance e qualty
of e N Merapoltan Phosnix.

« Fsgamch
+ Shuden! Oriine Services

ASU 5 an ntematonally recognized reseanch nstiuton and
41 o 3 ade NE 4

| » Campasgn ks
1

Inlaw st Eoem

valuable the content is. This is especially difficult in
companies with lots of divisions, or schools with lots
of departments. Judge for yourself with the following
examples—white space helps the visitor find the
information. Too much information is overload and
stops being effective.

@) University of lllinois at Urbana=Champaig

In The News
* Mew Chancellar
+ chief Illiniwek Dialogue

* Graduste Student
Unionization

« Tuition Press Relsase

- Colleges, schools, departments,

research centers, courses,
academic & summer programs.

U of | Extension, continuing and

distance education, resources
for schools, businesses, and
community

Quick Links —\ Admissions & Records ~\ People & Community

- Alurnni - .

- pssembly Hall Applications, registration, Alumni, sports, arts,

- Bookstore transcripts, financial aid, entertainment, museums,
Calendars housing, tuition... personal pages, local-regional

- child care R . -

- Cornmencement  Directories & Searches | Resources & Services

- Courses

Libraries, student info,
computing, jobs, health
semwvices, child care,
administration. ..

~ Vi .
 Waelcoms lstter, contacts,
mailing addresses, guides,

Phone numbers, s-mail, postal,

- Employment building, and facility addresses

- Gift Giving

- Grade Reports

- Health center

= i-card

- Krannert Center

- Library

- Drganizastions-Units

F

" International Education
~ Centers, programs, studies,
continuing education, study

= Partnership Illinois. abroad facts, maps, tours
- Registration-UI Direct -
- Safety +Mews » Calendars « Events
. :”?::'E ~ Announcements, news staries,
e sports, hours, schedules,
- Timngtsbles
+ Tours newsletters, conferences,
- Westher weather
- WiebMail

Search: Advanced

The Arizona State University site (http://www.asu.edu) pre-
sents a lot of information in a relatively small amount of space. It is
visually very cluttered, and there is little to no white space. (It’s
probably a political nightmare to be the web designer for this site!)
The amount of information works at a cross purpose to its intent.
| would give up trying to find a link on this page, and would
simply type what | was looking for into the search box! That’s not
necessarily a bad thing (more on this in Chapter 7, “Navigation®),
but regardless, in my opinion this site suffers from information
overload that probably serves fewer people than it could if it were
less cluttered.

The University of lllinois (http://www.uiuc.edu) also has a lot
of information on its site. Through the use of white space and
consistent separation of information, though, | think the content
is much easier to find and focus on. Lack of clutter will always
prevail over clutter.
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REMEMbER THE FOLO

The term “fold” comes from newspaper design
because newspapers are typically folded in half. The
headlines and lead stories are always on the front
page and above the fold. The term has come to apply
to web pages as well. A single screen, without scrol-
ling, is considered above the fold.

It’s important when you design your page that your
front door (usually called the home page) places
above the fold. To
determine where the fold is on a web site, however,

important navigation items
has to do with what resolution your audience is
viewing the site.

When | wrote the first edition of this book, |
advocated that people design their web sites for
640x480 resolution. This was standard “waaay”
back in 1995 when | was writing the book. Today,
you would be hard pressed to buy a computer system
that displayed at lower than 1024x786 resolution.
Still, a lot of laptops are set to 800x600, and many
people with poor eyesight (I sadly qualify) change their
resolution to 800x600 so they can see better.

m Editions:
CNN.com. 2 e s

Upedated 0611 &t EDT, 1011 G

SEARCH
T

CHN Sites &

MAINPAGE

Mty 22, 2001

WORLD
L.5.
WEATHER
p— TOP STORIES

« Senate [eaves tax pack
POLITICS -« Dow hits 16-month h\%hl
Law 7« McVeigh might be worki
SCL-TECH £ Firestone: Mo more tire
SPACE o« RedCross sets toughe
HEALTH « Indian police say hysteri
ENTERTAINMENT .
TRAVEL U.S. backs call for Mideast truce EMWItOGO> Top stoties
w The Bush administration is signaling a more active  oN THE NEWS
s role for the United States in helping to tackle "
Lol mounting violence in the Middle East. The Blitzer Repd
IN-DEPTH European Union's foreign policy chief also backs I transeript

an international commission’s report into the

et eight-month uprising that was released on e loh Kinge

The CNN site (http://www.cnn.com) puts their key navigation on
the left side, and it is above the fold whether the site is viewed

on 800x600 or larger resolutions.

9 © & YaxHOO!

Colendar  Messenger  Cheel Emal

Personalize

what's Hew

Make Yaho
our home paf

claim-your-name.com
claim it before it's gone

[ [search] advanced search

tions - buy/sell anything - Barry Bonds, PlayStation 2, Dawson's Creek, Longaberger, Coca C

WIN $50K Ve dl O

in living expenses!

Auctions - Classifieds - PayDirect - Shopping - Travel - Yellow Pgs - Maps Media Finance/Quotes - News -
nect Careers - Chat - Clubs - Experts - GeoCities - Greetings - Mail - Members - Messenger - Mobile - Personall
Personal Addr Book - Busfease - Calendar - My Yahoo! - Photos Fum Games - EKids - Movies - Music - Radio

Yahoo! Shopping Thousands of stores. Millions of products. In the News
Departments Stores Features - Indonesia's parliament
- Apparel - Bargning -M-AC Dads and Grads Wahid impeachment
- Beauty -DVDs - Bames&Nable Free Shipping - Germany clears $4 58 b
- Books - Music - Fogdog Sports Need a pift? compensate Nezi slave
- Computers - Bports - Bluefly Yahoo! Wallet - Car bomb explodes in 13
- Gourmet -more depts. - more stores more features of Netanya, six injured

- . Marketplace,
Arts & Humanities News & Media « Y1 Al iy Gl
Literature, Photography... Full Coverage, Newspapers, TV... worship

The Yahoo site (http://www.yahoo.com) puts icons along the top,
but their navigation offers so many choices that it’s challenging to

know where to click.

Google

Search 1,346 966,000 web pages

|Advanced Search
B

[Guuqle Seﬂrrhi I'm Feeling Lm:ky]

Google Web Directory
the web organized by topic

Cool Jobs - Add Google to Your Site - Advertise with Us - All About Google

The Google site (http://www.google.com) cuts to the chase. It’s
assumed that search is more powerful than links in this approach,
and they waste no space about it! This site’s key navigation (the

search box) would be considered “above the fold” at any resolution.
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THE AESTHETICS OF ANIMATION

You will learn how to make animated web graphics in
Chapter 24, “Animation & Audio”. Since this is the
chapter on web aesthetics, the focus here will be on
what works and what doesn’t from a visual communi-
cation point of view.

With the exception of multimedia, the Web is the
first medium to combine animation and body text on
a single page. For this reason, it’s no wonder that many
people struggle to use animation effectively.

Adding animation to a site can be great, but it can
also have the reverse effect of annoying your
audience or detracting from what your page is trying
to say. During a conference |

once attended,
Ben Olander, Creative Director at Angry Monkey
(http://www.angrymonkey.com) commented, “Most
animation you see on the Web is the equivalent of
the BLINK tag.” | agree with him, but | also see this as
a natural outgrowth of artists and developers who are
first working with a new tool.

Solitaire Central

SHOCK THE @H}ETMIII WIN S207

Welcome To Solitaire Central
Selilaws Ceetral 1s your svuce for svarything you svsr wanted Lo know aboul sollare and
patianca card gamas. Thera aen [zerally hundrods of soltaims. varyieg Som the fambiar to the
obiacure, easy Lo dificul, and smple o complex. Sobtaire is @ great way Lo pasa he lime and
axarcna the mind_ whethar you play with regular cands. of on 3 Computsr Screan. 50 ke 3
logh arsand, Iry soms games, and keam somatking wseful for a change

Silitaiuns By Plath Baa Sslita
Wiindows. Maontesh. Ealm Biol. Windows.  Absolde Yukon. Midnignt. OF. 21 Salnaie

bounl Sundowar, [dizas Daha
Sslitaire Fulss 5
Ganfald. Fraacall. Klandiks. Byramid. Sgpidar [f" "‘“"}“"‘,sp!‘l.”,' Euty. 28 Moty
Bphybticy) Ly itz

Selitaite Intermation :_Ilmihnld s"'s".,'é.'.'fﬁ'a'.:.-
EAQ. Lesiton, Licks Fras Selitaite Games

Onlins Solfaires
Erzacall. Klondike Pymmid. Yukon
" WebTV Solitaires. Plaw Sol

Bt com,
win Frizes

Fecont Solitsre Rcleases (Windows)
Solbuite 2007 v7.0 by TreeCardGames

001 = Solitare Maniac v1.0, by Megalux Light Technique Ltd
pidur Wizard v1.0.2 by Goodsal Development

001 — King S0d v1.0, by Ry
001 — Absalute Patience v2.0, by Bertrand Vauthior

001 — BAS Solitare Colleclico v3.0.1.7, by BVS Development

1 3 v2.2 by TrascargCamas

At Solitaire Central (http://www.solitaire.com) the screen is
almost entirely surrounded by blinking, animating ad banners and
sponsor banners. It makes it almost impossible to read the content
in the middle.

Here are some very general, personal guidelines |
would like to share:

> Animation calls attention to itself much more than
static images on a page. Make sure that the content
of your animation is, in fact, something you want
the most attention called to on your page. If it isn’t,
the animation will effectively detract from what
you’re trying to communicate.

> In most instances, animation that cycles or loops
endlessly will eventually become annoying.

> If you use more than one animation on a single
page, the effect may be overwhelming to the end
viewer instead of impressive.

> Make sure your animation loads quickly. You’ll
learn guidelines to achieve fast downloading
speeds in Chapter 24, “Animation & Audio.” If you
make your audience wait too long for an animation
to load, they’ll move onward before ever seeing it.

Fa] Fashion [Fi Fiecordngs [Py Futre

June 16 Aubum Hills, M1y

Mars surpnass hava svshed fram tha rscant discovsey
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sleman has been successhily ncorparated inlo 2 les-
shir, Intial testing demonsirates the tee contains 3

preponderance of the same fashionable preperties found &
in tha rew Turbo Bestle .
In 3 3aparsts davelegenan, sforts fo dscumant by
Turbonium have been successhl, Two limited adition
postars ats mow available fo the ganaral public !
e

Mare tutbsnium-related announcemsnts ars sspected "
in the days and wenks ahead Ceficials ae siill
recomenendrg thal you continue 1o educate yourssif
about Turbonin

Fa | Rc | Ft

Fushion | Revedens|_Futurs

154 wuer [T+ TELEWISION [B| BEALER [B]INFO
Drivers mn!ed.
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At Turbonium (http://www.turbonium.com) the spinning atom
animation on the right side of the screen moves so fast and
furiously that it almost makes you too nauseous to stay on the page.
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Good web design is the practice of using

design to enhance communication. Unfortunately,

design can also be counter productive to clear

communication. Here are some principles to keep

in mind:

>

Pay closest attention to the values of the col-
ors you pick and make sure that you chose
color combinations that have enough contrast
to read easily.

ASCIl type rules are different than rules for
graphic type.

With ASCII type, be sure the font and size you
pick is readable on all platforms.

With graphic type, stick to one or two font
families, and use color, size, weight, and style to
create different “looks” and hierarchies.

Make sure that your layout is organized, has
enough white space, has lines of text that are
short and easy to read, and keeps important
navigation elements above the fold.

Animation is good when the thing that is

animating is the important information to look
at. Peripheral animation should not loop
endlessly, or it will annoy your visitors.




