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(1)  You don’t have to read  
this book in order.

You can treat this as a “jump-in-any-
where” book, because we didn’t write  
it as a “build-on-what-you-learned-in-
Chapter-1” type of book. For example,  
if you just bought this book, and you 
want to learn how to whiten someone’s 
teeth for a portrait you’re retouching, 
you can just turn to Chapter 8, find that 
technique, and you’ll be able to follow 
along and do it immediately, because 
we walk you through each step. So,  
if you’re a more advanced Elements 
user, don’t let it throw you that we say 
stuff like “Go under the Image menu, 
under Adjust Color, and choose Levels,” 
rather than just saying “Open Levels.” 
We did that so everybody could follow 
along no matter where they are in the 
Elements experience.

(2)  Not everything about Elements  
is in this book.

We tried not to make this an encyclo-
pedia of Elements features. So, we did 
not include tutorials on every feature in 
Elements. Instead, it’s more like a recipe 
book—you can flip through it and pick 
out the things that you want to do to 
your photos and follow the steps to get 
there. Basically, we just focused on the 
most important, most asked-about, and 
most useful things for digital photog-
raphers. In short—it’s the funk and not 
the junk.

It’s really important to us that you get a lot out of reading this book, and one  
way we can help is to get you to read these nine quick things about the book  

that you’ll wish later you knew now. For example, it’s here that we tell you about 
where to download something important, and if you skip over this, eventually you’ll 
send an email asking where it is, but by then you’ll be really aggravated, and well… 
it’s gonna get ugly. We can skip all that (and more), if you take two minutes now  

to read these nine quick things. We promise to make it worth your while.

Nine Things 
You’ll Wish You  
Had Known Before 
Reading This Book

(Continued)
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Chapter 3 How to Resize and Crop Photos

Photo by Scott Kelby  Exposure: 1/800 sec | Focal Length: 70 mm | Aperture Value: ƒ/2.8

I love the title of this chapter—it’s the name of an album 

from the band Soulfarm (tell me that Soulfarm wouldn’t 

make a great name for a horror movie!). Anyway, I also 

found a band named Cash Crop, which would make a great 

title, too, but when I looked at their album, every song was 

marked with the Explicit warning. I listened to a 90-second 

preview of the first track (which was featured in the original 

motion picture soundtrack for the movie Sorority Row), 

and I immediately knew what kind of the music they did. 

Naughty, naughty music. Anyway, while I was listening, and 

wincing from time to time as F-bombs exploded all around 

me, I realized that someone at the iTunes Store must have 

the full-time job of listening to each song and choosing 

the 90-second preview. I imagine, at this point, that person 

has to be 100% completely numb to hearing things like the 

F-bomb, the S-missile, and the B-grenade (which means 

they could totally do a stint as Joe Pesci’s nanny). But, 

I digress. The “Scream of the Crop” title (which would 

make a great title for a movie about evil corn) is almost 

ideal for this chapter, except for the fact that this chapter 

also includes resizing. So, I thought, what the heck, and 

searched for “resize” and found a song called “Undo Resize” 

by electronic ambient artist DJ Yanatz Ft. The Designers, 

and it literally is an 8:31 long background music track with 

two European-sounding women whispering the names of 

menu commands from Adobe products. Stuff like “Select 

All,” “Fill,” “Distort,” “Snap to Grid,” and so on. I am not 

making this up (I listened to the free 90-second preview). 

It was only 99¢, which is a bargain for 8+ minutes of menu 

commands set to music. Normally, this many minutes of 

menu commands set to music would be more like, I dunno, 

$1.29 or so.

SCREAM OF THE CROP
how to resize and crop photos
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Photo by Scott Kelby  Exposure: 1/60 sec | Focal Length: 70 mm | Aperture Value: ƒ/5

You gotta love it when you search the iTunes Store for  

the word “retouching” and a song called “Retouch Me”  

comes up. It’s too perfect. Now, this chapter is about 

retouching, but it’s not about making people look per-

fect—it’s about making them look as good in a flat,  

two-dimensional photo as they do when you see them  

in person. There’s something wonderful that happens 

when you see someone in person: your mind doesn’t 

focus on their facial flaws, and wrinkles, and blemishes. 

Instead, your mind focuses on how big their nose is. It’s  

a sad truth, that’s been proven scientifically by a faux  

science group of unlicensed clinicians, that no matter 

how smooth and silky their skin may be, no matter how 

alluring their eyes are, and no matter how toothy their 

teeth are, if they have a giant honker, they might as well  

be Jabba the Hutt. And their only chance of finding an  

actual date would be to either (a) have a crew of bounty 

hunters enslave a princess (or prince) when they least 

expect it, or (b) talk you into taking the retouching tech-

niques you’re about to learn in this chapter to retouch 

their eHarmony.com photo, so they look less like Jabba 

and more like George Clooney (or in other words...more 

like me, because I’ve been told numerous times I look 

like his identical twin. Well, except for the nose).

RETOUCH ME
retouching portraits

Chapter 8 Retouching Portraits

1

Photo by Scott Kelby  Exposure: 1/500 sec | Focal Length: 28 mm | Aperture Value: ƒ/5.6

If you’re reading this chapter opener (and you are, by the way), it’s safe to assume that you already read the warning about these openers in the introduction to the book (by the way, nobody reads that, so if you did, you get 500 bonus points, and a chance to play later in our lightning round). Anyway, if you read that and you’re here now, you must be okay with reading these, knowing full well in advance that these have little instructional (or literary) value of any kind.  Now, once you turn the page, I turn all serious on you, and the fun and games are over, and it’s just you and me, and most of the time I’ll be screaming at you (stuff like, “No, no—that’s too much sharpening you goober!” and “Are you kidding me? You call that a Levels adjustment?” and “Who spilled my mocha Frappuccino?”), so although we’re all friendly now, that all ends when you turn the page, because then we’re down to business. That’s why, if you’re 

a meany Mr. Frumpypants type who feels that joking has no place in a serious book of learning like this, then you can: (a) turn the page and get to the discipline and order you crave, or (b) if you’re not sure, you can take this quick quiz that will help you determine the early warning signs of someone who should skip all the rest of the chapter open-ers and focus on the “real” learning (and yelling). Question #1: When was the last time you used the word “poopy” in a sentence when not directly addressing or referring to a toddler? Was it: (a) During a morning HR meeting? (b) During a legal deposition? (c) During your wedding vows? Or, (d) you haven’t said that word in a meaningful  way since you were three. If you even attempted to answer this question, you’re clear to read the rest of  the chapter openers. Oh, by the way: pee pee.  (Hee hee!)

ORGANIZED CHAOSmanaging photos using the organizer

Chapter 1 Managing Photos Using the Organizer
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Photo by Matt Kloskowski  Exposure: 2 sec | Focal Length: 70 mm | Aperture Value: ƒ/8

Have you ever taken a photo of some majestic landscape 

and when you open the photo in Elements, only then 

do you notice a crushed beer can just off to the side 

of the image? Or you see some really ugly power lines 

you didn’t see when you took the shot. Or, maybe it’s a 

crushed beer can balanced on top of some really ugly 

power lines (okay, that last one was a stretch, but you get 

the idea). At this point, you have to make an ethical and 

moral decision. Now, this is an easy decision if you’re a 

photojournalist—you have to maintain the total integrity 

of the image, so that beer can and those power lines 

stay. But what if you’re not a photojournalist? You’re an 

artist, which means your job is to create the most beauti-

ful, pleasing image you can. In that case, as an artist, you 

have full license to remove those unwanted, distracting 

elements from the scene, and then clone in a stock photo 

of a Ferrari in the background that you downloaded from 

the web. Errr…I mean, perhaps you should consider using 

Elements’ tools, like the Spot Healing Brush and the Clone 

Stamp tool, to remove those unwanted objects in order to 

return the scene to how it looked when you were actually 

there. Now, there is a third alternative: when you’re taking 

the photo, pick up the crushed beer can and put it in the 

trash. However, this is actually frowned upon in the photo 

community because it breaks the sacred rule of all pho-

tographers, which is to expend as little physical energy 

as possible, so we’re fully rested when called upon  

to gently press the shutter button on the top of our  

cameras. Hey, I’m sorry I had to be the one to tell you, 

but that’s how we roll.

CLONE WARS 
removing unwanted objects

Chapter 9 Removing Unwanted Objects
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(3)  Practice along with the  
same photos we used here  
in the book.

As you’re going through the book, and 
you come to a technique like “Adding 
Contrast and Drama to Cloudy Skies,” 
you might not have cloudy sky image 
hanging around. We made most of the 
images used in the techniques available 
for you to download, so you can follow 
along with them. You can find them 
at http://kelbytraining.com/books/
elements12 (see, this is one of those 
things I was talking about that you’d 
miss if you skipped this and went right 
to Chapter 1).

(4)  The intro pages at the beginning 
of each chapter are not what 
they seem.

The chapter introductions are designed to 
give you a quick mental break between 
chapters, and honestly, they have little 
to do with what’s in the chapter. In fact, 
they have little to do with anything, but 
writing these quirky chapter intros has 
become kind of a tradition of Scott’s (he 
does this in all his books), so if you’re one 
of those really “serious” types, we’re beg-
ging you, skip them and just go right 
into the chapter because they’ll just get 
on your nerves. However, the short intros 
at the beginning of each individual proj-
ect, up at the top of the page, are usually 
pretty important. If you skip over them, 
you might wind up missing stuff that isn’t 
mentioned in the technique itself. So, if 
you find yourself working on a technique, 
and you’re thinking to yourself, “Why are 
we doing this?” it’s probably because you 
skipped over that intro. So, just make sure 
you read it first, and then go to Step One. 
It’ll make a difference—we promise.

xiv
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Photo by Scott Kelby  Exposure: 1/30 sec | Focal Length: 14 mm | Aperture Value: ƒ/11

The name of this chapter comes from the 2009 movie short 

Side Effects (it’s less than 20 minutes long, which is probably 

why you can buy it for only $1.99 in the iTunes Store. It’s 

either that, or it’s so cheap because of its lack of zombies). 

Anyway, here’s how they describe Side Effects (say this in 

your best movie voice-over guy voice): “An ordinary guy 

becomes a human guinea pig in an experimental drug test 

and meets the girl of his dreams…” Sounds like a pretty 

typical everyday story. At least the human guinea pig in an 

experimental drug test part. Anyway, I looked at the movie 

poster, and the guys in the poster all have this creepy-

looking bluish/green color cast that makes them look kind  

of sickly, but then the female lead’s photo looks fine, with 

regular-looking flesh tones, and that’s when I realized why 

this guy thinks he’s found the woman of his dreams. She 

doesn’t have a creepy bluish/green color cast. I mean, 

think about it. If all the girls around you had a serious white 

balance problem, and then all of sudden you meet a girl 

carrying around her own 18% gray card, so she looks cor-

rectly color balanced in any lighting situation, wouldn’t 

you fall in love with her, too? Exactly. I’ll bet in the last  

10 minutes of the movie, you find out that this guy actually 

starts an online business for people using dating sites like 

eHarmony, or Match.com, or HandsomeStalker.com, where 

he offers to remove bluish/green color casts from your 

profile photo for a price. Things are going pretty well for 

him for a while, but then in about the eighteenth minute,  

the experimental drug wears off, and he finds himself 

trapped in a dank, dimly-lit room, forced to write non -

sensical chapter intros late into the night, until his wife 

comes in and says, “Honey, come to bed,” but right then,  

he notices she has a bluish/green color cast, and….
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Step One:
The first technique is simple—pretty 
much one or two clicks and that’s it.  
So, open the color photo you want to 
convert to black and white (yes, you 
need to start with a color photo), and 
then go under the Enhance menu and 
choose Convert to Black and White  
(as shown here).

Step Two:
When you choose Convert to Black and 
White, a dialog appears and your photo 
(behind the dialog) is converted to black 
and white on the spot (in other words, 
you get a live preview of your changes).  
At the top of the dialog is a before and 
after, showing your color photo on the 
left, and your black-and-white conversion 
on the right. Your first step is to choose 
which style of photo you’re converting 
from the list of styles on the lower-left 
side of the dialog. These styles are really 
just preset starting points that are fairly 
well-suited to each type of photo. The 
default setting is Scenic Landscape, which 
is a fairly non-exciting setting. Since I’m 
generally looking to create high-contrast, 
black-and-white photos with lots of depth, 
I recommend the Vivid Landscapes style, 
which is much punchier. Go ahead and 
choose that now, just so you can see 
the difference.

Step Three:
Whether you stay with the default Scenic 
Landscape, or try my suggested Vivid 
Land scapes (or any of the other styles to 
match the subject of your photo), these 
are just starting places—you’ll need to 
tweak the settings to really match your 
photo, and that’s done by dragging the 
four Adjust Intensity sliders that appear 
on the bottom-right side of the dialog. 
The top three (Red, Green, and Blue) let 
you tweak ranges of color in your photo. 
So, for example, if you’d like the rocks 
darker, you’d drag the Red slider to the 
left. If you want the sky brighter, which 
is mostly blue, you’d drag the Blue slider 
to the right, as shown here.

Step Four:
So, basically, you use those three sliders 
to come up with a mix that looks good to 
you. You don’t have to use these sliders, 
but if you can’t find one of the presets 
that looks good to you, find one that gets 
you close, and then use the Red, Green, 
and Blue sliders to tweak the settings. 
The fourth slider, Contrast, does just what 
you’d expect it would—if you drag to 
the right, it adds contrast (and to the left 
removes it). I’m very big on high-contrast 
black-and-white prints, so I wouldn’t hesi-
tate to drag this a little to the right just 
to create even more contrast (so, person-
ally, I’m more likely to start with a preset, 
like Vivid Landscapes, and then use the 
Contrast slider, as shown here, than I am 
to spend much time fooling with the 
Red, Green, and Blue sliders. But hey, 
that’s just me).

Converting to  
Black and White

There are a few different ways to convert to black and white in Elements. You  
could simply use the Remove Color enhancement, but that leaves you with kind  
of a blah result. That’s because Elements simply removes the color from the photo 
and leaves a very bland looking black-and-white image. Plus, there are no settings, 
so you can’t customize your black-and-white image in any way. Here are two great 
techniques that create a better looking black-and-white and give you plenty of 
control to really customize the way it looks:
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(5)  There are things in Elements 12 
and in Camera Raw that do the 
exact same thing.

For example, there’s a way to reduce 
noise in a photo in Camera Raw and 
there’s a way to do it in the Elements 
Editor, as well. And, they look almost 
iden tical. What this means to you is that 
some things are covered twice in the 
book. As you go through the book, and 
you start to think, “This sounds familiar,” 
now you know why. By the way, in our 
own workflows, if we can do the exact 
same task in Camera Raw or the Editor, 
we always choose to do it in Camera 
Raw, because it’s faster (there are no 
progress bars in Camera Raw) and it’s  
non-destructive (so we can always 
change our minds later).

(6)  Scott included his Elements 12 
workflow, but don’t read it yet.

At the end of Chapter 12, Scott includ-
 ed a special tutorial detailing his own 
Elements 12 workflow. But, please don’t 
read it until you’ve read the rest of the 
book, because it assumes that you’ve 
read everything else in the book already, 
and understand the basic concepts,  
so it doesn’t spell everything out (or it  
would be one really, really long drawn-
out tutorial).
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Step Three:
Once you’ve deleted the obviously bad 
ones, here’s what I would do next: go 
through the photos one more time and 
then create an album of just your best  
images (see Chapter 1 for how to create 
an album). That way, you’re now just  
one click away from the best photos from 
your shoot.

Step Four:
There’s another big advantage to separat
ing out your best images into their own 
separate album: now you’re only going to 
tag and worry about color correcting and 
editing these photos—the best of your 
shoot. You’re not going to waste time and 
energy on photos no one’s going to see. 
So, click on the album, then go ahead and 
assign your keyword tags now (if you for
got how to tag, it’s back in Chapter 1). If 
you take a few minutes to tag the images 
in your album now, it will save you literally 
hours down the road. This is a very impor
tant step in your workflow (even though 
it’s not a fun step), so don’t skip it—tag 
those images now!

Step One:
You start your workflow by import
ing your photos into the Organizer (we 
learned this in Chapter 1). While you’re  
in the Photo Downloader (shown here),  
I recommend adding your metadata 
(your name and copyright info) during  
this import process. Also, while you’re 
in the Photo Downloader, go ahead and 
rename your photos now, so if you ever 
have to search for them, you have a hope 
of finding them (search ing for photos 
from your trip to Hawaii is pretty tough 
if you leave the files named the way your 
camera named them, which is something 
along the lines of “DSC_1751.JPG”). So 
give them a descriptive name while you 
import them. You’ll thank me later.

Step Two:
Once your photos appear in the Organ
izer, first take a quick look through them 
and go ahead and de lete any photos that 
are hopelessly out of focus, were taken 
accidentally (like shots taken with the lens 
cap still on), or you can see with a quick 
glance are so messed up they’re beyond 
repair. Get rid of these now, because 
there’s no sense wasting time (tagging, 
sorting, etc.) and disk space on photos 
that you’re going to wind up deleting 
later anyway, so make your job easier—
do it now.

One of the questions I get asked the most is “What is your suggested digital  
workflow?” (Which actually means, “What order are you supposed to do all this in?” 
That’s all “digital workflow” means.) We wrote this book in kind of a digital work
flow order, starting with importing and organizing your photos, correcting them, 
sharpening them, and then at the end, printing. But I thought that seeing it all laid 
out in one place (well, in these 10 pages), might be really helpful, so here ya go.

My Elements 12 
Portrait Workflow 

from Start to Finish
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Introduction

(7) What new stuff is in this book?
Elements 12 is a significant upgrade 
for photographers. In this edition of 
the book, we include a chapter on the 
different editing modes that shows you 
when you’d use each one. It seems like 
a small thing, but learning which editing 
mode is best for you can help a lot when 
you’re trying to learn Elements. We also 
took your feedback (through emails and 
being out there teaching this stuff) and 
included a chapter that covers one of  
the most important parts of Elements— 
layers. Additionally, Elements has taken 
a huge step forward in making selec-
tions. Selec tions are an important part 
of what we do when we want to edit spe-
cific parts of our photos, so we added 
plenty of things on the new technology in 
Chapter 7. We also address how to share 
your photos in Adobe’s new online photo 
sharing service, Revel, in Chapter 1.

(8)  Photography is evolving, 
Elements is evolving, and  
this book has to, too.

Earlier versions of this book had a chap-
ter on color correction, but we don’t 
include it anymore, and that’s because 
today we use Camera Raw (even if we 
don’t shoot in RAW, because it works for 
JPEGs, TIFFs, and PSDs, too!). We spent 
years teaching Levels and Curves in 
books and podcasts, but honestly, today 
we really don’t use them anymore. In fact, 
we had a hard time finding any photogra-
phers we know still using Levels, which 
just shows how Elements has evolved 
over time. So, although color correction 
and Levels aren’t covered in their own 
chapter anymore, we do have a chapter 
on fixing common problems (Chapter 6), 
and some of them deal with color issues. 
The bulk of color correction, though, 
is now done with a couple sliders in 
Camera Raw.
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Chapter 4 Using Quick, Guided, and Expert Editing

Photo by Matt Kloskowski  Exposure: .3 sec | Focal Length: 46 mm | Aperture Value: ƒ/16

Man, did I luck out on the name of this chapter: edIT.  

It’s actually named after the popular DJ, producer, and 

musician, and that right there is enough for me, especially 

since he gets to work with hip-hop artists and rappers. I love 

rappers, because they use such colorful phrases—stuff you 

usually only hear from fans at a Redskins football game when 

a receiver is wide open in the flat and drops a ball thrown 

right into his hands. But when the fans say it, they’re yelling,  

which can really get on your nerves. In a rap song, even 

though they’re saying the same things, since it’s set to music, 

it just floats by. In fact, a lot of times, when you’re listening 

to rap, they’ll say something and you stop and think, “Did he 

really just say what I thought he said?” but you try to convince 

yourself that’s not what you heard because nobody dropped 

an easy pass. I always wonder what rappers have to be so 

angry about. They’re rich, successful entrepreneurs, and 

everybody obviously wants to hang out with them and go to 

“da club” and drink Cristal and look thoroughly bored at all 

the women gesticulating around them. They should be really 

happy, one would think, but often they sound very grumpy, 

which always strikes me as odd for millionaire celebrity rap-

pers, which I assume DJ edIT produces or mixes. By the way,  

a “mix,” I believe, is what you add to gin (like juice) when 

you’re chillin’ with your posse in your crib (which must mean 

you have small children sleeping in your home). Anyway, I 

thought I would help out by writing some positive, non-angry, 

upbeat lyrics that edIT can show to his rapper friends so 

they’ll sound more like the happy millionaire celebrities that 

they are. Please don’t laugh—this is my first rap for my peeps 

and my crew, so I’m just rappin’ lyrical for me, and one for my 

homies. (See, that’s rap talk, right?) Okay, here goes: “I was 

having lots of fun at Busch Gardens today. I rode an awesome 

roller coaster and didn’t have to pay. I drove there in my new 

limo and the driver’s real nice. And we’re listening to some 

snappy tunes from cool Vanilla Ice.” See? Rap can be happy 

and super-edgy, too! Peace out. Word. Wikki-wikki.

edIT
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Chapter 5 Working with Layers

Photo by Matt Kloskowski  Exposure: 1/60 sec | Focal Length: 24 mm | Aperture Value: ƒ/16

In the last edition of this book, we decided to include a  

dedicated chapter on layers. Luckily, Matt (my co-author) 

happens to be an absolute expert on layers (his book, Layers: 

The Complete Guide to Photoshop’s Most Powerful Feature, 

is one of the best-selling Photoshop books ever), so I asked 

Matt to write this chapter. Even though it’s just one chapter, 

he cherry-picked the most important stuff from his book and 

added it here, which is awesome, except that now you’re 

going to feel like you don’t need to actually buy Matt’s book, 

because you’ve already got the best of it here, and so add-

ing this chapter actually cost Matt money. I don’t know if I 

mentioned this, but Matt has two young children and a wife, 

and probably a cat, but we’re not really that close (it might 

be a goldfish or something. Really, who pays attention to 

that stuff?). Anyway, the important thing here isn’t the stuff 

that Matt is giving up for you—after all, there are plenty of 

jobs his kids can get that don’t involve getting a good  

education or college. They’re hard-working kids and I’m  

certain they’ll find good jobs down at the asbestos mine 

(kids eat that stuff like it’s cotton candy—they love it!), so 

don’t let Matt’s messed-up personal situation have any 

effect on how much you enjoy this chapter, which should be 

plenty after Matt’s sacrifice on your behalf. Anyway, since 

I felt bad, I let Matt choose the name for this chapter, and 

he chose “Layer Cake,” which he says is based on the 2004 

movie of the same name starring Daniel Craig, Sienna Miller, 

and Michael Gambon, and I believe it, since Matt is pretty 

broke. I imagine the last time he could actually afford to go 

to the movies with his family was back in 2004. Hey, good 

news, though: I hear if things keep going well, he’s thinking 

of getting a Motorola Razr flip phone. He will so love finally 

having a cellular phone.

LAYER CAKE
working with layers
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Chapter 7 Selection Techniques

Photo by Matt Kloskowski  Exposure: 30 sec | Focal Length: 26 mm | Aperture Value: ƒ/19

This chapter is actually named after the band Select Start, because the name of the song that came up when  I searched on the iTunes Store for the word “Select” was their song, titled “She’s Not a Hottie Hotty,” but  I thought that “She’s Not a Hottie Hotty” would make  a weird name for a chapter on how to make selections. I listened to “She’s Not a Hottie Hotty” and it actually wasn’t bad, but I really thought the song could use more references to making selections and fewer references to b-double-o-t-y. Okay, I have to be honest, I only listened  to the free 90-second preview of the song, and I didn’t actually hear the word “booty” per se, but seriously, what song that includes the word “hottie” doesn’t have the word “booty” in there somewhere? I mean, how many  

words are there that rhyme with hottie that aren’t  used regularly by a toddler (made ya stop and think  for a moment, didn’t I?). Anyway, Select Start (the band’s name) is really a pretty good name for the  chapter, because we start with teaching you how to  make simple selections, and then take you through Elements’ most important selection techniques, because being able to easily select and adjust just  one particular area of your photo is really important. Once you’ve mastered selections, the next logical  step is to learn how to break down people’s names  rap-style, like Fergie (F to the E-R-G-I-E), but if you  just wondered, “Why would the Duchess of York talk  like that?” we have an entirely different problem.

SELECT STARTselection techniques
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Chapter 6 Fixing Common Problems

Photo by Matt Kloskowski  Exposure: 5 sec | Focal Length: 14 mm | Aperture Value: ƒ/8

The title for this chapter comes from the 2009 movie 

Little Problems (written and directed by Matt Pearson), 

but I could have just as easily gone with the 2008 short 

Little Problems (written and directed by Michael Lewen), 

but there was one big thing that made the choice easy: the 

first movie was about zombies. You just can’t make a bad 

movie about zombies. It’s a lock. Throw a couple of hapless 

teens (or in this case “an unlikely couple”) into some deso-

late location with a couple hundred flesh-starved undead, 

and you’ve got gold baby, gold! Now, has anyone ever 

wondered, even for a second, why every zombie in the rich 

and colorful history of zombies, has an insatiable hunger 

for human flesh and only human flesh? Why can’t there be 

zombies that have an insatiable hunger for broccoli? Then, 

in their bombed-out shell of a desolate vacant city, on every 

corner there would be other zombies selling broccoli the 

size of azalea bushes. Anyway, it’s just a little too coinci-

dental that every zombie wants to eat you, but they don’t 

want to eat something that might actually keep them alive, 

and is in ample and easily reproducible supply, like broc-

coli, or spring rolls, or chowder. Nope, it has to be human 

flesh, even though you know and I know (say it with me) it 

tastes like chicken (well, that’s what I’ve been told, anyway). 

Another thing that drew me to the first Little Problems was 

the director’s last name, seeing as all my books are pub-

lished by subsidiaries of Pearson Education, a company 

who somehow chose to hire Ted Waitt as my editor, despite 

the fact that they were forewarned by the DCBGC (the 

Desolate City Broccoli Growers’ Consortium) that Ted might 

not actually be the strict vegetarian he claimed to be in his 

resume. I probably shouldn’t say anything bad about Ted, 

though. I don’t want to bite the hand that feeds me.

LITTLE PROBLEMS
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(9)  This book is for Windows  
and Mac users.

Elements 12 is available for both Win-
dows and Macintosh platforms, and  
the two ver  sions are nearly identical.  
However, there are three keys on the 
Mac keyboard that have different names 
from the same keys on a PC keyboard, 
but don’t worry, we give you both the 
Windows and Mac shortcuts every time 
we mention a shortcut (which we do a 
lot). Also, the Editor in Elements 12 is 
the same on both platforms, but the 
Organizer (where we sort and organize 
our images) was only made available  
on the Mac starting with Elements 9.  
As a result, there are some Organizer 
functions that still aren’t available on the 
Mac yet, and we’ve noted it in the book 
wherever this is the case.

Okay, that’s the scoop. Thanks for taking 
a few minutes to read this, and now it’s 
time to turn the page and get to work.
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Chapter 4 Using Quick, Guided, and Expert Editing

Man, did I luck out on the name of this chapter: edIT.  

It’s actually named after the popular DJ, producer, and 

musician, and that right there is enough for me, especially 

since he gets to work with hip-hop artists and rappers. I love 

rappers, because they use such colorful phrases—stuff you 

usually only hear from fans at a Redskins football game when 

a receiver is wide open in the flat and drops a ball thrown 

right into his hands. But when the fans say it, they’re yelling,  

which can really get on your nerves. In a rap song, even 

though they’re saying the same things, since it’s set to music, 

it just floats by. In fact, a lot of times, when you’re listening 

to rap, they’ll say something and you stop and think, “Did he 

really just say what I thought he said?” but you try to convince 

yourself that’s not what you heard because nobody dropped 

an easy pass. I always wonder what rappers have to be so 

angry about. They’re rich, successful entrepreneurs, and 

everybody obviously wants to hang out with them and go to 

“da club” and drink Cristal and look thoroughly bored at all 

the women gesticulating around them. They should be really 

happy, one would think, but often they sound very grumpy, 

which always strikes me as odd for millionaire celebrity rap-

pers, which I assume DJ edIT produces or mixes. By the way,  

a “mix,” I believe, is what you add to gin (like juice) when 

you’re chillin’ with your posse in your crib (which must mean 

you have small children sleeping in your home). Anyway, I 

thought I would help out by writing some positive, non-angry, 

upbeat lyrics that edIT can show to his rapper friends so 

they’ll sound more like the happy millionaire celebrities that 

they are. Please don’t laugh—this is my first rap for my peeps 

and my crew, so I’m just rappin’ lyrical for me, and one for my 

homies. (See, that’s rap talk, right?) Okay, here goes: “I was 

having lots of fun at Busch Gardens today. I rode an awesome 

roller coaster and didn’t have to pay. I drove there in my new 

limo and the driver’s real nice. And we’re listening to some 

snappy tunes from cool Vanilla Ice.” See? Rap can be happy 

and super-edgy, too! Peace out. Word. Wikki-wikki.
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Quick Mode:
If you’re a beginner and just starting 
out, then I think Quick edit mode is a 
great place to start (click on Quick at the 
top of the Editor window). Ever hear the 
saying: You don’t know what you don’t 
know? To me, that’s why Quick mode is 
there. It not only nicely lays out which 
things you’ll most likely do to your pho-
tos (in the Palette Bin on the right side 
of the window), but it provides them in 
a good order, too. There are also some 
tools in the Toolbox on the left side of the 
window, but I stay away from these most 
of the time because, well, they kinda take 
away from the point of Quick edit mode. 
If you’re in Quick mode, then try to forget 
about the tools—just keep it simple and 
work with the options provided on the 
right (we’ll take a look at Quick mode in 
the next tutorial).

Before we jump into using the different editing modes in Elements, I wanted  
to give you a quick overview of what those modes are and which one may be  
right for you. The main thing to keep in mind, though, is that you may actually  
use multiple editing modes. If you’re just starting out, then Quick mode is a great 
place to begin. But, even beginners may need to jump to Expert mode for some 
things (trust me, you don’t have to be an expert either) in the end. So keep an  
open mind and just know that although you may like one editing mode best,  
the others are at least worth looking at.

Which Editing Mode 
Do I Use: Quick, 

Guided, or Expert?
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Guided Mode:
Guided edit mode (click on Guided at  
the top of the Editor window) is for apply-
ing special effects (for me, at least). They 
appear under Photo Effects and Photo 
Play on the right. There’s also a Touchups 
section at the top right, and they’re kinda 
like built-in tutorials—Elements walks you 
through the steps involved. But if you’re 
reading this book, isn’t that kinda the rea-
son why you bought it? Guided mode is 
really just a place between Quick mode 
and Expert mode. So, if you’ve moved 
past Quick mode, then your best bet is 
to jump straight to Expert mode (it’s 
really not that hard), unless you want to 
do one of the special effects (like turning 
your photo into a line drawing) in Guided 
mode. We’ll take a quick look at Guided 
mode later in this chapter, and for some 
other Guided mode special effects, check 
out Chapter 10.

Expert Mode:
Expert mode (click on Expert at the top  
of the window) is the traditional Elements 
Editor. It’s been around since the begin-
ning and looks a lot like Elements’ big 
brother, Photoshop. Here, you can use 
layers, all the tools, lots of menus, adjust-
ments, layer masks, etc. It’s what most 
of this book is based on. Don’t let the 
name fool you—once you’ve moved past 
Quick mode, Expert mode is really the 
place you need to be. Quick mode is 
great for global changes to a photo (like 
if the whole photo is too dark), but once 
you get to the point where you want to 
start changing only parts of a photo, mak-
ing selections, retouching, and working 
non-destructively, then Expert mode is 
the place to be. We’ll look a little more at 
Expert mode at the end of this chapter, 
and throughout the book.
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Step One:
Open a photo and click on Quick at the 
top of the Editor window. First things 
first: forget about the left side of the 
window. The tools in the Toolbox make 
using Quick mode too much like using 
Expert mode (but without all of the op-
tions that Expert mode has). So, if you 
find that you need the tools here, you’re 
better off going into Expert mode to  
do what you need to do.

Step Two:
In the preview area of Quick mode, you 
can see side-by-side, before-and-after 
versions of the photo you’re correcting 
(before on the top or left; after on the 
bottom or right). To see this view, from 
the View pop-up menu above the top 
left of the preview area, select Before 
& After (Horizontal or Vertical). In the 
Palette Bin on the right side of the win-
dow is a group of nested palettes offering 
tonal and lighting fixes you can apply to 
your photo. Start with the Smart Fix pal-
ette at the top. Click on the Auto button 
and Smart Fix will automatically analyze 
the photo and try to balance the overall 
tone (adjusting the shadows and high-
lights), while fixing any obvious color casts 
while it’s at it. In a lot of cases, this feature 
does a surprisingly good job. There’s also 
a slider within the Smart Fix palette that 
you can use to increase (or decrease) the 
effect, or you can click on the thumbnails 
beneath the slider.

Photo Quick Fix  
in Quick Mode

Quick edit mode is kinda like a stripped down version of Expert mode.  
If you’re new to Elements, it’s not a bad place to start. I’m usually against  

“quick” modes and “auto-fix” stuff, but the way they’ve implemented this in 
Elements 12 is actually really nice, and I think it works great for beginners.
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Step Three: 
If you’re not happy with the Smart Fix  
results, don’t try to stack more “fixes” on 
top of it. Instead, click the Reset Panel 
icon (the curved arrow above a straight 
line that appears above the top right of 
the Palette Bin) to reset the photo to how  
it looked when you first entered Quick 
mode. Now, let’s take a look at each set-
ting individually: First, click on Exposure to 
open its palette. The Exposure setting is 
like the heavy hitter—if the whole photo is 
too dark or too bright, then this is where 
to go. You’ll see its palette also has a slider 
and thumbnails right below it. They’re dif-
ferent ways of doing the same thing. If 
you like using the thumbnails, just click on 
the one that looks closest to how bright  
or dark you’d like your photo to be. As you 
do that, you’ll see the slider move each 
time. Usually, though, I just drag the slider 
(as shown here) until I’m happy with the 
overall exposure.

Step Four: 
More often than not, just adjusting the 
exposure won’t fix the whole photo. You’ll 
usually end up in the next palette, which 
is Levels. Here you can choose to work 
on the shadows, midtones, or highlights 
separately. The Shadows slider is particu-
larly helpful because we tend to lose a lot 
of detail in the shadows. Drag it to the 
right a little bit, and watch how it opens 
up the dark shadow areas in your photo 
(mainly in the rocks in this photo). The 
Highlights slider will add some detail back 
to the water here, as well. For this one,  
I increased the Shadows slider to 2, the 
Midtones slider to 20, and the Highlights 
slider to 15. I tend to stay away from the 
Auto Levels and Auto Contrast buttons, 
because chances are, if Smart Fix didn’t 
work well, then neither will they.
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Step Five:
The next palette down, Color, has only 
really one setting that I think is worth-
while. You’ll see at the top of the palette 
you can control the Saturation, Hue, and 
Vibrance. The Saturation adjustment adds 
or removes color saturation in the whole 
photo. It’s worth trying out and maybe 
even clicking the Auto button. Sometimes 
the photo looks good, but most of the 
time, the Vibrance setting is the most use-
ful here. While Saturation adds color to 
everything in the photo, Vibrance tends 
to only add color saturation to the col-
ors that need it, while leaving the other 
colors alone, so you don’t get that fakey 
look. It’s also great on portraits because 
it tends to leave skin tones alone and only 
adds color saturation to everything else.

Step Six:
While the Color palette helps us fix  
the overall color saturation in a photo, 
the Balance palette right below helps 
remove color casts (like when an indoor 
photo looks really yellow). It’s pretty sim-
ple to use to control the temperature 
and the tint in the photo. I’ll warn you 
ahead of time, though, small adjustments 
here make big changes, so be careful. 
The Temperature adjustment lets you add 
more blue or more yellow/red to a photo. 
Basically, adding blue removes yellow and 
adding more yellow removes blue. Photos 
taken indoors at night are perfect candi-
dates for this since they tend to look really 
yellow, so dragging the slider toward blue 
helps balance (hence the name of this pal-
ette) the photo. You can also control the 
Tint (greens and magentas), but honestly, 
you won’t notice much of a problem there 
in most cases. But if you do, it works the  
same—adding more green removes 
magenta, and adding more magenta  
removes a greenish color cast.
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Step Seven:
The final step here is to sharpen your 
photo. I always click on the Zoom 
tool in the Toolbox, and zoom in a 
little further, so I can see the details. 
Then, just click the Auto button in the 
Sharp en palette and watch the results. 
If the photo isn’t sharp enough for 
you, drag the slider to the right to in-
crease the amount of sharpening. But, 
be careful, because over  sharpening 
can ruin the photo by becoming too 
obvious, and it can introduce color 
shifts and halos around objects.

Step Eight:
There are a couple other things you  
can do while you’re here in Quick mode 
(basically, think of this as a “one-stop 
shop” for quickly fixing images). Below 
the preview area is an icon you can click  
on to rotate your photo (this photo doesn’t 
need to be rotated, but hey, ya never 
know). And, I know I told you to forget 
about the Toolbox on the left, but there  
is a Crop tool there, so if you need to 
do a quick crop you can do it here. 

Step Nine:
Okay, so you’ve color corrected, fixed 
the contrast, sharpened your image,  
and even cropped it down to size (if it 
needed it). So, how do you leave Quick 
mode and return to Expert mode? Just 
click on Expert at the top of the window 
(the same place you went to, to get into 
Quick mode). It basically applies all the 
changes to your photo and returns you  
to the normal Expert editing mode.
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Step One:
Open a photo and click on Guided at 
the top of the Editor window. The Palette 
Bin on the right is broken up into three 
sections: Touchups, Photo Effects, and 
Photo Play. Forget about the Touch ups 
section. In fact, there’s a little upward-
facing arrow you can click on to collapse  
that section. (Again, the options there 
are basically tutorials with guided walk-
throughs, but they’re the kinds of things  
we cover in this book. So, if you weren’t 
reading this book [which you are, by the 
way], then that would be a good section 
to check out. Since you are reading this 
book [I’m psychic, you know], I’d stick with 
the tutorials in the book you just paid for.)

Step Two:
This brings us to the Photo Effects sec-
tion. You could do some of these effects 
in Expert mode if you wanted to, but 
you’d have to use a bunch of tools, dia-
logs, layers, and filters to do them. So, if  
the effect you want is here, it’s not a bad  
place to get to know. Here, we’ll look at  
the Zoom Burst Effect, since it’s new in  
Elements 12. The rest of the effects pretty  
much work exactly the same—remember,  
this is “Guided” mode, so Elements will 
walk you through each step. The Zoom 
Burst Effect simulates zooming your lens 
while you’re taking a photo. The result is 
blurred streaks and lines that emanate 
from the center. It’s been a popular effect 
in photography for a while, and now you 
can simulate it in Elements. So go ahead 
and click on Zoom Burst Effect. 

Special Effects in 
Guided Mode (the 

Only Time to Use It)

When you use Guided mode, it walks you through a bunch of popular editing options, 
like cropping, enhancing colors, retouching, and sharpening. As I mentioned at the 
beginning of this chapter, they’re kind of like built-in tutorials in Elements—they don’t 
do all of the work for you, they just explain to you what tools you should use and the 
order in which to use them. However, there are some other options in Guided mode 
that can be more useful, because they can help you to easily create some special 
effects. (Note: We look at some other Guided mode special effects in Chapter 10.)
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Step Three:
You’ll find that photos that have (or should 
have) some sort of action in them work 
best with this effect. In the Zoom Burst 
Effect palette, click on the Crop Tool to 
crop your photo so the primary subject 
in your photo is in the center (or at least 
pretty close to it). You’ll see here that 
mine isn’t dead-center and that’s just fine 
because we can tweak the effect later if 
we need to. 

Step Four:
Now click the Add Zoom Burst button. 
You’ll see that it adds a blurred streaky 
effect around the edges of the photo. 
If you want to intensify it just click the 
Add Zoom Burst button again.
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Step Five:
If you were able to place your subject  
in the exact center of the image then it  
should be pretty clear right now because 
the effect is applied more toward the 
edges. But in this example, the subject 
is off to the side so we’ll go to the  
Add Focus Area button next. Just click-
and-drag from the center of the subject 
and Elements will gradually fade the blur  
from the first point in which you clicked. 
If you’re not happy with the effect, just 
press Ctrl-Z (Mac: Command-Z) to 
undo and try again. You can also click-
and-drag multiple times to add more 

“in-focus” areas around the photo.

Step Six:
Lastly, a great finishing step for this style 
of effect is an edge vignette. You can 
click the Apply Vignette button and it’ll 
automatically darken the edges of the 
photo and really draw attention to your 
subject. Like most of the other settings, 
the more times you click the button, the 
more intense the effect will get. When 
you’re done, click the Done button at 
the bottom-right of the window and it’ll 
take you right back to the main Guided 
mode window.
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After
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Step One:
Open an image and then click on Expert 
at the top of the Editor window, which 
will take you into the full Elements Editor 
(if you’re not already there) with all the 
bells and whistles. By the way, if you 
were to go into Expert mode after apply-
ing a Guided edit, you’d actually see  
all the layers and effects that Elements 
has applied.

Step Two:
Over on the left side of the window, one 
of the first things you’ll notice is that there 
are a bunch of tools in the Toolbox. These 
tools are broken up into categories: View, 
Select, Enhance, Draw, Modify, and Color. 
As a photographer using Elements (which 
I assume you are, since you bought this 
book), you won’t use the Draw tools much 
(except for the Brush tool) and you won’t 
use the Modify tools much either (except 
for cropping and straightening). But, you’ll 
use the Select and Enhance tools plenty.

Okay, I know the third editing mode is called “Expert” mode, but don’t let the 
name fool you—it’s not just for experts. In fact, most of what you’ll do in this 
book is done in Expert mode because, let’s face it, that’s where all the cool stuff 
is. You go into Expert mode when you want to do things like retouching photos, 
or adding text, or modifying just a specific portion of a photo, because it’s got 
a ton of features like layers, layer masks (which are covered in Chapter 5), and 
much more. So, get it out of your mind that Expert mode is just for experts.  
It’s for you, even if you’re not a seasoned pro at Elements.

A Quick Look  
at Expert Mode  

(It’s Not Just  
for Experts!)
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Step Three:
Go ahead and click on one of the tools 
in the Toolbox. It can be any tool, so just 
click around a few times and then look at 
the bottom of the window beneath the 
preview area. You’ll see a context-sensi-
tive Tool Options Bar appear for each tool 
(here, I clicked on the Quick Selection 
tool). Since most tools have different set-
tings, you’ll notice it changes based on 
which tool you click on. This is a really 
important area, so make sure you get ac-
customed to it. (Note: To hide/show the 
Tool Options Bar, press F5.)

TIP: Getting to Tools Quickly
If you’re going to be using Expert 
mode a lot, then it’s a good idea to  
get used to the keyboard shortcuts for 
the most commonly used tools. If you 
hover your cursor over each tool in the 
Toolbox, you’ll see a tool tip appear  
with the name of the tool followed by  
its one-letter keyboard shortcut.
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Step Four:
Now look over at the bottom-right of 
the window. There are five icons there. 
Click on the Layers icon to open/close 
the Layers palette on the right side of 
the window. Layers are one of the key  
elements to working inside of Expert 
mode and there’s actually a whole chap-
ter devoted to them (Chapter 5). For now, 
just know that you should probably keep 
that palette open all the time, since you’ll 
be using it a lot. 

Step Five:
Click on the More icon to access some 
of the other palettes. As for the other 
icons, you (as a photographer, at least) 
probably won’t use them as much.
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TIP: Undock the Layers Palette
To undock the Layers palette from 
the right side of the window, choose 
Custom Workspace from the More 
icon’s pop-up menu, then click on the 
Layers palette’s tab and drag it out of 
the nested palettes. This will minimize 
the size of the palette, giving you more 
room in your work area.

Step Six:
Finally, don’t forget the menu bar at the 
very top of the window. That’s the launch 
pad for a lot of the things we’ll do in the 
book. So, for example, if you read “Go 
to the Layer menu,” that means to go to 
the Layer menu up in the menu bar. And, 
if you read something like “Go to the 
Layers palette,” that means to go to the 
palette we just talked about in Step Four.
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Index

[ ] (Bracket keys), 245, 268, 276
/ (Forward Slash key), 101
3D Pixelate transition, 37
18% gray card, 61
50% Gray option, 194, 357
50% magnification setting, 362
100% size view, 68, 80, 84

A
about this book, xiii–xvii
acne removal, 246–248
actions, 314–316

automating effects with, 314–316
cropping photos with, 105
downloading from the web, 315
loading into Elements, 316
selecting and playing, 314–315
slimming technique, 271

Actions palette, 105, 271, 314–316
Add Layer Mask icon, 91, 175
Add Noise filter, 358, 359, 403
Add Photos dialog, 397
Add Places dialog, 44
Adjust Color for Skin Tone dialog, 243
Adjust Edge sliders, 234
Adjust Intensity sliders, 327
Adjust Sharpness control, 380–383
adjustment layers

B&W conversions and, 329–332
flesh tone fixes and, 182
panorama creation and, 336
portrait retouching and, 253, 261
selections and, 221, 224, 226
Smart Brush tool and, 186

adjustment marker, 187
Adjustments palette, 187
Adobe Camera Raw. See Camera Raw
Adobe Marketplace & Exchange, 315
Adobe Revel, 46–49
Adobe RGB color space, 386
Advanced Dialog button, 5
albums, 25

creating, 25, 44, 405
deleting, 27
sharing, 47–49

aligning layers, 163

Alignment tool, 298
all-purpose sharpening, 366
ambient light calibration, 389
Amount slider

Adjust Sharpness control, 381, 382
Camera Raw Sharpening section, 81
Correct Camera Distortion filter, 339
Unsharp Mask dialog, 363, 367

Angle controls
Emboss filter, 376
Gradient Fill dialog, 350

Arrow keys, 107, 408
artifact removal, 288–289
As Shot white balance, 58, 60, 61
Auto corrections, Camera Raw, 67, 95
Auto Red Eye Fix option, 206
Auto Tone adjustments, 67
Auto White Balance setting, 58
Auto-Analyzer, 18–19
Auto-Enhance checkbox, 228
Autofill Edges option, 116
automated processing, 123–124
Automatic Download checkbox, 4
automatic red-eye removal, 205–206

B
Background Color setting, 112
Background layer, 148, 159
backgrounds

blurring, 310–313
composite image, 236
cropping to remove, 116
masking from effects, 318, 322
Picture Stack effect, 306
textured, 158, 159–160

backing up photos, 6–7
backlit photos, 65
Backup Catalog option, 6
Balance palette, 134
banding in prints, 403
barrel distortion, 211
basic sharpening, 362–368
Before & After previews, 132
Black & White selection view, 232
black-and-white conversions

in Camera Raw, 95–97
in Photoshop Elements, 326–332

Blacks slider, 63, 96, 324, 352
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blemish removal, 244–245, 410
blend modes, 169–173

Color, 239, 341, 356
Hard Light, 376
Lighten, 247, 249
Luminosity, 373, 396
Multiply, 171–172, 402
Overlay, 173, 194, 235, 321, 348
Screen, 169, 253, 256, 402
Soft Light, 173, 196, 280, 318, 357
Vivid Light, 319

blending layers, 155–156, 169–173
Blue color channel, 331, 353
Blue Skies effect, 185, 188
blur

background, 310–313
Depth Of Field effect, 310–313
Gaussian Blur filter, 246
options for removing, 381
Orton effect, 308
Reduce Noise filter, 192
Surface Blur filter, 274, 320
Zoom Burst Effect, 138

Blur slider, 308, 311
Blush slider, 243
Border Selection dialog, 354
borders, Instagram, 354
Bracket keys ([ ]), 245, 268, 276
bright area fixes, 200–201
Brush Picker

Brush tool and, 92, 247
Clone Stamp tool and, 249
Eraser tool and, 155

Brush tool
dodging/burning and, 194–196
double processing and, 92–93
drawing on layers with, 150
emphasizing color using, 341–342
fill flash technique and, 203–204
layer masks and, 177–178
opacity setting for, 194, 247
portrait retouching and, 247–248, 254, 256,  

259, 276–277, 284
sharpening process and, 371
special effects and, 318, 322
tricky selections and, 235

brushes, sizing/resizing, 185, 214, 245, 268, 276
burned-in edge effect, 338–340
burning and dodging method, 193–197

C
calibrating your monitor, 387–390
Camera Calibration icon, 54
Camera Calibration panel, 56
Camera Profiles, 54–55
Camera Raw, 51–97

Auto corrections, 67, 95
black-and-white conversions, 95–97
Blacks slider, 63, 96, 324, 352
Camera Profiles, 54–55
Clarity slider, 68–69, 95
clipping warning, 64, 65
Contrast slider, 62, 63, 96, 352
Crop tool, 71–73
DNG file options, 77–78
double processing in, 89–94
Elements Editor and, xv
Exposure slider, 62
Full Screen view, 81
high-contrast look created in, 323–325
Highlights slider, 64
multiple photo editing in, 75–76
Noise Reduction controls, 84–86
opening photos in, 52–53
Preferences dialog, 78
process version updates, 56–57
Red Eye Removal tool, 87–88
Saturation slider, 70, 95
Shadows slider, 65–66, 96
Sharpening section, 79–83
Straighten tool, 74
Temperature slider, 59
Tint slider, 59
Vibrance slider, 70, 324, 337, 352
White Balance settings, 58–61
Whites slider, 63, 96, 324, 352
See also RAW images

Camera Standard profile, 54–55
Camera Vivid profile, 55
cameras. See digital cameras
Canon cameras, 55
canvas area, 112–113
captions

adding to photos, 9, 29
finding photos by, 32

capture sharpening, 79
CD/DVD backups, 7
Channel pop-up menu, 182, 187, 261, 330–331, 352
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circular selections, 223–224
Clarity slider, 68–69, 95
Clean Edges dialog, 336
clicking-and-dragging images, 154
clipping warning, 64, 65
Clone Stamp tool

Content Aware feature and, 292, 296
panorama stitching and, 336
portrait retouching and, 249–250

Cloud Contrast effect, 188
clutterr, reducing, 41–42
collections. See albums
color

composite images and, 238–239
converting to black-and-white, 95–97, 326–332
emphasizing objects with, 341–342
filling layers with, 177, 356
filling selections with, 167, 238
noise reduction methods, 84–85, 191–192
optimizing for printing, 386
removing from layers, 317, 321, 356
sampling from duotones, 355

Color blend mode, 239, 341, 356
color casts, 134, 242, 403
color channels, 182, 187, 330–331, 352–353
color correction, xvi

prints requiring, 403
skin tone adjustments, 182–183, 242–243

Color Detail slider, 85
color management, 386–395

color space settings, 386
monitor calibration, 387–390
paper profiles and, 391–395, 400
printer configuration, 399–401

color noise reduction, 84–85, 191–192
Color palette, 134
Color Picker, 166, 355
Color Settings dialog, 386
Color slider, 84–85
color space configuration, 386
color warning triangles, 65
combining images, 174–179
comparing photos, 39–40
composite images, 236–239

color adjustments, 238–239
contrast adjustments, 239
fringe removal, 237

Constrain Proportions checkbox, 174, 223
contact information, 30

Content Aware feature
Content Aware Move tool, 294–296
Spot Healing Brush tool, 289, 290–291, 292

Content Aware Move tool, 294–296
contrast

adding to cloudy skies, 189–190
black-and-white conversions and, 96
Camera Raw adjustments, 62–63, 96
composite images and, 239
high-contrast look, 319–325
Instagram app look, 352

Contrast slider
Camera Raw, 62, 63, 96, 352
Photoshop Elements, 62

control palette, 11, 37, 38, 39, 40
Convert to Black and White dialog, 326–327
Cookie Cutter tool, 109–111
copying-and-pasting images, 153
copyright information, 30
Correct Camera Distortion filter, 209–211

Amount slider, 339
Midpoint slider, 339
Remove Distortion slider, 211
Scale slider, 210
Show Grid checkbox, 338
Vertical Perspective slider, 209

Create a New Layer icon, 150, 159, 167
Create Category dialog, 16
Create Keyword Tag dialog, 16
Create Subfolder(s) pop-up menu, 2
Crop icon, 73
Crop tool, 100

Camera Raw, 71–73
canvas area added with, 112–113
custom size options, 106–108
Group Shot merge and, 215
overlay features, 102–103
Quick edit mode, 135
standard size options, 104–105

cropping border
dragging out, 100, 103, 107
resizing, 107, 108
rotating, 101

cropping photos, 71–73, 100–114
Camera Raw for, 71–73
canceling crops, 102
custom size options for, 106–108
gang-scanned images and, 114
panorama stitching and, 336
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cropping photos (continued)
retouching portraits and, 273, 284
rotating the border for, 101
Rule of Thirds overlay for, 102–103
scene cleanup and, 300
shading feature for, 100–101
shapes used for, 109–111
slimming subjects and, 273
square crop ratio for, 351
standard size options for, 104–105
steps in process of, 100–102
straightening and, 74, 116
workflow order and, 406

custom crop
Camera Raw, 72
Elements Editor, 106–108

Custom Name option, 3
Custom Shape Picker, 109
Custom Workspace option, 143

D
dark circle removal, 249–250
dark print fixes, 402
dark subject fixes, 202–204
Darken Highlights slider, 201
date information

adding to scanned photos, 13
finding photos by, 14
sorting photos by, 12

Decontaminate Colors checkbox, 234
Defringe Layer option, 237
Delete Options setting, 3
deleting

albums, 27
bad photos, 404
duplicate photos, 35
keyword tags, 27
layers, 168, 321
photos from memory cards, 3
See also removing

Depth Of Field effect, 310–313
Desaturate command, 317
desaturated skin look, 317–318
Deselect command, 223, 273
Destination Settings screen, 7
Detail slider, 82
Details search, 32

digital cameras
camera profiles, 54–55
importing photos from, 2–5
lens distortion problems, 209–211

Digital Negative (DNG) format, 73, 77–78
digital noise, 84–86, 191–192, 308, 357
digital photos

adding info to, 29–30
backing up, 6–7
combining, 174–179
comparing, 39–40
cropping, 71–73, 100–114
deleting, 3, 35, 404
finding, 14, 31–35
fixing problems in, 181–216
importing, 2–5, 404
location info for, 43–45
metadata info for, 5, 28, 30
previewing, 10–11
recomposing, 125–127
renaming, 124
rotating, 135
saving, 5, 411
sharing, 46–49
sharpening, 361–383, 396
sizing/resizing, 117–124
sorting, 12
stacking, 35, 41–42
straightening, 74, 115–116
tagging, 15–24, 405

digital workflow, 404–412
disc backups, 6–7
distortion problems, 209–211

perspective distortion, 209–210
pincushion distortion, 211

distracting object removal
Clone Stamp tool for, 292, 296
Content Aware options for, 289, 290–291, 292, 294–296
Spot Healing Brush tool for, 288–291
See also unwanted object removal

Divide Scanned Photos option, 114
DNG file format, 73, 77–78
DNG Profile Editor, 55
documents

copying photos into, 153
resizing problems between, 122

Dodge and Burn tools, 193
dodging and burning method, 193–197
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double processing, 89–94
downsizing photos, 121–122
dreamy-focus-like effect, 307–309
duotone effect, 355–356
duplicate photos, 34–35
duplicating

layers, 237, 246, 341, 372
selections, 169

DVD/CD backups, 7

E
edge sharpening, 375–377
edge vignettes

applying to images, 138, 338–340
removing from images, 335

edges
removing fringe around, 93, 237
softening around selections, 226–227

Edit IPTC Information dialog, 30
Edit Keyword Tag dialog, 26
Edit palette, 36
editing

multiple photos, 75–76, 124
RAW images, 58–76
Revel photos, 49
workflow for, 406–412

editing modes, 130–143
Expert mode, 131, 140–143
Guided mode, 131, 136–139
Quick mode, 130, 132–135

effects. See special effects
Elements Editor, xv

Expert mode, 131, 140–143
Guided mode, 131, 136–139
Quick mode, 130, 132–135

Elliptical Marquee tool, 223, 226
Embed Fast Load Data checkbox, 78
Emboss filter, 376
Epson printers/papers, 391–394
Eraser tool

blended images and, 155–156, 170
compared to layer masks, 178
Group Shot merge and, 215
layer basics and, 149, 151
scene cleanup and, 299
setting options for, 155
special effects and, 342

Esc key, 38, 40, 102
EXIF data, 12, 28
Exit button, 38, 40
Expand Photos in Stack option, 42
Expand Selection dialog, 294
expanding selections, 294
Expert mode, 131, 140–143
exposure adjustments

Camera Raw, 62–66
Quick edit mode, 133

Exposure slider, 62
external hard drive, 6–7
extraordinary sharpening, 369–371
Eye icon, 155, 160
eye retouching

aligning eyes, 407–408
brightening whites of eyes, 253–255, 409
dark circle removal, 249–250
lightening eye sockets, 256
sparkle added to eyes, 257–259, 411

Eyedropper tool, 238
eyeglass reflections, 282–285

F
Facebook friend list, 23
face-recognition feature, 22–24
facial retouching. See retouching portraits
Faded Ink with Vignette action, 314
fake duotone effect, 355–356
Feather Selection dialog

flesh tone adjustments and, 182
portrait retouching and, 261, 407
selection edge softening and, 227

files
automatically renaming, 124
processing multiple, 123–124
viewing names of, 12

fill flash technique, 203–204
Fill Layer command, 177
Fill Light slider, 57, 65
filling

layers, 177, 356
selections, 167, 238

Film Grain filter, 357
film grain look, 353, 357–359
filmstrip view, 11
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filters
Add Noise, 358, 359, 403
Correct Camera Distortion, 209–211, 338
Emboss, 376
Film Grain, 357
Gaussian Blur, 246
High Pass, 279
Liquify, 263–270, 408
Reduce Noise, 191–192
Surface Blur, 274, 320
Unsharp Mask, 362–370, 373, 396

finding photos, 31–35
date info for, 14
duplicate photos, 34–35
methods used for, 31–33
Saved Searches for, 32
Search field for, 33

fixing image problems, 181–216
bright areas, 200–201
camera lens distortion, 209–211
dark subjects, 202–204
digital noise, 191–192
dull gray skies, 189–190
flesh tone adjustments, 182–183
focusing light, 193–197
group shots, 212–216
red-eye removal, 205–208
shadow areas, 198–199
Smart Brush adjustments, 184–190, 204

Flash white balance setting, 58–59
Flatten Image command, 94, 188, 284, 300, 332
Flatten Stack command, 42
flesh tone adjustments, 182–183, 242–243
floating windows, 90, 152, 236
focusing light, 193–197
Foreground color setting, 92, 111, 166, 177
Foreground to Transparent gradient, 336, 347
Forward Slash key (/), 101
Forward Warp tool, 408
Fotolia.com website, 158
frame images, 172
freckle or acne removal, 246–248
Free Transform

accessing the handles of, 120
Constrain Proportions checkbox, 174, 223
resizing images using, 120, 122, 162, 174, 223
slimming/trimming technique, 271–273

fringe removal, 93, 237

frown-into-smile technique, 269–270
Full Backup option, 7
Full Screen view

Camera Raw, 81
Elements Organizer, 10, 36, 39

Full Screen View Options dialog, 37
full-screen previews, 10–11

G
gang-scanned photos, 114
Gaussian Blur filter, 246
Gaussian Blur removal option, 381
Get Media button, 5, 205
Get Photos from Scanner dialog, 8
glasses, reflections in, 282–285
Golden Ratio overlay, 102
GPS info, 44, 45
Gradient adjustment layer, 336, 347
Gradient Editor, 336, 349
Gradient Fill dialog, 187, 336, 347–350
Gradient Map adjustment layer, 329
Gradient Picker, 160, 336, 347
Gradient tool, 160
gradients

Foreground to Transparent, 336, 347
neutral density filter effect, 347–350
soft-step vs. hard-step, 349

grainy photo look, 353, 357–359
gray card, 61
Grayscale mode, 328, 332
Green color channel, 331, 352
Grid overlay, 102
Group Shot feature, 212–216
Groups palette, 24
grungy high-contrast look, 323–325
Guided edit mode, 131, 136–139

See also special effects

H
hair selections, 230–235
halos, 82, 372
Hand tool, 299
hard drive backups, 6–7
Hard Light blend mode, 376
hard-step gradients, 349
hardware calibration, 387–390
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Healing Brush tool
blemish removal and, 244–245
dark circle removal and, 250
wrinkle removal and, 251–252
See also Spot Healing Brush tool

Healing slider, 295
hiding

layers, 155
Rule of Thirds overlay, 104, 107
Tool Options Bar, 141

high ISO noise, 84
High Pass filter, 279
high-contrast portrait look

Camera Raw technique for, 323–325
Photoshop Elements technique for, 319–322

highlights
adjusting, 63, 64
clipping warning, 64
darkening, 200–201
recovering, 64

Highlights slider, 64
history, finding photos by, 33
Hollywood, Calvin, 319
hot spot removal, 244–245
Hue/Saturation adjustments

flesh tone fixes and, 182
portrait retouching and, 261–262, 410
print color fixes and, 403
Smart Brush and, 187

Hughes, Bryan O’Neil, 378

I
ICC profiles, 392, 393
icons

Crop, 73
keyword tag, 26
Stack, 41, 42

image files
automatically renaming, 124
downloading for this book, xiv
processing multiple, 123–124
See also digital photos

Image Size dialog, 117, 121
importing

digital photos, 2–5, 404
scanned photos, 8, 13

Incremental Backup option, 7

information
adding to photos, 29–30
location, 43–45
metadata, 5, 28, 30
removing from photos, 30

Information palette, 28, 29–30
inkjet printer profiles, 391–395
Input Levels slider, 203, 330, 331, 354
Instagram look, 351–354
inversing selections, 224, 225, 226, 229
inverting

layer masks, 254
layers, 320

IPTC metadata, 30
ISO setting, 84
iStockphoto.com website, 355

J
JPEG photos

cropping in Camera Raw, 71, 73
opening in Camera Raw, 53

K
Katz, Shelly, 396
kelbytraining.com website, xiv
keyboard shortcuts, xvii
keyword tags, 15–24

applying multiple, 21
assigning to photos, 15, 17, 20–21, 405
choosing icons for, 26
creating, 15–16
deleting, 27
finding photos using, 31
people recognition and, 22–24
removing from photos, 20
selecting photos for, 20
Smart Tags, 18–19

L
Lasso tool

image fixes and, 200
portrait retouching and, 260, 407
selections made with, 169

layer blend modes. See blend modes
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layer masks, 174–179
advantages of, 177, 178
applying to layers, 236
brushes and, 177–178
combining images using, 174–179
double processing and, 91
example of filling, 177
inverting, 254
portrait retouching and, 247, 258–259, 275–277, 283
selections and, 175–177, 234–235
sharpening photos with, 370–371
special effects and, 318, 322
thumbnails for, 176
viewing, 277

Layer via Copy command, 246, 251, 257, 341, 372
layers, 145–179

aligning, 163
basics of, 146–151
blending, 155–156, 169–173
creating new, 159, 165
deleting, 168, 321
desaturating, 317
duplicating, 237, 246, 341, 372
filling, 177, 356
hiding, 155
inverting, 320
linking, 164
logos added as, 156–157
merging, 168, 237, 318, 320, 408
multiple images and, 152–157
naming/renaming, 165
opacity setting for, 283
Picture Stack effect, 306
rearranging, 155
selecting, 163
stroke, 165–166
texture, 159–160
See also adjustment layers

Layers palette
Add Layer Mask icon, 91, 175
Background layer, 148, 159
Eye icon, 155, 160
Flatten Image command, 94
Link Layers icon, 164
naming layers in, 165
opening/closing, 142
thumbnail resizing, 158
undocking, 143

Layers: The Complete Guide to Photoshop’s Most 
Powerful Feature (Kloskowski), 145

Lens Blur removal option, 381
lens distortion problems, 209–211

perspective distortion, 209–210
pincushion distortion, 211

lens vignetting, 335
Levels adjustments

B&W conversions and, 329, 330–331
color channel controls and, 330–331, 352–353, 354
dark subject fixes and, 202–204
double processing and, 94
selections and, 221, 224, 226

Levels palette, 133
light, focusing, 193–197
light print fixes, 402
Lighten blend mode, 247, 249
Lighten Shadows slider, 199, 201, 321
Lighten Skin Tones preset, 204
Lightness slider, 262
Link Layers icon, 164
linking layers, 164
lip symmetry adjustments, 408
Liquify adjustments

facial symmetry fixes, 408
frown-into-smile technique, 269–270
nose size reduction, 267–268
tooth repair, 263–266

Load Actions option, 316
Load Selection dialog, 225
location information, 43–45
logos in images, 156–157
lossy compression, 78
Luminance Contrast slider, 85
Luminance Detail slider, 85
luminance noise reduction, 85–86
Luminance slider, 85
Luminosity blend mode, 373, 396
luminosity sharpening, 372–374

M
Macintosh computers

color management options on, 399, 400
Organizer functions on, xvii

Magic Wand tool, 231
magnification settings, 362
Map view, 43–45
Mark Face icon, 24
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Mark for Protection tool, 126
Mark for Removal tool, 126
marquees. See selections
Masking slider, 82, 83
matching photo styles, 343–346
Maximize Mode, 112
maximum sharpening, 365
memory cards

deleting photos on, 3
importing photos from, 2–5

menu bar, 143
merging layers, 168, 237, 318, 320, 408
metadata information, 5, 28, 30, 404
Midpoint slider, 339
midtone adjustments, 62, 95, 203
Midtone Contrast slider, 201, 321
Mobile Albums, 47, 49
moderate sharpening, 365
monitor calibration, 387–390
More Refined checkbox, 382
Motion Blur removal option, 381
Move, Content Aware, 294–296
Move tool, 120, 154, 161, 236, 282
Multiply blend mode, 171–172, 402
music for slide shows, 37

N
naming/renaming

imported files, 3, 404
layers in the Layers palette, 165
multiple files automatically, 124

Nature presets, 184, 187, 188, 189
negative Clarity adjustment, 69
neutral density gradient effect, 347–350
neutral gray color, 61
New document dialog, 153
New Layer dialog, 159, 193–194
Nikon cameras, 55
noise

adding, 308, 358, 359, 403
reducing, 84–86, 191–192

nose size reduction, 267–268, 409
notes

adding to photos, 29
finding photos by, 32

numbering photos, 124

O
object removal

Clone Stamp tool for, 292, 296
Content Aware options for, 289, 290–291, 292, 294–296
Spot Healing Brush tool for, 288–291
See also unwanted object removal

Old Fashioned Photo effect, 353
Opacity settings

Brush tool, 194, 247
Clone Stamp tool, 249
color layers and, 239
double processing and, 92
duplicate layers and, 237
edge sharpening and, 377
fill flash effect and, 204
layer blending and, 155, 160, 170
portrait retouching and, 252, 255, 280
print sharpening and, 396
Smart Brush adjustments and, 190
special effects and, 318, 322, 359

Organize palette, 36
Organizer, 1–49

albums in, 25, 27
backup options in, 6–7
comparing photos in, 39–40
finding photos in, 14, 31–35
full-screen previews in, 10–11
importing photos into, 2–5
info added to photos in, 29–30
Mac computers and, xvii
Places feature in, 43–45
scanning images into, 8, 13
setting preferences in, 4
sharing photos from, 46–49
sizing thumbnails in, 9
slide show option, 36–38
sorting photos by date in, 12
stacking photos in, 35, 41–42
tagging photos in, 15–24
viewing metadata info in, 28

Orton effect, 307–309
Output Levels slider, 353, 354
output sharpening, 79
oval selections, 223–224
overexposure, 200, 308
Overlay blend mode, 173, 194, 235, 321, 348
Overlay selection view, 233
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P
Palette Bin, 136
palettes

Actions, 105, 271, 314–316
Adjustments, 187
Balance, 134
Color, 134
Edit, 36
Groups, 24
Information, 28, 29–30
Layers, 91, 142, 158
Levels, 133
Organize, 36
Sharpen, 135
Smart Fix, 132
Tags, 15, 18, 21, 31
Zoom Burst Effect, 137

panoramas, 333–337
editing RAW files for, 334
finishing techniques for, 336–337
Photomerge creation of, 334–336
tip for shooting, 333

paper profiles, 391–395, 400
paper size options, 397
Paste Into Selection command, 222
Pearly Whites effect, 262
Pencil tool, 214, 299
people-recognition feature, 22–24
Perceptual Rendering Intent, 401
perspective distortion, 209–210
Photo Downloader, 2, 4, 5, 404
photographs

example of drawing on, 146–148
scanning into Organizer, 8, 13
See also digital photos

Photomerge Group Shot feature, 213
Photomerge Panorama feature, 333, 334–336
Photomerge Scene Cleaner, 298–300
Photomerge Style Match feature, 343–346
Picture Stack effect, 304–306
pincushion distortion, 211
pin-registered photos, 90
Places feature, 43–45
portraits

desaturated skin look, 317–318
high-contrast look, 319–325
sharpening, 364, 378–379
workflow for editing, 406–412
See also retouching portraits

Preferences dialog
Camera Raw, 78
Elements Organizer, 4

Preserve Current Filename in XMP checkbox, 3
Preserve Details slider, 192
Preset Picker, 184, 189
Preview on/off option, 61
previews

B&W conversion, 326
full-screen, 10–11
noise reduction, 192
photo style, 344
print, 397
Quick mode, 132
sharpening, 80, 83
white balance, 61

Print dialog, 397–401
printing process

fixing images for, 402–403
optimizing colors for, 386
paper profiles for, 391–395, 400
setting options for, 397–401
sharpening images for, 396

Process Multiple Files dialog, 123–124
process version updates, 56–57
profiles

camera, 54–55
printer/paper, 391–395, 400

Project Bin, 213, 214, 298
Protect Detail checkbox, 378
PSD images

cropping in Camera Raw, 71, 73
opening in Camera Raw, 53

Pucker tool, 267–268, 409
Pupil Radius setting, 208

Q
Quick edit mode, 130, 132–135
Quick Selection tool, 228–229

Auto-Enhance checkbox, 228
Depth Of Field effect and, 312–313
double processing and, 91
flesh tone adjustments and, 182
making selections with, 225, 229, 230–231
portrait retouching and, 260
Refine Edge dialog, 232–234
sky selections and, 171
Subtract mode for, 313
tricky selections and, 230–231
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R
Radial Gradient icon, 160
Radius slider

Adjust Sharpness control, 381
Camera Raw sharpening section, 81
High Pass filter dialog, 279
Refine Edge dialog, 232–233
Unsharp Mask dialog, 363, 367

RAW images, 51–97
auto correcting, 67, 95
camera profiles, 54–55
color vibrance in, 70
contrast adjustments, 62–63
converting to black-and-white, 95–97
cropping, 71–73
double processing, 89–94
editing multiple, 75–76
exposure adjustments, 62–66
highlight adjustments, 63, 64
noise reduction, 84–86
opening in Camera Raw, 52
panorama creation and, 334
punch added to, 68–69
red-eye removal, 87–88
saving in DNG format, 77–78
shadow adjustments, 63, 65–66
sharpening, 79–83
softening effect, 69
white balance settings, 58–61
See also Camera Raw

Recompose tool, 125–127
Recovery slider, 57, 64
Rectangular Marquee tool, 161, 175, 220, 222
rectangular selections, 220–221
Red color channel, 330
Red Eye Removal tool

Camera Raw, 87–88
Photoshop Elements, 207–208

red face corrections, 182–183
red-eye removal, 205–208

automatic process of, 205–206
Camera Raw feature for, 87–88
instant method of, 207–208

Reduce Noise filter, 191–192
Refine Edge dialog, 232–234
Refine Mask dialog, 93
Refine Radius tool, 233

reflections in eyeglasses, 282–285
Relative Colorimetric Rendering Intent, 401
Remove Background icon, 116
Remove Color command, 229, 321, 326, 356
Remove Distortion slider, 211
Remove IPTC Metadata button, 30
Remove Keyword Tag option, 20
removing

blur from photos, 381
color from layers, 317, 321, 356
distractions from photos, 290–293
eyeglass reflections, 282–285
IPTC metadata, 30
keyword tags, 20
red-eye, 87–88, 205–208
spots and artifacts, 288–289
unwanted objects, 287–301
white backgrounds, 116
See also deleting

Rename Files pop-up menu, 3
renaming. See naming/renaming
Rendering Intent options, 401
Resample Image option, 118, 119, 121
Reselect option, 225
Reset Panel icon, 133
resizing. See sizing/resizing
resolution

increasing, 117–119
viewing size and, 122

retouching portraits, 241–285
blemish removal, 244–245, 410
brightening whites of eyes, 253–255, 409
dark circle removal, 249–250
eye socket lightening, 256
eyeglass reflection removal, 282–285
freckle or acne removal, 246–248
frown-into-smile technique, 269–270
nose size reduction, 267–268, 409
repairing teeth, 263–266
skin tone fix, 242–243
slimming/trimming technique, 271–273
softening skin, 274–281
sparkle added to eyes, 257–259, 411
whitening teeth, 260–262
workflow for, 406–412
wrinkle removal, 251–252

RetouchPro.com website, 274
Revel, Adobe, 46–49
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rotating
photos, 135
shapes, 110

round selections, 223–224
Rule of Thirds overlay

cropping photos using, 102–103
hiding, 104, 107

rulers, 107, 117

S
sampling

with Clone Stamp tool, 296
with Color Picker tool, 355
with Healing Brush tool, 244, 245, 251

Saturation slider
B&W conversions and, 95
portrait retouching and, 261
Quick edit mode, 134
RAW images and, 70
skin tone adjustments and, 183

Save Backup button, 7
Save Options dialog, 77
Save Selection dialog, 225
Saved Searches feature, 32
saving

automated processing and, 123–124
digital photos, 5, 411
RAW files to DNG, 77–78
search criteria, 32
selections, 225

Scale icon, Free Transform, 162
Scale setting for gradients, 349
Scale slider, 210
Scale to Fit Media checkbox, 398
scanned photos

date/time settings, 13
dividing gang-scanned images, 114
importing into Organizer, 8

scene cleanup technique, 297–301
Scenic Landscape style, 326, 327
Screen blend mode, 169, 253, 256, 402
searching for photos. See finding photos
Select All button, 75
Select Transition dialog, 37
selections, 219–239

compositing, 236–239
duplicating, 169
expanding, 294

filling with color, 167, 238
inversing, 224, 225, 226, 229
Lasso tool, 169
layer masks and, 175–177, 234–235
Magic Wand tool, 231
Quick Selection tool, 228–229, 230–231
rectangular, 220–221
refining edges of, 232–234
round or circular, 223–224
saving, 225
scaling, 223
softening edges of, 226–227, 407
square, 222–223
tricky, 230–235

Set Date and Time dialog, 13
shadows

Camera Raw adjustments, 63, 65–66
lightening, 198–199
noise in, 84

Shadows slider
Camera Raw, 65–66, 96
Quick edit mode, 133

Shadows/Highlights dialog, 199, 201, 321
shapes

cropping photos into, 109–111
selections based on, 220–224

sharing photos, 46–49
Sharpen palette, 135
Sharpen tool, 378–379, 411
sharpening techniques, 361–383

Adjust Sharpness control, 380–383
basic sharpening, 362–368
Camera Raw, 79–83
edge sharpening, 375–377
extraordinary sharpening, 369–371
layer masks and, 370–371
luminosity sharpening, 372–374
portrait sharpening, 364, 378–379
print sharpening, 396
Quick edit mode, 135
sample settings, 83, 363–368
Sharpen tool, 378–379, 411
soft subjects and, 364
web graphics and, 366

Show Media option, 43
Show Strokes checkbox, 300
showing your work, 36
simulated film grain effect, 357–359
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sizing/resizing
automated, 124
brushes, 185, 214, 245, 251, 268, 276
cropped photos, 104–108
digital camera photos, 117–124
downsizing process and, 121–122
dragging between documents and, 122
Free Transform for, 120, 122, 162, 174
parts of images, 125–127
shapes, 110
thumbnails, 9, 158

skies
adding contrast to cloudy, 189–190
enhancing photos with dull, 184–188
Smart Brush adjustments, 184–190

skin softening, 69, 274–281
skin tone

color adjustments, 182–183, 242–243
desaturated skin look, 317–318
preset for lightening, 204
quick fix technique, 242–243

slide shows, 36–38
controls for, 37, 38
presentation options, 37
transition options, 37
video on creating, 36

slimming/trimming technique, 271–273
Smart Brush tool, 184–190

adjustment settings, 187
how to use, 184–188, 189–190
presets, 184, 187, 188, 189, 204, 262
subtract mode, 186

Smart Fix palette, 132
Smart Radius checkbox, 232
Smart Tags, 18–19
smiles, changing frowns into, 269–270
Soft Light blend mode, 173, 196, 280, 318, 357
soft subject sharpening, 364
softening selection edges, 226–227
softening skin, 69, 274–281
soft-step gradients, 349
software calibration, 387
sorting photos, 12
sparkling eyes, 257–259, 411
special effects, 303–359

automating with actions, 314–316
black-and-white conversions, 326–332

burned-in edge effect, 338–340
Camera Raw used for, 323–325
Depth Of Field effect, 310–313
desaturated skin look, 317–318
emphasizing objects with color, 341–342
fake duotone effect, 355–356
film grain look, 357–359
Guided mode for, 131, 136–139
high-contrast portrait look, 319–325
Instagram look, 351–354
matching photo styles, 343–346
neutral density gradient effect, 347–350
Orton effect, 307–309
panoramas, 333–337
Picture Stack effect, 304–306
vignetting, 338–340

Spot Healing Brush tool
blemish removal and, 244, 410
Content Aware option, 289, 290–291, 292
distracting tourist removal and, 290–291
spot/artifact removal and, 288–289
See also Healing Brush tool

spot removal, 288–289
Spyder4ELITE calibrator, 387–390
square crop ratio, 351
square selections, 222–223
sRGB color space, 386
Stack icon, 41, 42
stacking photos, 35, 41–42
standard photo sizes, 104–105
stock photo websites, 355
Straighten tool

Camera Raw, 74
Photoshop Elements, 115–116

straightening photos, 74, 115–116
Stroke dialog, 165
strokes, 165–166
Style Bin, 343–344
Style Match feature, 343–346
styles

brushes for working with, 346
choosing from Style Bin, 343–344
sliders for adjusting, 345–346

Subtract mode
Quick Selection tool, 313
Smart Brush tool, 186

Surface Blur filter, 274, 320
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T
tabbed viewing, 112
tags. See keyword tags
Tags palette, 15, 18, 21, 31
Tan slider, 243
target cursor, 244
teeth

repairing, 263–266
whitening, 260–262

Temperature slider
Camera Raw, 59
Quick edit mode, 134

text search field, 33
textured backgrounds, 158, 159–160
Threshold slider, Unsharp Mask, 363, 368
thumbnails

layer mask, 176
Layers palette, 158
previewing selected, 10–11
Quick edit mode, 132, 133
sizing/resizing, 9, 158

TIFF photos
cropping in Camera Raw, 71, 73
opening in Camera Raw, 53

Timeline, 14, 31
Tint slider

Camera Raw, 59
Quick edit mode, 134

Toggle Film Strip button, 11
Tool Options Bar, 141
tools. See specific tools by name
tourist removal, 290–291, 297–301
Transfer Tones checkbox, 344
transitions for slide shows, 37
tripods, 297
troubleshooting prints, 402–403
tutorials

Guided mode, 136
video, 36

U
UnCheck All button, 5
underexposed subjects, 202–204
Undo command, 88, 138, 177, 268
Unsharp Mask filter

Adjust Sharpness control vs., 380
basic sharpening and, 362–368
extraordinary sharpening and, 369–370

luminosity sharpening and, 373
panorama creation and, 337
portrait retouching and, 257–258
print sharpening and, 396
resized photos and, 121, 122
sample settings for, 363–368
See also sharpening techniques

Unstack Photos command, 42
unwanted object removal, 287–301

Clone Stamp tool for, 292, 296
Content Aware options for, 289, 290–291, 292, 294–296
scene cleanup technique for, 297–301
Spot Healing Brush tool for, 288–291, 292
spots/artifacts and, 288–289
tourists and, 290–291, 297–301

V
Version Sets, 206
Vertical Perspective slider, 209
vertical straightening, 116
Very Pearly Whites effect, 262
Vibrance slider

Camera Raw, 70, 324, 337, 352
Quick edit mode, 134

video tutorials, 36
vignettes

applying to images, 138, 338–340
removing from images, 335

Visually Similar Photo Search dialog, 34
Vivid Landscapes style, 326, 327
Vivid Light blend mode, 319

W
warning triangles, 65
Warp tool, 263, 269
web sharpening, 366
website for book, xiv
wedding album page, 158–168
white balance settings, 58–61, 96, 406
White Balance tool, 60, 61
whitening

whites of eyes, 253–255, 409
yellow teeth, 260–262

Whites slider, 63, 96, 324, 352
windows, floating, 90, 152, 236
workflow order, 404–412
wrinkle removal, 251–252
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X
XMP sidecar files, 77, 78

Z
Zoom Burst Effect, 136–139
Zoom Burst Effect palette, 137
Zoom slider, 9
Zoom tool

Camera Raw, 68, 80
Photoshop Elements, 207, 244, 299

zooming in/out, 362, 378
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